- SEPTEMBER-OCTOBER

1970

A group called The Lum-
pen, after the Marxian term
Lumpenproletariat, sang
sgongs - that included the ly-
mics, “We must. kill those
who stop us from being free
« « « There’s bullets in the

air, snipers everywhere, a |

pig’s blood is in the streets

... . children throwing Molo: |

tovs . . .”
(See essay by Habib
Tiwoni on page 3)

ALSO IN THTIS I SSUE

THE PAKISTAN FLOOD by John Brunner.
TIME IS RUNNING OUT by Wendy Smith.
HARRIET TUBMAN by Fred Kirkpatrick.
FIGHTING INFLATION by Maurice Sugar.
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Steady Stare. What happened next?
asked Daniel. “Calley and Meadlo got
on line and fired directly into the peo-
ple.” What were the people doing? “They
screamed and yelled. Some tried to get
up. There were lots of heads and pieces
of heads shot off and flesh flew off the

sides and arms and legs.”

(See clippings page)



HARRIET TUBMAN

. Words & Music
REV. FRED D. KIRKPATRICK
®© 1970 F. D. Kirkpatrick
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1. I am Har-ri-et Tub- man, people, I am Har- ri-et the slave T am Har- ri-et, a
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far the road to Mary-land and the hatred that I know.

I stabbed that overseer % Itve came through swamps and mcuntains
I took his rusty knife I waded many creeks
I killed that overseer Please tell my brothers yonder
I took his low-down dirty life No more auction block for me.
Please tell my brothers yonder
CHORUS (How far the road to Canada...) No more auction block for me
Please tell my brothers yonder
For three long years I hated him No more auction block for me.#%

For three years I kept my hate
It Yook me three long years of killing
Three years I had to wait

CHORUS (How far the road to Canada)

I have shook the dust of Maryland

From my weary feet

I'm on my way to Canada

To freedom's golden sireet CHORUS

Ed.Note: "Harriet Tubman'is one of ten
original BALLADS OF BLACK AMERICA "Kirk"
has written and recorded for Media Proj-
ects Inc., 159 W. 53rd St. New York, NY
10018. They are on 8" LP plastic records,
and each unit has an informational booklet
plus a large poster of the words and music
for "sing along" use. Write to MPI for
further information, price, etc.

CHORUS

I ran the underground railroad
To set my people free

I never lost a passenger

I never charged a fee

(Repeat part between asteriska. End)

The other ballads tell the stories of Ben-
jamin Banneker (the Black architect and
scientist who laid out Washington,DC.),
Sojourner Truth, Frederick Douglass, Dr.
King, Leroy "Satchel" Paige, and the Dea-
cons For Defense, which Kirk helped organ-
ize. Musical accompaniment is by Pete See-
ger, Jeanne Humphries,and Wayne Grice.

TIME 1S RUNNING OUT

Words & Music by WENDY SMITH THERE'S A DIFFERENT BAND

® 1970 Wendy Smith A-PLAYING
TIME IS RUNNING OUT ANDLgHE MUiIC WILL SOON BEGIN
TIME IS RUNNING OUT LA, L

THERE IS THUNDER IN THE AIR TIME IS RUNNING SHORT
I CAN-HEAR THE VOICES SHOUT TIME IS RUNNING SHORT
THE POUNDATION IS CRUMBLING THE ONES WHO WERE DOWN & POOR
AND THE PEOPLE ARE RUNNING HAVE GUNS AIMED AT YOUR HEART

OUT... LA,LA,LA THE DOORS OF REVOLUTION
TIME IS RUNNING THIN THROWN OPEN
TIME IS RUNNING THIN WITH THE RUSHING TIDE
THE STONE-DEAF STATUES THE KINGS & QUEENS ARE BROKEN
ON THE TOP ONLY THE DEAD ARE LEFT BEHIND
DON'T KNOW WHAT SHAPE WITH NO TIME,
THEY'RE IN ‘

Wendy- Smith's "Time Is Run-
ning Out”™ is the title song
of our newest BROADSIDE LP,
just released. With Jimmy
Collier singing his PICK-
AXE & A STONE ("The Univer-
sal Guerilla") and Kirk his
NOTHING BUT HIS BLOOD, we
consider it the most sig-
nificant of the 5 LP's Moses
Asch has put out for us.
$5.95. Order from BROAD-
SIDE RECORDS, 701 7th Ave.,
New York, N.Y. 10036

BROADRIDE #1068



T HE PAKISTAN FLOOD

(Guitar or accordion chords indicated)
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Words by JOHN BRUNNER
Music adapted from the

traditional (THE TITANIC)

Screaming for Fooe

1n a village about &ight miles
south of the town of Bholg, at
the northern end of the island,

Copyright 1970 by Brunner Fact & Fiction LTD. Copyright assigned to any h\mdé‘:gs %upfra:aélts sur-
and all relief organizations raising money to assist the victims of the g;m,o, tocg. U iruck, scream

East Pakistan flood.
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*We have had no rations for
two days,” cried one man in
tatters. “We don’t have any
clothes, Nothing has come.”

The truck was carrying five-

& D

gallon tins of biscuits, As few
‘the tins were givamn dut, the
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ehsants surged '*vwni‘nst ‘the
truck, their hands clawing for
the tins. The frightened driver
started pulling out and the

7 Wt awf Ut a—
peasants clung to the back of f

I P— the-truck as long as t@ey could.
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Believed to Be Near Death

By SYDNEY H. SCHANBERG
Special to The Wew York Times
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BHOLA: ISLAND, Pakistan,
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Nov. 211t reliet supplies’ are

not airdroppéd  soon ta’ thé

coastal areas of East Pakistan
~eut off;by last week's cyélpned
and -tidal wave, many of 'thelf'
sarvivors probably will. die.

-starvation, ' diseade: and - &

.posuze, .

] 1 - In a;two-day toug,of m ]

1 sible parts of this large. istand,
where officials say at least
200,000 ‘persons died, the cor-
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On the isle of Manapura one dark and stormy night

We awoke to sounds of thunder and a flash of brilliant
light

And the ocean came ashore and the village was no more -

And our dead cannot be counted, or ths costi

CHO, (New third line each time)
Count the cost - of the lost!
A hundred thousand dead before the dawn!
Husbands and wives, little children lost their lives
And the suffering goes on and on and onl!

Well the radio had told us there were gales upon the way
3o we stored our bit of rice, shut our buffaloes away
But the warning didn't save people from the tidal wave -
And our dead cannot be counted, or the cost!l

CHO. Count the cost, etc

Hungsr and cold, they are killing young and old

- £ o PO - ad
And the suffering, stc.

At the mouth of Mother Gunga the holy waters flow

And the land 1s rich and fertile and the rice and
cattle grow

But now Moslems and Hindus lie as corpses in the ooze

And our dead cannot bes counted, or the cost!

CHOu.o.osMourning and prayer echo through the stinking air
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people aré begging and
out for help. Asg-;{‘hey walk they
hald clothes to their faces to

:
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Now our rice is foul and rotten, our cattle have all died

There is cholara and smallpox, and dysentery beside

All our homes were made of clay and the storm washed them
away

And the dead cannot be counted, or the costl
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CHO.....Ev'ry new day takes a thousand more away...

Well the British were our rulers, about two hundred years
80 we asked for help from London as we shed our useless
tears
They send less than what they pay for their weapons
eviry day
But our dead camnnot be counted, or the costi
CHO. .+ Money to kill, nothing for the helpless ill...
You are spending by the million on bombs and guns and arms
We have pennies to protect us from cyclones & from storms
But the ones we loved are dead, so there's no more to be
said
When our dead cannot be counted, or the cost!

CHO....The rich, the poor, they are dead in the war
And the suffering goes on and on and on!

-BROADSIDE # 109
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WE MUST CREATE MUSIC THAT WILL MAKE PEOPLE DANCE ON THE
ASHES OF THE REACTIONARY DEAD

By Habib Tiwoni

ED performing at
§a Black Panther rally.

[Photo by Tommy Jagar]

It is the dawning of the revolution in the bowels of
Babylon, and what has to be done by all young entertain-
ers, especially Black, is simply to raise their conscious-
ness to a higher political level. After so doing, the
artists can then proceed to using their art form to serve
the oppressed masses.

Without a high political consciousness, an artist can-
not even begin to think of creating any works of art that
inspire the masses to move against the oppressor and his
oppressive system. We can agree with the fact that any
artist who sings, writes or paints about a subject which
he or she knows absolutely nothing about is a focl. In the
same manner, any artist who creates any work of art which
he or she cannot put into practice and physically defend
is also a fool or a coward. Since music is said to be the
most abstract of the arts, then one would come to the con-
clusion that in order for the oppressed masses to really
reap the benefit of the revolutionary essence of a song
written in their behalf, the musical abstraction would
have to be stripped away and the song made more explicit
and related to objective reality.

One singing group comes to mind at this time in Baby-
lon, the "Lumpen." This group of revolutionary musicians
are members of the Black Panther Party and they've dedica-
ted themselves and their creative talents to serving the
masses of the people. They are great artists in the true
sense of the word, because they are revolutionary artists.
There's a great difference between revolutionary artists
and bullshit "reactionary" artists. The bullshit "keac-
tionary" artists believe first and foremost in bullshit-
ting the masses who have been made asses by the oppressor
and his capitalistic machinations. Their prime interest is
money and more money per performance.

Their choice of songs are not those that can damage
the eardrums of the oppressor nor cause him to have mighty
nightmares. Neither is their choice of songs those that
can incite and excite the masses to move in a "by any
means necessary” manner towards their liberation. No,
they're more interested in how many TV appearances and
wealth they can amass. Even the free concerts they might
be encouraged to do have a double meaning to them; such
acts please their own ego and at the same time serve to
put the slavemaster at peace with his capitalistic cons-
cience. Many of these reactionary artists outrightly re-
fuse to see that the four-hundred-old blues songs of our
oppression is but a redundant chronicle that has merely
explained our slave situation. At the present time in
history we don't need any warped minded, sadistic bullshit
"reactionary” artists who revel in singing about why our
so-called sister loves, wives and mothers just upped and
left us one day and never returned. We already know why
and where she went, and the brainwasher and his brainwash
that caused -- and is still causing -- that criminal con-
dition to persist.

Any artist with a speck of humanism
in his soul will realize and under-
stand that the revolutionary thing to
do at this time in our struggle for
true liberation is to create songs
that will make the people dance on the
ashes of the reactionary dead. Again
we use THE LUMPEN as an example;this
group typifies real revolutionary art.
Their work is at a very high level of
working class consciousness; it is a
logical advance on Elaine Brown's
SEIZE THE TIME;THE LUMPEN's songs are
created from the experiences and
rhythms of the people in the streets.

"We must kill those who stop us
from being free....

There's bullets in the air,

Snipers everywhere,

A pig's blood is in the streets
...Children throwing Molotovs."

THE LUMPEN are fighters for peoples'
power, with a key message for op-
pressed people, "Dare to Struggle,
Dare to Win." They're saying that if
you don't dare to struggle, you don't
deserve to win. They tell you from
the "git-go" that there "Ain't no
words to this song, You get a gun and

n
hum along. (Continued on Page 7)

SATURDAY

NIGHT

OPENING JAN.9, 1971

. Top Entertainment:

MANY OTHERS

kR £ x kB X%

REFRESHMENTS
8:30 until

x % k% *
Bring your guitar...Sing
Rap...Read your poetry...
Meet new friends...Or just

relax. 4 x % %

4TH FLOOR, 29 West 15th St.
N. Y. C.

ADM. $1.50




EDITORS' NOTE: "Fighting Inflation® (see below) is a new song
by Maurice Suger, onetime auto worker, author of "The Soup Song"
widely sung back in the days of the Great Depression and the

union organizing drives which created the CIO.
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When you're working part time and your pay's on the skids And you can't figure

< 2 @,

. - o }
= , e e
P S e S r=

El ¥ &

e ?T & _ } _— FT‘ =t "

3 4 Y 3 . -3 —
= B e S R e e = S
how you'll keep feeding ty?'e xids, Re-- member your role in a grand in-no-vation You

& & &
= s ¥ :
=" e . a#_’ =

redlly are helping to battle in-fla- L10N | st ot

HOW T0 CHANGE THE U.S.A.
(A Pound Poem from an interview with
_ Edwards in the New York Times Mag-:
agzine,Msy 12,1968,Found by Walter Low-

Harry
enfels.)

For openers, the Fedsral Covernment
the honkies, the pigs in blue
Mast go down South
and take those crackars out of bed,
the crackers who blew up
those four little girls
in that Bilralnoham elheoceh,
thinee crackers who murdered

FIGHTING INFLATION

Words & Music by MAURICE SUGAR -(@ 1970 Maurice Sugar

When you're working part time and your pay's on the gkids
And you can't figure how you'll keep feeding the kids
Remember your role in a2 grand innovation

You really are helping to battle inflation.

When you're out of a job and you're hungry as hell

And you can't buy the things that they're irying to sell
Remembeyr it's all for the good of the nation

You really are helping to battle inflation.

When you run ocut of fuel and you're left without heat
And you can't pay the rent and you're out on the sireet
Remember there's alweys that soothing sedation

You really are helping to battle inflation.

Oh, it's just a slight drop or it's just a slight lag
Or it's just a slight dip or it's just a slight sag
And before you pass out you can cry with elation:

¥I made the supreme sacrifice fighting inflation.”

A R A E L EEEEEEEE R R K E E SN

Medgey Evers snd killed -
the three civil rights workers -
they must pull them out of bed
and kill them with axes
in the middle of the street.
Chop them up with dull axes
' Slowly.
At high noon,
with everybody watehing
on television,
Just as a gesture
of good faith.
PR I N

BRAADSIDE #i109



Veis Té?ﬁﬁg af Atr@ciﬁes

FORT BENNING,
(CON)—I4, Wilkam L Call
lay Jr. has been jolted hy!
‘testimony that he fired his
M-18 rifle for an hour si
civilians who were Isd to

a

{

GA 1and said gl b

l

» bad seen Imt

;!;eutmmt William L. Calley Jr,
fpour aulomalic Hfle fire iney

ditch full of people and “blow |

the Head off” a woman whu;
tried to rise from a2 pile of (V0S80 of premeditated murder
lin the slaughter of M2 clvil-

thelr slaughter i smalll
erouns, jeorpses, f i
MEANWHILE, BACK HOME IN AMERIKKA.

'NEW YORK TIMES. WEDNESDAY. NOVEMEER Ir. 1570

irﬁu dew the head of i -
?he »r xeqz *kwn grabbed and
flung the rhild into a diteh™

miﬁ *rf corpses and “shot it.”

Liewtrnant Calley, who is ac-

ans, glared at the witness,

Poe e

iGrand Jury Clears Patrolman
in Slaying of Dzseased Vagrant

+

P

By RICHARD SEVERO |

A Brookiyn grand jury has
found no cause for criminal ac
tion against 3 policersan who
shot » disease-vidden vagrant
o death with sight bullets last
LM.![:,r oo
T The man who was shoi o j
death wns Jsmes Parrig, 43

rounding the eme:éy The New
me'k Tines showed that Mr.

‘Parfis suffered from thovea, s
Lissase that attecks the bral
tand aervous systems It is in
herited and thére is no known
ture for it, Dootdrs sey it s i
evitably fatal.

At early as Aprit 23, 1065
doctors at Kings County Hos.
ﬁmi dlagnosed the disease ju
. Parris. As it progresssd,
it gave him 2o umtem?
immuatfs

::rs.'"

0w

' {‘n the best of anyonef s lmnwi«
vedge, Mr.: Parris recstved oo
‘;sumimd treatthent  for  the
'chmea. Talics with m;ghim,x
Hfriends and relatives turned up!
%evid,enf‘u that the disease had!
Stuened him from - a greghrious]
ialert individusi to a beggari

{(Ed.Comment: That!

Prathnigh seetion of Nrookd:
years old. An indepeivient ite 7 b

vestigation into the facts sur ip

;gﬂmuerﬁ & 4‘!:@ kz;xh from the!
DT walst préa

Tidenis  of

Who JleRt iR
lived on handmxts.
Actording to the police Tele-
tym veport, Patrolmpn Duryea
hid been {nformed by an un-
igontified woman that a man
was throwing rocks in front of
355 Patbside Avenue, n tregy
tived wideleClusy strest Jn the

THE STEERtY o

Papro
man  {later ider
PParris) “cuirsed’

ai “him "and[

l

Ther, acmréing m the Teie»
type report, Patrolman Duryea!
fow Hiy service revalver and]-
fized six shoty into the oncomd
g M. Parris, Since a police
Yevsiver holds only aik shos,)
Mr. Dhryea, while retveating,

i tploaded. snd shot Mr. Partls
1w e - Himes, acmﬁhxg i
’ t%w ulficial botice aconumnt, }

T After the shooting, some res-
the neighburhood

mz}emgc'! the. police - repnit

srd axprdsied their dowbt therd

Mr. Partiy coutd have atticked
Anyone or even cursed olearly,

i§ince hig apesch was so blurred
Hew people-<gxcept (ose who

knew him very well -~ koew] -

what he was talking about,

s capitalisn's cure for

chorea -- a heavy dose of bulleta. A movre

civilized approach is

jorie Guthrie and others t{o ralse researchi
funds with the hope of finding a cure,3end

the effort of Marw

conbributions to THE COMMITTEE TO COMBAT

HUNTINGTON'S DISBASE,

NY 10019, It iz ssid that when ¥
sepioualy 111 of the dis-¢:
eass New Jersey police threw him in

rie first Decame

200 W, 57 &t.New York

the

o hasis in Vietnam,

G"‘!'{g’y’ !h‘.\v‘l! o ’

What the eve-witness ae.

the officlal went on to say, is
that the incident at My Lai
was just a part of a pattern
of atrocites that occur, per-
haps on a smailer, Yess pabiic-
Ized seale, on an almost daily

Saigon, a Lirutehant ériereu
Kim “to cut the arteries of
Tour wounded Viet Cong pri-
sonwers to incregse the wniUs
body count™.

Patton’s unit. he continued, was iagd fire into the diich [

~ sad child

“The last Governmont withess
wis a buzly native of Brookiyn
wiis said he had seen a soldier
distribute C.rgtion candy to
s"naal children among a £0up
of .kivilian orisooers  sitting]
dlofgside a trail just before|
Lisutenant Calley strode up and
erdered the soldier to ghoot uxef
entire group, including women|

ren.

»irle said he witnessed the at-

counts ure intended 1o show, AChment of electric wires to
testes of men and nipples of wo-
men to elicit information. He said
six-inch dowels are driven into
prisonec’s ears “and then tapped
through to the brain in & slow,
methodical process to eficit in-
formation.”

. 'They gangraped &
voung muther. murdered five
iemocm& civillans  (incloding
s;n &nfant ‘who was pummelled
& rifle butty ¥

Tvear-oid officer had  ordered
it 10 Jowd his machine gun
illed

]

so cbsessed with fulfilling body ivith women, infants .and old

seek-and-destroy
“a big bady count.”
He quoted it verbatin: °

mission

ing order of this regiment‘

{Ed.Note:

Simaisd 15

SCHWEINFURY,

Wast
many -~ “They keep asking,

G-

What's the problem, whﬁi’s
the prefdem? ” Sgt. James Ans

clalmed bitterty st the mention
:of 7 Pantagon team Investigals
ing racial . disorders ameng
“Amevican soldiers in West Gers
TANY.
“mx " he said, referring fe
D the white man in general, “he
| knows the probiengd He is the

drunk tank and let him lay there s week.)

{ mhmm‘"

“Help
us, O Lord, to {ulfill the stand-

R
i
}
H

thany, a 20-vesr-oid black, ex- .

count that the chaplain deliver. | imen, .
ed 2 prayer one night before a _

o hf 5 were' Ahvwea to

for wear Viet Cong ears around

their necks a$ trophies, and
how, in general Indiserimi.
nate killings of civitlang viere
overfooked or simply disre-
garded,

See Yete Seeger's LAST
TRATIN TO NUREMBERE, Q'Q‘)ﬂp 3
k% * * * * ')" * *

104.)
* %

The“‘ed bydmmsm m'gas
prompi unger s rS.
E’naﬁk and Mt;,o Gancin

voung German gir!zz s
popndar song, “War, played on
the jultebox,

The lights flaghed and the
music blared and the recorded
voices showted: “War! Good
God! ¥all—~what i¢ 1§ good {or?
Absolutaly  nothing-nothing.
Sav it again nowi”

“The Army's changed,”" the
h!;wk sergeant gaid, sipping his
wine

RROAD: IDE A409
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1I07PEN (con't from page 3)
They say, "Raveluticn iz the only solution
to the pigs’ poiuticn of the people’s ins-
tibuhions. Welre calling for a socialistic
redistritution of the means of production.™
True, songs by themselves cannol change a
situation, but they can sursly inspire peo-
ple to do destructive and constructive acts
against the enemies of the peoples Their
music is created from the experlences and
rhythms of the people; it arocuses the emo-
tion and sensibility of any potential revo-
lutionary to get up and compese an even
better song of liberation with a staccato
of machine gun rhythms.
our four hundred years of slavory, deccit
and death could never leave the listener so
full of inspiration. Why? Because revolu-
tionary music is unlike any other; it can
not only make you kill, but dance on the
ashes of the reactionary dead, ,

3 36 36 36 3 3 SE 36 36 3 gi’el::'-::- e
The following is based on Woody's song to
Earl Browder who was in the iAtlanta pen for
a time back then, Muslc can be found under
the title of HENRY STREET JAIL in the book
"Woody Guthrie Folk Songs" by Iudlow Music,
10 Columbus Circle, WYC. These verses are
suggested only, Write your own -- it's a
great tune. adapt'd by A, Cunningham,
WE'LL TURN THE IRCN KEY

Dear angela, as I write my letter
My comradely greetings I send
We'!ll finish this job that you started
We soon hope to sse you againe.
CHO: Jails like the San Rafael jail
Jails like the San Rafael jail
We'll turn the iron key
That sets all prisoners free
From jails like the 3an Rafael jail.

Dear Bobby, etc. CHf

Dear George. CHQ...San Quentin or Soledad.

Dear Cesar, CHO ... Szlinas jail.

(Name of any perscn, in any jail)
Last verse:
The big c¢rime is that you are in there
This all of us must understand
Then we'll turn the irocn key
That sets all prisoners free
From the jails all over this land.
Last CHO:

Jaiis all over this land

Jaala all over thls land

We'll turn the iron key (etc.)

The bluss songs of

Dear Sis: Hers are some interesting verses
%o Which Side Are You On. Sounds like it
was wroitben by a soldier. It was handed to
me at one of my concerts. Pete Seeger
WHICH SIDE ..RE YOU ON 1970
Which side are you on, which side are

you on (Repeat)
My Daddy was a soldier
and I'm a soldier's son
But I'1l be damned if I'11 sign up
To carry Nixon's gun. Which side etc.

3ince this war was started

Thousands have been killed

.nd while I sing this somg to you
another grave's been filled. VWhich side.,

Are you ready to be a soldier
And take your orders fast
Are you ready to be a soldier
And kiss your sergeanit's ass.
Which side..
make your choices
take a stand

Youlve got to
You'tve got to
Will you be a snldier boy

Or wil you be a man? Which side...

1 will not join your army

I want to make this clear

I will not fight in Vietnam

I'11l fight for freedom here. Which side,.

Don't listen to Mr. Nixon
Dont't listen to his lies
This old world hasn't got a chance
Unless we organize, Which side...
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A Recently Released LP
MALVINA REYNOLDS - Century City Records

"Great lady, 70 years old, lover of life,
Malvina Reynolds, never needing the glory
of fame, has always been satisfied to hear
her songs sung by others, like Pete Seeger,
Glenn Yarbrough, Judy Collins and Harry
Belefonte.,.But her concerts and personal
appearances draw a following nevertheless
simply because she sings the truth, and
beautifully." - From ths Lincr Notes,

On this record Malvina is backed by her
own and other guitars, drums, harmonica,
bassy pianc and organ plus background veo~
cals. .. number of the songs have appeared
in Broadside such as "From Way Up Here,"
"o Hole In My Head", "It Isn't Nice,"

"We Hate To See Them Go," "Boraxo.! Others
include Malvina's famous "Morningtown Ride"
"The Worlid's Gone Beautiful," "Daddy's In
The Jai,..” Order from City Century Relrds
180 . of the Stars, Suite 1000, Los
Angeles, Calif., 90067.
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Broadside Magazine

A2
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New York, N.Y. z
Dear Editor )

ar i » % 6€4§'5?
In reference to your reprint of a May 26th New York Times ¥

article, I would like to correct some misinformation credited
to George Wein, or miscollected by the New York Times.

¥ Rock music had absolutely nothing to do with the Newport

Folk Foundation's decision to not hatd a festival this summer.
There was no rock music at the 1969 Folk Festival, and

hence '‘could not have drawn "record crowds" to “swamp facilitiesy
or "disturb Newport residents.”

Due to the LI paying for one-half of a $25,000 hurricane
fence at the city's request after the jazz festival (where
the above might have hhppened), an enormous bill for required
police protection, and smaller attendence than usual, Newport
Folk Festival is penniless.

Without capital we tried..First, the board decided that

they wished a new site where they would not be encumbered
with huge, unneccessary "protection” expenses. Also, they
were interested in a lécation more suited to a folk festivals
one with a less formal atmosphere, camping, lower prices,
trees, and grass to sit on. We searched and could not

come up with suitable grounds which would not be a financial
risk. We conceivably could have gone back to Newport,

but voted to not go back, and to postpone the Newport Folk
Pestival until 1971. This would give us enough time to

railse money for operating expenses and to find a new location.

The following resolution was passed on May 13 by the Board
of Directors to be used as a concept for 1971 and as a

£statement to the press explaining the reasons for cancelling
the 1970 festivals

" We see this as a dangerous time, The same forces
which have led us to the destruction of all forms
of 1ife in areas of Southeast Asia lie behind the
racism which exploits millions of Ameriecans. Everybody
must stand up against this threat. We must stand
for the celebration of life. Nobody can get away
with evading the issues. Our festival must support
our audiences in their active concern. We as artists,
must be responsible to society.™

Cal {'\ vivecto(;

Singexrely,
’ﬂemféx RJ&-Pug“QAiwy /’/Y;;gz EE;
i DAY ceael
Ga’?f een Toshl Seeger

New Qoc Wmes (one director of the
Newport Folk Foundation)

TOSHI & PETER SEEGER BoxX 431 BEACON, N. Y. 12508

COMMENT
NEWPORT-1970

The clarifying let-
ter to the right ex-
plains why there was
no Newport Folk Fes-
tival last summer.

One part of the let-
ter is a bit mysti-
fying. We don't un-
derstand how the res-
olution adopted by
the Board of Direc-
tors can be part of
an explanation for
cancelling the Fest-
ival.

It is a truly great
statement of prin-
ciples (we hope it
permeates the entire
"folk world"). Its
sense of crisis and
urgency is so strong
it should logically
have led its adher-
ents to hold a Festi-
val come hell or high
water. As you can
see, it was adopted
several months before
the usual July Fes-
tival date.

Perhaps the Board
should have sought
financial backing
from some of the now
wealthy FOLK STARS
catapaulted to fame
and fortune by New-
port -- Joan Baez,
Bob Dylan, Phil Ochs,
Arlo Guthrie, to
name a few.

* k k Kk k k k Kk * *
NEWPORT-1971

We understand that
the Board of Direc-
tors has voted to
hold the 1971 con-
cert at Newport on
schedule. It seems
that the Newport
business moguls fi-
nally realized that

bankrupting the Folk
Festival was killing
a goose which was
laying them a hefty
golden egg.So they've
promised not to re-
peat the 1969 holdup.

We hear the Newport
city dads have gone
so far as to permit
kids sleeping on the
beach,although this
is strictly not to

be publicly announced
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LITTLE JOHNNY J ONES

Tune Traditional ("Turkey In The Straw") Words

collected by Jerry Merrick from his grandfather in up-

state New York. Copyright 1970 by Jerry Merrick.
% % % % % * * k. k k k %k k % k¥ % * *x % %

Well little Johnny Jones wanted to go to a dance
So he went downtown and bought a new pair of pants

But the pants were too long sco he went to see his aunt JGA gAE!

To cut three inches off the bottom of his pants.

His auntie sald "Oh, Johnny Dear, why did you bring
your trousers here?

It's your mother's place, it ain't your aunt's

To cut three inches off the bottom of your pants.”

Well, Mother said "Oh me, oh my.

I am so busy I could almost die.

Go see your sister Sue for I won't have a chance

To cut three inches off the bottom of your pants.”

So he went in to see his sister Sue, she replied
like the other two.

Seemed poor Johnny didn't stand a chance

Of gettin three inches off the bottom of his pants.

Sister Sue felt sorry for what she'd said

So she went up and found John's trousers on the bed
She figured as long as she had a chance

She'd cut three inches off the bottom of his pants.
Mother too, her work was through

She didn't know that sister Sue

Had fixed John's trousers for the dance

So she cut three inches off the bottom of his pants.

Well, auntie felt sorry for what she'd done

Didn't want little Johnny missin' any fun

She said "I'11 be like other aunts!”

And she cut three inches off the bottom of his pants.
They each met Johnny one by one

Told him that his pants was done

He hurried up to dress for the dance

And found nine inches off the bottom of his pants.

Well, Johnny‘*s grown now with a house full of joys
And he longs for a night out with the boys

But he doesn't go to dances or a party or a ball
You know he's lucky to have a pair of pants at all.

CRARFER IR VALEY 208
REV. GARY DAVIS| JESST FUMER
PRy Ny
JORNNY kammiong) (AT 8, SCUEER
TONY SALETANY| PETE SEEGH iR

MiKE SEEGERAL/ACKE HASHINGON
NEW 8T CiTV RAMBLIRR

CALL OR WRITE FOR BROCHURE & AVAILABILITIES
IF YOU WISH TO MAKE ARRANGEMENTS FOR CONCERTS
WITH THESE OR OTHER FOLKSINGERS

FOLKLORE PRODUCTIONS

176 FEDERAL ST, BOSTON, MASS 02110/617-482-1827
MANUEL GREENHILL,Manager / NANCY KUBO,Associate

Karl Marx and Frederick Engels addressing the bourgeoisie
in the COMMUNIST MANIFESTO (1848):

You are horrified at our intending to do away with private property. But in your
existing society, private property is already done away with for nine-tenths of the popu-
lation; its existence for the few is solely due to its non-existence in the hands of those
nine-tenths. You reproach us, therefore, with intending to do away with a form of pro-
perty, the necessary condition for whose existence is the non-existence of any property
for the immense majority of society.

In one word, you reproach us with intending 1o do away with your property. Precisely
so; that is just what we intend.

Reprinted from SOLEDAD BROTHER - PRISON
LETTERS OF GEORGE JACKSON. An excerpt
from a letter to his mother, June 1968:

When the peasant revolts,
the student demonswates, the slum dweller riots, the
robber robs, he is reacting to a feeling of insecurity, an
atavistic throwback to the territorial imperative, a re-
action to the fact that he has lost control of the circum-
stances surrounding his life. Whether he knows it or not,
it is all the same. This system, its economics, its politics,
were formed around an age that is past. It was inade-
quate even then. Men can no longer stake out land or

$

established themselves and who pretend to know what
is best for the rest of the world. Wealth is land. By
baving only labor without land and its potential prod-
ucts, we lose independence. We must sell our labor.
Then because of today’s specialization and complicated
division of labor, it follows that the only way man’s
natural urges and the modern industrial society can be
brought into agreement is by all people possessing
everything in common through a representative govern-
ment, Only in this way can all men satisfy the ungov-
ernable urge to secure things and control their exis-
tence.

Spoken by Eugene V. Debs during his war-
time trial (WW I):

¥While there is a lower class, I am in it;
while there is a criminal element, I am of
it; while there is a soul in prison, I am
not free."
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section off a part of the earth and say to themselves, “I
will use this as a guarantee,” mainly because of the
monopolistic stranglehold of those who have already

Gordon Friesen. Subscription, 12 issues for $5.00.
Sets of back copies: #s 1-25, 26-50, 51-75, 76=-100
~- $7.50 a set inclu. index. Set of #1-#100, $25.
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