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mate stole the coins from the blind man's cup. 

Through the streets and the alleys could 
be heard the blind man's call 

To the windows of the courthouse came 
the people one and all 

They saw the merchants with their glasses 
raised 

Hake a toast to the captain and the ship's 
first mate 

The gold from the chest was counted with 
care 

The bankers and the merchants each took 
his share 

And the mate added to his gold piled up 
The coins he had stolen from the blind 

man's cup 

Through the door stepped the blind man, 
- the people behind 

"Look," said the mate, "the blind lead
ing the blind. 

Tell me, my friends, for what have you 
come? 

Ask for anything, and consider it done." 

"Go tell your captain that his day has 
come 

To explain the deeds that his first mate 
has done. 

Go tell your captain that his wealth 
stored up, 

Increases his debt to the blind man's 
cup. " 

A L S 0 I N T HIS ISS U E 

Songs by PATTY HALL & VERN PARTLOW 

The mate rose up, stretched out his hand 
"Do I hear the voice of an honest man? 
This gold on the table is a just reward 
Favors from the captain for the duties 

we perform." 

"The captain keeps a journal that will 
easily prove 

That nothing we've done he did not 
approve 

And when you have read it and your doubts 
clear up 

He too will add some coins to the blind 
man's cup." 

"It is true," said the blind man, "that 
a crew on the sea 

Hust respect the captain's authority. 
But when lives are in danger by the orders 

he gives 
It's your duty to refuse and not to sub

mit. " 

"For the rest of your lives you will 
drift aimlessly 

And be buried with your captain in 
the waves of the sea. 

All the tears shed for you will not 
even cover up 

One coin in the bottom of a blind 
man's cup." 

Plus the first segment of a true-to-life story of farm & 
unemployed upheavals in Oklahoma during the 30's,by Agnes 
Cunningham, Broadside co-editor. 



A rich man wrote: 
"City life, which had aI, 

ways seemed strange and unuatural to Ine, ,vas no\...,' so repul
sive that an the luxuries or hte ,,\-,hiLl1 had once been a pleasure 
now became a torment. And try as I might to find in my bean 
any sort of justificatil-)n for OHT vvay Llf life, I cuulLl not look at 
our own or anyone else's dr;l\ving roonl, or at a clean and taste
fully set table, a carriage with ~~ well-fed coachrnan and horses, 
shops, theaters, or social gatherings, without a feeling of anger. 
Side by side with all this I could nOi help seeing the cold, hun
gry, degraded inhabitants of Lyapin House And I could not rid 
my,self of the thought that these two things were related, that 
one was the result of the other. I remember that this feeling of 
my own guilt remained Wilh me exactly as I had fell it the first 
lime." 

Leo Tolstoy, 1886 
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A poor IT'~m wrote: Kids was at home hungry and nobody could rake up 
any g,oceries. The girls was ragged, and nobody to take care of them. 
A deputy sheriff had a baby by a lady that was out gunning for him. I 
talked her loose {rom her shooting iron. The crops was all dried up and 
the bank was taking the place. You had to hit the road with your wife and 
kids. The dust pneumonia was killing them off by the hundreds. My 
relatives took down with it. It looked like there wasn't no hope down here 
on earth. Everything was haywire and no way to fix it -- nobody got up 
and told. how to fix it -- not even the preachers. Nor the business men, 
nor the finance men, nor the Ladies Aid outfit. Everything was in a mess. 
Old man out of work. Ladies wanted jobs to feed their kids. Sombody was 
down with sugar diabetes, and no money for a doctor. Rotten teeth was 
poisoning the old lady, and no money for a new set. Sores broke out on 
the school kidS, and no money to doctor it. Would you inherit a million 
dollars tomorrow or the next day, and if so, from --where? Ought I to 
leave my wife? She's too high tempered to live with. I cain't help it. I 
looked for a job, but they just dam shore ain't none. Who'll feed the 
kids if we get a divorce? Woody Guthrie, about 1939 

--------------------------~------------------------
W E S HAL L NOT B E -- BUT WE WAS M 0 V E D 

By Agnes Cunningham 

"Cotton picking is simple ~~d terrible work requ~r~g all the endurance you can draw up against it 
from the roots of your existence." - From LET US Na.i PRAISE FAMOUS MEN by James Agee 

We knew what usually helped in a bad case of croup and being without benefit of doctor we 
took turns one whole night holding little Hallie under a blanket "tent" near the stea~ing 
kettle. But she died anyway. It wasn't the croup that killed her, it was having no milk; 
and not much of anything else to eat. Hallie was three and no bigger than the usual one
year-old you would find in homes of the better-off. She was the youngest child of Charlie 
and Geneva Dault, erstwhile sharecroppers in the cotton country of southern 0klahoma. 

There wa$ Benny Purdy, aged six, mashed when his folks overloaded old ford tipped over in 
a ditch before they were hardly out of their yard and onto the highway. He lived for about 
two hours, screaming and then going unconscious. Benny's half-grown pup Chomper was mashed 
too, but it dragged itself off somewhere in the cotton stalks to die; I could hear its 
yelps grow weaker but I was trying to help with Benny and I don't think anybody went to 
look after Chomper. One of the Purdy kids found it dead next day. We'd tried to get the 
family to wait at least till after the Union meeting next night before they packed up. 
But old man DeBarr, biggest landowner in these parts, had spoken his eviction notice to 
Hode Purdy, and Hode was not going to be demoted to day laborer if he could help it. So 
he said. But I knew the real reason for the quick decision to get on the road -- it had 
to do with Jonathon, Purdy's fifteen-year-old boy. The DeBarr boys had poured gasoline on 
Jon's shoat and set it afire -- folks said they could hear its screams at the next house 
more than half a mile away -- and Jon took after those boys with a loaded 22. He hadn't 
caught up to them, but he wasn't stopping -- there'd be the kind of trouble Hode and his 
wife, Faye, said they couldn't handle. Our grown-ups could stand almost anything the en
vironment dished out to them except those factors which directly endangered the children. 
When a child died or was seriously threatened by other than ·the usual hunger and ragged
ness, the time had come to move, even though what was out there was unknown and thus also 
to be feared. 

As is the nature of country folks, a tragedy reminds them of other recent tragedies, and 
I listened to many a tale after the death of these children. A few months before I came 
to this community a twelve-year-old daughter of a sharecropper had been gang raped by town 
"pranksters" and injured so badly she couldn't walk. As soon as they could the family left 
-- vanished. Of course there were cases of implosion -- a family trapped in poverty turning 
in on itself. In the "Cotton Road Case", which got some nationwide pUblicity due partly to 
the fame of "Tobacco Road", a teen-age girl had blasted her father with a shotgun at close 
range. This happened some time before I came to the area and a number of communities to 
the west of the DeBarr holdings. But its repercussions hung in the a·tmosphere. 

It might be said, these things happen in a rural community -- any rural community. True. 
But there was a new situation in the time of the Depression which greatly accentuated 
the horror of the countryside: for the first time since emancipation land tenancy was on 
the decrease; thi's added to the continuation of the decrease in the number of farmers 
owning land, which had been going on for a number of decades. Big planters were being 
heavily subsidized by the government in a program called the Agricultural Adjustment Admin
istration which went into effect first in 1933 in the "plow under" arrangement, since that 
year the cotton was already sprouting in the fields before the boys in Washington could 
cook up a plan they thought would work. The next year it was acreage reduction before a 
seed hit the ground. Growers had gotten 35¢ a pound for cotton in 1919; in 1932 they got 
5¢. Well it took some doing in the Department of Agriculture to draw up a plan for '33 
that could head off a major disaster. The plan involved cotton contracts which were agree
ments whereby planters would plow up one fourth of their crop'and get paid parity, the 
base period being the five years between 1909 and 1914. The planters then were to share 
this parity money with their tenants and croppers. It so happened tha·t these cotton con
tracts were routinely violated. How else could it happen when agents of enforcement were 
on the side of, or bought off by, the planters. Tenants and croppers not needed du~ to 
acreage reduction were simply evicted -- this would mean roughly one fourth, right? But 
there was yet another factor contributing to the downgrading of hundreds of thousands of 
families, and this factor was the ever increasing use of machinery, especially for har
vesting, and we don't need to say more on this because everyone knows about it. The ma
chine is cheaper than many bent backs and pairs of hands. (Cont'd inside of back cover) 
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THE TRICKY DICK BLUES 

(Low-Down and Real-Dirty) 

CHORUS: 

Watergate! We hear you, Mr. Nixon ••• 
Watergate! You never knew a thing! 
Watergate! How come we see your tricks in 
EVERY LITTLE TlUNG THAT'S HAPPENED UP TO DATE? 

1) Remember Jerry Vorhis back in Fotty-Six? 
You stole his place in Congres..s with some Dirty Tricks ••• 
Your Watergater Alligators craw~~d out and said: 
"We got to save This Country from that Gol-Darn Red!" 

2) Helen Gahagan Douglas--Oh, Lbrd,what a fate! 
Youbea t her.· to the Sena te wi en a Wa terp te. 6 • 

Your sneaky guys got busy and you know what they said: 
"Save National Security from that Female Red!" 

3) You joined the Un-American Committee very soon .... 
Whi.ttaker Chambers wrote IJome words. you whistled up a tUJ;\e ••• 
And Alger Hiss, the former right ... hand man to F~ De R.--
You seh!: !;lim off to jail and hitched your wagon to a st.ar! 

4) You hollered "I Like Ike!" and made it work in Fifty-Two ••• 
Your secret millionaires' commitl:ee helped you put it through .. -
With National Security (all Re.d and White and Blue!) ••• 

5) 

And Good Ole Joe McCArthy and your Doggie Checkers) too! 

The White House you took over in the fall of Sixty-Eight, 
With bugs and spies, big business guys, an "enemies' list" to hate .... 
Runaway prices, energy crisis (cover-ups too late) ••• 
In Seventy-Two you really blew-~you gave us 'Watergate! 

6) You compared yourself to Lincoln--Oh, Lordie, what a laugh! 
For he was· just the opposite of you aud all your staff ••• 
They called him ilHonest Abe," and history made it stick--
And history's got a name for you--just plain old "'!RICKY DICK!" 

Words & MUBic Copyright 1974 by Vern Partlow 

(Alternate Melody: Slow Bluesy Version: "Casey Jones") 



Maior Rock Musicians Claim Spiritual Inspiration 
Jimi Hendrix, before his 

drug induced death, claimed 
to commune with spirits. 
They came to him in visions 
and told him that they were 
establishing an "e 1 e c t ric 
church" of acid, sex, and 
rock. Hendrix is quoted in an 
interview as saying: 

"Atmospheres are going to 
come through music, because 
music is a spiritual thing of 
its own. You can hypnotize 
people with music and when 
you get people at the weakest 
point you can preach into the 
subconscious what we want 
to say. That's why the name 
'Electric Church' flashes in 
and out. The music flows 
from the air; that's why I 
can connect with a spirit. I 
had a very strange feeling 
that I was here for something 
and I was going to get a 
chance to be heard. " (Life 
Oct. 3, 1969, p. 74) One im
mediately wonders who this 
"we" is that he speaks about. 

The spiritual aspect of 
music is not new. other 
societies at other points in 
time also have been lead into 
this trap by the demon 
spirits. According to an oc
cult book called ' , The 
Magus," . after a certain 
lengthy ceremony has been 
duly performed there will ap
pear infinite visions, ap
paritions, phantasms, and 
'spiritual influences at the 
sound of the beating of drums 
and the sounds of all kind of 
musical instruments. 

Consider the cults along the 
Ivory Coast of Africa, the 
Haitian V 0 0 d 0 un, the 
thaipusam of the Hindus, the 
tarantella of Eastern Europe, 
the umbanda and Macumba 
cults of Brazil, or the sar
dance of the muslims. In 
each of these, the cult 
members dance themselves 
into a frenzy and thereby are 
filled with the spirit of their 
God. The possessions are 
brought on by the driving 
beat of the music. 

Rock music has made a 
turn for the satanic. This 
seems to be more than just a 
passing fad. Eve r y w her e 
witchcraft and satanism are 
on the increase. Rock music 
has played by far the largest 
part in the disemination of 
these philosophies. 

The group , , At 0 m i c 

Rooster" sings a song about 
a black snake living in a 
black hole hiding from the 
sun - until the night time 
comes. They go on to say 
that this snake hiding in the 
darkness is the force that 
makes all the brothers and 
sisters act so wild. In other 
songs, they take on the name 
of the devil and sing as 
though they are his 
mouthpiece. The Roll in g 
Stones also sing certain songs 
in this manner. 

Many top rock groups write 
their songs under the 
influence of drugs. Timothy 
Leary, the guru of LSD, 
claims that these drugs place 
a person in a spiritual state 
where occult powers can act 
upon a person. Perhaps he 
was right at this point. The 
Bible actually states that 
drugs can do just this and it 
uniformly condemns t his 
practice as being dangerous. 
The original Greek word used 
in the New T est i men t 
manuscripts for sorcery is 
pharmakos the same word 
that we derive pharmacy 
from.. Rev. 9:21, 18:23, 21:8, 
22: 15. The witches of the 
middle ages also use d 
hallucinogenic drugs in their 
potions. Then, as now, drugs 
are used in the invokeing of 
evil spiritual presences. 

The Haitians have a name 
for these spirits. They call 
them "loas". Christians call 
them demons. A loa can, 
under the right conditions, 
displace the soul of a man 
and replace it with its own. 
The right conditions call for a 
ceremony in which loud 
drums beat the loa into the 
head. The repetitive, loud, 
and sensual music is the 
same used in rock and it pro
duces a phenomenon known 
as psychic possession. 

Even the d rum mer s 
themselves may sometimes 
be possessed by the loa which 
is being invoked or by the loa 
H:ountor - a soecial loa for the 
voodoo drums. When this loa 
takes possession of a man 
that man will play with a 
special expertice that is not 
his own. Ginger B a k e r , 
reputed by many to be the 
world's top rock drummer, 
was interviewed concerning 
the spiritual power that 

sometimes takes possession 
of him as he performs. He 
said "It happens to us quite 
often - it feels as though I'm 
not playing my instrument, 
something else is playing it 
and that same thing is 
playing all three of our 
instruments. That's what I 
mean when I say it's 
frightening s 0 met i m e s . 
Maybe we'll all play the 
same phrase from out of 
nowhere. It happens very 
often with us." (The Day 
Music Died. Bob Larson. 
Creation House 1972) 

Joe Cocker goes in t 0 

strange spastic contortions as 
he performs. His fingers curl 
up and his legs twist into 
awkward positions while his 
face grimaces as though he is 
in agony. Time magazine (Ap 
13 '70, p 67) reports that: "He 
cannot explain what seizes 
him when he gets on-stage. 
'It's not contrived, you know.' 
he says." 

Bob Dylan, a m a j 0 r 
multimillion dollar roc k 
musician, wrote a book called 
Trantu.J.a. Underneith the 
hodge-podge of confusion that 
graces its style lies a detailed 
description of the workings of 
hell. It provides a view that 
only Satan himself would see. 
The the oIogy-demonology 
inherent in the plot is high 
powered and very profound. 
How does he know these 
things? 

The book describes what 
happened when someone -
known as Aretha in the book 
- at a satanic gathering 
walked through a pentagram 
and the resulting chaos that 
ensued. Mike Warke, in his 
report on the satanist ac
tivities of today describes 
what happened when two 
cultists left just their toes on 
the edge of the pentagram. 
The demons caved in both of 
their rib cages like balsa 
wood under an elephant's 
foot. (The Satan Seller, Mike 
Warke, Logos Books. 1972, p 
67) Aleister Crowley, the 19th 
century satanist who offered 
his "services" to Lenin, also 
shows what happened when a 
student accidentally allowed 
a cat to dart across the 
magic circle. Commenting on 
the youth's death he 
declaired: "The moment his 
work was done, he went out 

like a match having lighted 
my cigar." (Principalites and 
Powers, John Montgomery. 
Bethany Fellowship. 1973, p 
147) Whoever this Aretha is, 
he or she is probably very 
lucky to be alive. Assuming 
that this book is as true as it 
is factual on occult matters. 

Ian Anderson of the group 
"Jethro Tull" has statEd 
some very unchristian-like 
things in his album Aqualung. 
One whole side is an atheistic 
tirade entitled "My God." On 
it he says things like "we are 
our own saviors" or "if Jesus 
saves - then he'd better save 
himself." In his newer 
album, Living in the Past, he 
shows forth a different sort 
of religiosity. Just like Bob 
Dylan, Atomic Rooster, The 
Rolling Stones, and others, 
Ian And e r son speaks 
throughout the album as 
though he is the devil 
himself. The album exhibits 
in many ways the same plot' 
as Dylan's Trantllia. "Aretha 
being labled as "Teacher," 
"a fool," or "My Love . ." 
Satan delivers a death threat 
to this person and on the flip 
side offers gifts to this person 
if he changes his mind and 
goes back to reclose the magic 
circle. According to magical 
science, only the person who 
makes a spell can release it. 
There are some other rock 
albums that offer a similar 
interpretation. 

Other responsible authors 
and scholars, after having 
studied this subject, have 
come to the same conclusion: 
that the spirit of Satan is 
behind much of the music of 
today. 

There are also those who 
deny that the devil has any 
connection with rock music. 
Phillip A. Luce writing in the 
Sept. 23, 1969 issue of the Na
tional Review says: "Ignore 
rock if you will, but please 
don't misunderstand it to the 
extent of viewing it as a con
spiracy from hell." 

On the other hand we have 
the words of Keith Richard of 
the Rolling Stones in the Ap. 
27, 1969 issue of Parade. 
''There are black magicians 
who think we are acting as 
unknown agents of Lucifer 
and others who think we are 
Lucifer." 



South Pasadena, 
California 91030 Christian 

Investigations 
Please consider the article on the reverse as a news release ready for 

republication. It may be used free of charge. It's purpose is to inspire 
reporters to investigate the occult revival that is sweeping the world. The 
growth of devil worshipping cults and the satanic trend in rock music are 
ominous omens. With the increase in these cults will come more drug addic
tions, ritual tortures, and murders p More than we've already witnessed. 
This information might be used as a beginning on which to base a larger re
porting investigation in your own area. This would be a good subject for 
a magazine or newspaper feature. 

These books will be helpful for such an investigation. They each con
tain large bibliographies for further reference. They can be found at any 
Christian bookstore. 

The Satan Seller,by Mike Warnke, Logos Books, Plainfield N. J., 1972. 
As a former satanist high priest, he describes the inner workings of a large 
southern California cult. In one instance he tells how a spiritual presence 
spoke through his mouth. He clearly shows that these cults are being financ
ed by rich and influential people. 

The Day Music Died, by Bob Larson, Creation House, Carol Stream Ill., 
1972. Bob Larson was once a rock musician. He knows from personal experience 
that there is a spiritual influence behind rock. Whole chapters are devoted 
to showing the demonic influence in the very top rock stars that the fan 
magazines usually hide. 

None Dare Call It Conspiracy, by Gary Allen, Concord Press, Seal Beach, 
Cal., 1972. This book is repleat with names, facts, and documentation. With 
over six million in print, it is being prepared for massive public distribu
tion. Not available at most bookstores yet. For a copy, send $1.00 to the 
Concord Press, P.O. Box 2686, Seal Beach, Cal. 90740. 

The Christian Investigation is currently collecting information about 
the spirituality of rock music and facts about satanism. If you have any 
clippings or personal experiences to relate just send them to us along with 
a bill for xeroxing, clippings, postage, personal time, etc., and we will 
send you a refund. 

Christian Investigations 

South Pasadena, Cal. 91030 



Babies Are Left AllOver, 
to' Die, 

... The Infii\f Ten -eryingoifa ~ 
doorstep is an old standby of 
fiction. And in r~al·life New 
York, that happens often 
enough. 

But t,ln\\'7.Inted children aloe 
also abandon~d in subway 
stations, d'~partment store 
restrooms, movie theaters, 
parked ens, the bus t,mn!
nat, and numerous othf:l" lo
cations - Including, as two 
sanitatlonmen tragieaUy dis
eover~ last Wedm~.';day, gar
bage cans or other pla,:es 
whetp. .they art'; left to (li~. 

Ever since the Attica riots, the con
science ot America has been burting. 
And it should hurt. We had to see des
perate men demanding-in blOOd and 
teats-their minimal rights as human 
beings to realize how brutal and waste
ful our penal system is. We had to read 
~bout guards smashing (iyeglasses and 
dentures to be persuaded ot the ancient 
truth that jail also corrupts the jailers. 

To 'l'HE EOJTOR: 
r dIdn't realize that The 

New York Times now allows 
its film cOlumnists to toss 
W.;)rd~ like "fascist" around, 
hat that is precisely what 
Steil hen Farber did to me in 
hIS review of "Dillinger." I 
c~ 't decide which was more 
~ppalling: reading that I use 
the movie pages of Rolling 
Stone to ". . • regularly pro
mote a brutal fascist art," or 
that The Times would print 
such a baseless accusation. 
Not only is the charge false, 
but Mr. Farber didn't even 
have the decency to t~ to 
prove bis point. He just let 
his loaded rhetoric drop as 
if it were an ordina~ de
scription of a fellow critic's 
work. 

Because The New York 
Times' circulation is so much 
greater than Rolling Stones 
some readers win ieam of 
my views for the first time 
through Mr. Farber's mali
cious and inaccurate descrip
tion. I urge interested par-

ties to ~., "Dillinger"and;-. 
read my C)wo aDalysis (Roll. 
ing Stonej Aupst SO) before ' 
acceptiD, his glib e~etert.;" 
:atiOna of the former and, 
blatantly disiumest one Qt. 
the latter. . 

I ., '. 

.TON 1.ANl> .. .ti:", 
Concord. Man. 

. Stephen Farber replies: 
A few recent movies, asicfi

from "Dillinger," that Jo)i 
Landau has exalted: "DirtY 
Harry" ("one of the lim~ 
marks in the history of its 
genre"), "The Life and Times 
of Judge Roy Bean" ("easilY' 
one of last year's ten best 
films . . . moments of near
perlect redemption") and It 

vicious right-wing fable 
called "Walking Tall" ("the. 
best American mmie so far 
this year, and a truly ex'" 
traordinary action filt!!"). ',,' 

These movies about 
hanging judges, sadistic su~ 
percops. and G·men have 
similar themes. All are trib
utes to men who take t.1-&e: 
law into their own hands fo 
kill or maim; they equate! 
might with right; and they 
implicitly advocate govern.' 
ment by force and violence. 
"Fascist" still seems to me 
a veri relevant word. 

It is disturbing that Rolling· 
Stone, a magazine knoWn for' 
its astute social criticism ant{ 
its commitment to innovative, 
rock music, should celebratf:; 
so many reactionary movie~:, 

Reagan & 
A Humanei 

I 

Execution, I 
SACRAMENTO, Cal. (AP) ( 

-Gov. Reagan say s hi 
thinks there ShOUld be reo . 
search on ways of making I 
executions more human,! .-
perhaps by giving the eel':' 

~en:.ned IX!. 'rson a lethal In,/ 
)ectlOn. 

;'Beirlg . a former far:r.er 
and horse raiser, I know i 
what it's like to try to eUm.- ! 
nate an injured horse l::y I 
shooting, him. Now you C'~,ll , 
the veterl.:tarian and the vet I 
g,ives :t a :mot and the hOl'Se ! 
goes LO Sleep -" that sIt," ! 
Reagan ,said. " 
'Can 'Ve Improve:" 

"I mY3eJ~ have wondered 
L~ maybe this isn't· part ot 
OUt probliJm, if may)n we 
should l'.:view and see If 
there 1U'1.;n't even more hu
mane m"t.hods now--;the slm-
:pIe shot 1)1' tranquilizer_ I 

'·r Ulink maybe there / 
should be more study on this I 

to find Cfut, is there a. more I 
humane way, can we still im
prove ou;.' humanity?" 

. I 

(Ed Note: This is the 
grea~ human1~ari~ who 
threw 350,000 off of 
wlfare to starve in 
the streets. Then he 
claims they are abet
ting the Symbionese lib
eration A~ by wanting 
som.ethiftg to eat.) 

Woody's idow His Btlttle 
(Ed .. Note: 'or the battle Woody's first bom sm fought Md. LOSl', see 
"The Ballad Of Bill CMthrie" in Broadside #122.) 
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NEW RELEASES ... 

........ FC 7672 PIUTE PETE: 
SQUARE DANCE CALLER 
PLAY PARTY DANCES & 
ICE BREAKERS FOR 
YOUNG FOLK. Piute Pete, 
reknowned master of square 
dance calling, brings his zest 
and ability to make a good 
time happen to this record. 
Pete is the President of the 
Professional Square Dance 
Callers Association; he has 
called at conventions, parties, 
schools and colleges through
out the U.S. and in other 
countries. Dance diagrams en
closed. 
1-12" LP, $5.98 

WINTER 1973-74 
........ FE 4320 MUSIC OF A 

SHERPA VILLAGE, NEPAL. 
Recorded in Melemchigaon, an 
isolated village which sits on 
an 8500 foot shelf near Tibet. 
Musical tradition has escaped 
outside influence. Men sing a 
verse first, women repeat it. 
The only instrument is the 
damian, with 4 strings, part of 
the lute family. Melodies have 
complex rhythms which de
light the participants. Two 
themes predominate: a wist" 
fulness for wealth (gold, 
coral, turquoise), and wishes 
for an ordered world. Notes 
enclosed, with translations of 
the songs. Recorded 1972 by 
John Melville Bishop. 
1-12" LP, $8.95 

........ FTS 33583 RON TURNER. 
An important first album, 
written and sung by a young 
Texan. Songs of low plains 
drifters, today's foggy moun
tains, high balling freight 
trains, modern desperados, 
and backalley dives. Includes 
"Rollin' To The Border," 
"The Hills of Tennessee," and 
"The Ballad of Bill Guthrie." 
Notes enclosed. 
1-12" LP, $5.98 STEREO 

NEW PRICE SCHEDULE: 
JANUARY 1, 1974 

All 10" records now $5.00 each record" 

12" records ... 
RBF (RF, RBFI & Asch (AA, AH) Series 

now $5.98 each record" 
2300·2999 Series now $5.98 each record* 
3000-3999 Series now $5.98 each record" 
7500·7999 Series now $5.98 each record* 
10000 & 30000 Series now $5.98 each 

record" 

Broadside (BRI Series now $S.98 each 
record* 

All 5000 Series now $S.98 each record" 
All SOOO Series now $S.98 each record" 
All 8000 Series now $S.98 each record" 
All 9000 Series now $S.98 each record" 
All 4000 ETHNIC SERIES now $8.95 

each record* 

" EXCEPT SPECIAL SETS AS INDICATED 

........ FE 4601 KIOWA PEYOTE 
MEETING. An extraordinary 
set of recordings documenting 
the vision-producing Peyote 
ritual of the remarkable Kio
wa Indians. The Kiowa had 
no nations or western-type 
government, but had philoso
pher-priests who conducted 
rites which transcended 
boundaries between languages 
and antagonisms. The Anadar
ko, Oklahoma tribes, where 
these recordings were made, 
use a tremendous amount of 
peyote, well over a ton a 
month. The music consists of 
both words and syllables with 
emotional connotations. Peo
ple sing and hum the peyote 
songs while sitting, driving 
and walking. At home a rattle 
and drum accompanies the 
music. The songs are sung and 
explained by various Kiowa. 
Recorded, with extensive 
notes and Peyote drawings, 
by Harry E. Smith inde
pendent filmmaker and editor 
of the historic 3-volume "An
thology of American Folk 
Music on Folkways Records). 
Booklet enclosed. 
3-12" LPs, $50.00 



........ FL 9794 16 POEMS BY 
STERLING BROWN, READ 
BY THE POET. America's 
foremost authority on black 
literature reads from his own 
works. Sterling Brown has 
been a distinguished teacher 
for over 40 years, a connois
seur of jazz, and a man of 
letters whose writings on poe
try, theater, jazz & blues, folk 
literature, history, and art 
have influenced a generation. 
Notes enclosed, compiled by 
Frederic Ramsey, Jr., includ
ing excerpts from an inter
view. "His teachings had a 
very liberating effect on 
me ... " - 0 ssie Davis "He 
opened my eyes to a lot of 
things - the awe, the wonder, 
the fascination of human cre
ativity." -Kenneth Clarke. 
1-12" LP, $6.98 

........ FW 8763 ARABIC SONGS & 
DANCES with Khamis El 
Fino, Oud virtuoso and native 
orchestra. He has concertized 
throughout the Far East and 
Middle East for the past 26 
years. Professor El Fino was 
born in Egypt. He is unrivaled 
in the field of Arabic music, 
changing from one tonal scale 
to another with inventiveness, 
bringing the listener from 
mood to mood and evoking 
deep emotional responses. 
Notes, with Arabic script and 
English translations of song 
lyrics. 
1-12" LP, $6.98 

........ FTS 33439 MUSIC BY JEAN 
EICHELBERGER IVEY, 
FOR VOICES, INSTRU
MENTS & TAPE. Dr. Ivey has 
composed for orchestra, 
chamber ensembles, chorus, 
and electronic music. In 1973 
four of her works had pre
mieres, three of them com
missioned. She is founder and 
director of the Peabody Con
servatory's electronic music 
studio. With Elaine Bonazzi, 
mezzo-soprano, who was cho
sen by Stravinsky to appear in 
his opera; Jacob Glick, viola, 
a teacher and performer; 
Catherine Rowe, soprano, 
who has had works written 
especially for her; and the 
Peabody Conservatory Con
temporary Music Ensemble, 
conducted by Leonard 
Pearlman. Notes enclosed. 
1-12" LP, STEREO, $5.98 

........ FE 4214 MUSIC FROM AN 
EQU ATORIAL MICRO
COSM/F ANG BWITI MUSIC 
FROM GABON REPUBLIC, 
AFRICA. Bwiti and Mbiri 
cult music is practiced by the 
Fang people. Bwiti is the ma
jor new religion, with the 
purpose of restoring the vital 
relationship with ancestors 
that had been abandoned un
der missionary pressure. Se
ance ceremonies are held at 
night with chanting and play
ing of the ngombi (harp). 
Extensive notes, with photos, 
enclosed. 
1-l2"LP, $8.95 

Reeent Releases 
FA 2387 MEMPHIS SLIM: FAVORITE 
BLUES SINGERS. Blues from the 1920's, 30's 
and 40's. Songs written by Bessie Smith, Big 
Bill Broonzy, Roosevelt Sykes, Leroy Carr, 
Memphis Minnie, Washboard Sam, Jimmy 
Yancy. Notes by Frederick Ramsey, Jr. 
1-12" LP, $5.98 

FTS 31033 BRINGING THE BLUES BACK I 
ARBEE STIDHAM & GROUP. Old time 
blues by the fine authentic bluesman. 
1-12" LP, $5.98 STEREO 

RF 22 RAGTIME ENTERTAINMENT. The ex
citing sounds of familiar and obscure rags per
formed in original settings by famous artists of 
the day. Compiled by David A. Jasen, author 
of "Recorded Ragtime, 1897-1958." Notes. 
1-12" LP, $5.98 

FJ 2851 JOE SULLIVAN I PIANO. Rare 
recordings made 1944-46 by the outstanding 
jazz pianist. Solos and band, with Sidney 
Bechet, George Wettling, Yank Lawson, 
Bob Haggart. Notes by David A. Jasen. 
1-12" LP, $5.98 

FE 4213 MUSIC OF GUATEMALA, VOL. 2. 
Fiesta music of rural Guatemala, a mixture of 
Spanish and Mayan Indian. Marimbas, flutes, 
drums, rattles, bells. Notes. 
1-12" LP, $8.95 

FE 4353 RITUAL MUSIC OF ETHIOPIA. 
Tribes rarely or never recorded. Members often 
enter trance-like states during frenzied rituals. 
Notes. 
1-12" LP, $8.95 

FD 5551 WATERGATE, VOL. 1: THE 
BREAK-IN. President Nixon's Watergate 
Speech, April 30, 1973, testimony of James 
McCord and Bernard Baker. Notes. 
1-12" LP, $6.98 

FX 6132 SOUNDS & ULTRA-SOUNDS OF 
THE BLUE-NOSE DOLPHIN. Vocal exchanges 
between a human and a dolphin, and dolphins 
communicating with each other. Experiments 
by Dr. John C. Lilly. Notes. 
1-12" LP, $6.98 

FC 7546 ELLA JENKINS: THIS-A-WAY / 
THAT-A-WAY. Ella's cheerful songs and 
chants, accompanied by children of Tenn., 
plus guitar and fiddle. Song texts enclosed. 
1-12" LP, $5.98 STEREO 

FC 7547 SMALL VOICE, BIG VOICE I 
DICK LOURIE & JED. Children's songs 
sung by Dick (big voice) & Jed (small voice). 
Notes. 
1-12" LP, $5.98 STEREO 

FL 9712 BLACK THEATER. The wisdom of 
two leading Black artists - Barbara Ann Teer, 
Founder and Director of the National Black 
Theater; and Charlie L. Russell, a playwright. 
Notes. 
1-12" LP, $6.98 

FTS 31032 FEELING THE BLUES / 
BOB KIRKPATRICK. Bob performed at the 
Newport Jazz Festival. His style has been 
likened to that of B. B. King. With Ron Burton, 
piano; Harold White, drums; Jothan Callins. Bass. 
1-12" LP, $5.98 STEREO -

FTS 31034 HAZEL & ALICE - WON'T YOU 
COME & SING FOR ME? Exciting bluegrass 
music. Hazel Dickens & Alice Foster, with 
group. Songs by Carter Stanley, Bill Monroe, 
Louvin Bros., A. P. Carter, Delmore Bros. 
1-12" LP, $5.98 STEREO* 

FTS 32418 X·SEAMENS INSTITUTE SING 
AT SOUTH STREET SEAPORT. Bernie Klay, 
Frank Woerner, John Townley and Dan Aguiar 
recreate sea songs sung 100 years ago by 
working seamen. Rousing music! 
1-12" LP, $5.98 STEREO 

CRB 12 42 LESSONS FOR TABLA. 
Examples and recordings of master performer 
Ustad Keramatullah Khan, with foreword by 
Ravi Shankar. Complete lessons in meaningful 
written form, many detailed photographs of 
the drums and finger placement. 
1-12" LP & extensive notes, $9.95 
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"WE SHALL NOT BE •.•. " (cont'd f~om back of front cover) 

The Southern Tenant Farmers' Union was organized near Tyronza in Poinsett County Arkansas 
in July of 1934. I did not even know about this at the time, eastern Arkansas being quite 
some distance removed from my stomping ground. I got involved about two years later in the 
cotton country of southern Oklahoma when the main problem was to try to stop a wave of evic
tions and help in getting parity money for those not yet evicted but on the verge of giving 
up. Most Oklahoma sharecroppers were white; thru the entire cotton belt about 3/4s were Black. 

STFU leaders had managed to attract attention in Washington by going on demonstrations and 
testifying before Roosevelt's Commission on Farm Tenancy. Pressure was being put on the 
Resettlement Administration for loans to tenants and croppers with which they might buy 20 
acres or so of the land they were working. Also on the Works Progress Administration to 
allow tenants to get WPA jobs in off season even though considered as "employed". This 
was a hard wall to break through because landholders, not wanting their tenants to more • 
than barely exist, threatened eviction whan a job was taken that might put "ideas" into a 
tenant's head. Tenants could get nowhere individually; indeed they were being forced down
ward by the very agency set up in Washington to help "all farmers." They couldn't "quali-
fy" fo~ farm loans. Everyone has heard the old joke about banks -- they are places where 
you can get a loan if you can prove positively that you don't need it. There were farm 
loans, yes indeed. They were going to owners and with these loans they bought up fore-
closed family farms to add to their ever growing domain. So the Resettlement Administration 
could better have been called the Unsettlement Administration. The country hadn't got rid 
of Hoover yet -- and Roosevelt was coming up for re-election! Them trat's got are the ones 
that get -- that's the way it still had to ~e. The wording in the verbose Farm law passed by 
Congress was to the effect that loans would go to those who had demonstrated their abil~ty 
to manage. Translation: the more land a man owned the more he had demonstrated his ability 
to manage. What were the boys in Washington doing? They'd send agents and researchers out 
in the "field" to scout around on a big. expense account. Most of them sat at desks and read 
reports 'and formulated their ideas'and rea~more reports while the "cry from the cotton" was 
growing in intensity. What they did db,was begin to rationalize. One AAA bigshot made a re
port in which he said -- to paraphrase -- we can take pride in the fact that we've helped 
the farmer -- the tenants and sharecroppers are only a "little worse off." Now statistics 
show that in the early 30's tenants and croppers comprised three-fourths of those who did the 
work of raising and harvesting the cotton. So, going by this, one fourth were helped, three 
fourths were worse off! This was what they took pride in.' Words' are wonderful things to use. 

The STFU and the smaller Sharecroppers Union had in 1936 already joined forces to try to 
change some thought patterns that permeated the Dept. of Agriculture under Henry Wallace. 
In Oklahoma we weren't knocked down yet but we weren't doing too well either. We were trying 
to keep in touch with the Cherokee Indian Odis Sweeden who was making tracks as an organizer 
over to the east of us. In our community what we needed most was some kind of emergency help 
before all the families did like the Purdys and became a part of the Okie trek to California. 
Parity money was simply not seeping down even though the law specified that the check the 
landholder received was to be divided with tenants according to the share they had in the to
tal crop. AAA county committees "enforced'i the law, and they were on the side of the landhold
er. Relief was what was needed and it was going to take organization to get that. Where was 
our 'organization? Mostly "blowin' in the wind." 

Charlie Dault had long since been downgraded to day laborer, evicted from his little house 
and forced to move his family to a broken down box shack no one had lived in for years. Even 
before this, while he was still a "half-cropper", they'd starved. At settling-up time DeBarr 
substracted interest from Dault's share for everything advanced: rations money for the "busy" 
months, cost of a vet if a mule got sick or injured (mules were DeBarr property), doctoring 
for Dault and his wife and the two older kids (younger kids got well on their own or died) , 
and any necessary repairs Dault couldn't do himself. Dault didn't know what the percent of 
interest was, but I took some figures Geneva kept and figured it out to be around 25%. The 
boss always kept the books -- and who was to examine those books? If you could have snuck 
up behind the boss with a loaded shotgun you might have demanded a look (with an unloaded 
gun you would have lost your nerve). But you very possibly would have found out that "books" 
just didn't exist. Hode Purdy was sure DeBarr kept no books; it was a sham. Every cent of 
DeBarr's parity checks was' kept by him. Dault dared to speak to him about it one day; two 
weeks later the eviction took place. The whole family was sick a lot of the time -- flies and 
mosquitoes in summer, there being no screens, and rain and snow in fall and winter, the boards 
of the shack being set vertically with cracks between. But the family hung on till Hallie 
died, then they left. Just up and took their other four other kids and walked east down the 
highway. Said they had relatives in East Missouri and they ~imed to get there. 

Many times I have thought this over: here was a family - 2 of them, 3 of them, then 4. of them -
who had raised and harvested cottoni'or years, bales and bales of it, yet they hadn't had ane . 
cotton sheet in their house to make a ste~ tent for little Hallie. Geneva had no underclothes, 
and Leona, the oldest daughter going to mighscbool, made her blOOllers and blouses oui! of feed 
sacks which the chicken raising tenants shared. Charlie's overhauls were patched at seat and 
knees, patch on top of patch like something that lIIent on till tbe end of time - a nightmare ot 
senseless ceaseless patching. "Too much cotton in our sacks/ So w. have none an our backs." At 
this time I was also thinking of my own parents, D17 father being a wheat farmer in the north
western part of the state farming his own mortgage-ridden quarter section plus another quarter
section on the abares. He raised enough wheat in his litetime to feed ten generations of vwwnJ~~~ 
hams, yet not even the first generation of us had enough to eat except for about 3 months ot the 
year. "Oh the f&l'll8r cannot eat/ 'Cause he's raiaed too BIIlch wheat." Keep in Iliad, plea.e, that 
this was in those days ud doesn.t apply to today's agribusiness. (Cant'd ~ ) 



In January of '37 I was a delegate to the 3rd Annual Convention of the STFU held in Musko
gee, Oklahoma, nearer my own territoty. Those sessions were held in a hall with cracks in 
the walls you could throw a boot through. It was freezing weather and I remember wearing 
boots and pants, though women didn't dress like that in public in those days. There was 
some factional strife going on and I recall getting up on the floor a few times and shoot
ing off my mouth -- I had things to say. The women were of course grossly outnumbered, but 
the fact of the matter is nobody thought of that; there was no man-woman division as such 
as there seldom is when the basic issue is getting food in mouths and roofs over heads. The 
disagreements were on methods to be pursued -- methods by which tenants could be gotten 
back on lands they had been driven off of by planter vigilantes with all the help they need
ed from sheriffs and self-appointed gun thugs. Land ownership by these tenants was somewhere 
off in the future; at this time mere survival was uppermost in the minds of most of us pre
sent. We listened to first-hand accounts of nightriders shooting into tenant shacks with' 
machine guns and of union organizers disappearing without a trace; folks who had been beaten 
got up on the floor, others told of witnessing murders. We opened each session with singing. 
There were floor fights on some issues, and unanimity on others; there were Blacks and 
Indians, preachers and atheists, Communists and Socialists, and folks who said they were 
just plain Democrats, or just plain people. Nobody was cciinfortable, nobody was calm. . 

It was really hard to hold our Oklahoma folks together. Those able to get out were getting 
out. I had a local in Blaine County at this time, though that area was made up mostly 
of small mortgage-ridden farms whose "owners" did all their own farming. There wasn't 
much cotton around there. Mostly wheat and some 'corn. There were always a few tenant farm
ers, cash-renters; but almost no sharecroppers as far back as I could remember. We met in 
the houses of members, the few of us. It was around this time, '37 and '38, that we or
ganized a huge chapter of the Veterans of Industry of America, which was a little bit of 
a misnomer as I don't think this organization ever spread beyond the Oklahoma boundaries. 
It was set up mainly for unemployed and old folks, its central issues being, adequate un
employment insurance and pensions for the elderly. A lot of the old Socialists such as my 
father joined up and pooled their energies with the young folks who COUldn't find work and 
were in no position to leave the area. Our group met in the county courthouse and we 
packed the place one night a week with lots of music and singing. At the state convention 
our contingent put on the plays and provided the music for the sessions. I never received 
pay for any of my organizing. At this time I was making a kind of living playing piano in 
a dance band made up of my brother, my sister, myself, one extra guitar player, and my fa
ther when we played for square dancing. He was the greatest old-time fiddler I ever heard, 
having an almost unlimited repertoire of tunes. He helped us build our washtub bass. 

My health was better than it had been for some time, and I found the energy to head up a 
relief committee of Union and VIA members. Usually we got nowhere with the local authorities 
and we'd go around to the town's three grocery stores and the bakery to get canned goods 
and stale bread which we distributed ourselves. Needless to say, it was a makeshift kind ,of 
relief, but when you see such hunger, and you are hungry yourself, you do something. 

If I had it to do over, what would I do? I don't know; I might do the same. And again I might 
take down rq Dad's shotgun and go big-game hunting. Where did all our music get us? Wa,s it an 
escape? (I do ask myself that. question.) How do you lead people in singing lIhen they've got 
hunger written all over their faces? That's a hard one to answer. I know that the singing was 
a spontaneous thing; not planned, it just happened. And making up verses to old tunes was almost 
never a thought-out procedure. In the days fjf the Red Dust Players I remember making up five songs 
in one evening. When you are living a situation words and rhymes just fall together more or less 
effortlessly. It's as though you expended the effort already struggling to survive - the words 
have gone through your mind a thousand times, so when the time cCll\esthat you are together with 
brothers and sisters in a common cause the words pour out. One such song was "Congressman, Mr. 
Congressman", key lines of the chorus being "If you don't listen to our song/You aint-a ganna be 
in Congress long", made up for the Tenant Farmers and appearing in I don't know how many collec
tions since. Another very much reprinted set of lyrics was the "Too much cotton in our sacks/So 
we have none on our backs" version of John Handcox's "Strange Things Happening", made up by my 
father Chick Cunningham and me. As most of our readers must alread;r know, the song most sung by 
members of the Southern Tenant Farmers' Union was "We Shall Not Be Koved." 

(TO BE CONTINUED IN BROADSIDE #125) 
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