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A.group called The Lum­
pen, after the Marxian term 
Lumpenproletariat, san g 
IlOngs . that. includeq the ly­
Res, "We must. kill those 
'Who stop us from being free 
,0 • There's bullets in the 
air. snipe«"il. everywhere, a 
pig's blood is in the streets 
.. 0 0 children tJhrowing Molo­
to.Y!; 0 0 0" 

(See essay by Habib 
Tiwoni on page 3) 

1970 

A L S 0 I N T HIS ISS U E 

THE PAKISTAN FLOOD by John Brunner. 
TIME IS RUNNING OUT by Wendy Smith. 
HARRIET TUBMAN by Fred Kirkpatrick. 
FIGHTING INFLATION by Maurice Sugar . 

soct 

Steady Stare. What happened next? 
asked Daniel. "Calley and Meadlo got 
on line and fired directly into the peo­
ple." What were the people doing? "They 
screamed and yelled. Some tried to get 
up. There were lots of heads and pieces 
of heads shot off and flesh flew off the 
sides and arms and legs." 

(See clippings page) 
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IE TU AN Words & Music 
REV. FRED D. KIRKPATRICK 
@ 1970 F. D. Kirkpatrick 

(t'fJJ m )1 J rtfJ,U;fV-oM I~ 1- I-I) am;:;l 
1. I am Har-ri-et Tub- man, people, I am Har- ri-et the slave I am ~ar- ri-et, a 

lmil \ !1~J!ltt- \-J J\6n.J 3.Jt}I!1JJlaj fJ)r PI 
- ~ ~~ f free woman free within my grave. (CHO:) How far the road to Can-a-da How ar do I have to 

J ~ f~ f, a! J I~ J } J! ~ \;b !, %t;! ,: If u~c rOW' I - I - 1- j r i 
go? How far is the road to Mar'-~d A:i the hatred that I know- How 

PI .. Cifm iii! If~-rn A ,.. ... ~ ,:r (j1 r r)tr~ r tlt=C1C;C p Ii' pdl- I 
far the road to Mary-land and the hatred that I know. 

I stabbed that overseer 
I took his rusty knife 
I killed that overseer 
I took his low-down dirty life 

CHORUS (How far the road to Canada ••• ) 

For three long years I hated him 
For three years I kept my hate 
It took me three long years of killing 
Three years I had to wait 

CHORUS (How far the road to Canada) 

I have shook the dust of Maryland 
From my weary feet 
I'm on my way to Canada 
To freedomts golden street CHORUS 

Ed.Note: "Harriet Tubman" is one of ten. 
original BALLADS OF BLACK AMERICA "Kirk" 
has written and recorded for Media Proj­
ects Inc., 159 W. 53rd St. New York, NY 
10019. They are on 8" LP plastic records, 
and each unit has an informational booklet 
plus a large poster of the words and music 
for "sing along" use. Write to MPI for 
further information, price, etc. 

TIME IS 

* I've come through swamps and mount.ains 
I waded many creeks 
Please tell my brothers yonder 
No more auction block for me. 
Please tell my brothers yonder 
No more auc~ion block for me 
Please tell my brothers yonder 
No more auction block for me. * 

I ran the underground railroad 
To set my people free 
I never lost a passenger 
I never charged a fee 

CHORUS 

(Repeat part between asterisks. End) 

The other ballads tell the stories of Ben­
jamin Banneker (the Black architect and 
scientist who laid out Washington,DC.), 
Sojourner Truth, Frederick Douglass, Dr. 
King, Leroy "Satchel" Paige, and the Dea­
cons For Defense, which Kirk helped organ­
ize. Musical accompaniment is by Pete See­
ger, Jeanne Humphries,and Wayne Grice. 

OUT 
Words & MUsic by WENDY SMITH 

© 1970 Wendy Smith 
THERE'S A DIFFERENT BAND 

A-PLAYING Wendy Smith's "Time Is Run­
ning Out" is the title song 
of our newest BROADSIDE LP, 
just released. With Jimmy 
Collier singing his PICK­
AXE & A STONE ("The Uni ver­
sal Guerilla") and Kirk his 
NOTHING BUT HIS BLOOD, we 
consider it the most sig­
nificant of the 5 LP's Moses 
Asch has put out for us. 
$5.95. Order from BROAD­
SIDE RECORDS, 701 7th Ave., 
New York, N.Y. 10036 

TIME IS RUNNING OUT 
TIME IS RUNNING OUT 
THERE IS THUNDER IN THE AIR 
I CAN HEAR THE VOICES SHOUT 
THE FOUNDATION IS CRUMBLING 
AND THE PEOPLE ARE RUNNING 

OUT ... LA,LA,LA 

TIME IS RUNNING THIN 
TIME IS RUNNING THIN 
THE STONE-DEAF STATUES 

ON THE TOP 
DON'T KNOW WHAT SHAPE 

THEY'RE IN 

AND THE MUSIC WILL SOON BEGIN 
LA,LA,LA 

TIME IS RUNNING SHORT 
TIME IS RUNNING SHORT 
THE ONES WHO WERE DOWN & POOR 
HAVE GUNS AIMED AT YOUR HEART 
THE DOORS OF REVOLUTION 

THROWN OPEN 
WITH THE RUSHING TIDE 

THE KINGS & QUEENS ARE BROKEN 
ONLY THE DEAD ARE LEFT BEHIND 

WITH NO TIME. 



-4-

THE P A K 1ST A N FLOOD 

(Guitar or accordion chords indicated) 

Copyright 1970 by Brunner Fact & Fiction LTD. 
and all relief organizations raising money to 
East Pakistan flood. - JKHB 

Words by JOHN BRUNNER 
Music adapted from the 
traditional (THE TITANIC) 
Copyright assigned to any 
assist the victims of the 

Stl.rel\lltlllg for FOOl! 
In II villagII about llight miles 

si:lUth of the toWli cif Bhola. at 
the northemMd of the island. 
hundreds ot peasants sur­
=ded a pickup truck. scream­
ing for food. 

"We have had no Il'ations for 
two days," cried one man in 
tatters. "W~ don't have any 
clothes. Nothing has come," 

the truck was carrying five· 
gallon tins of billclltts. As few 
Iilthe tins were ~ut. the 
peasants 'surged "lISaIBst :the 
tru\:k, their hands clawing for 
the tins. The frightened driver 
started plllllng out' and the 
peasants cilll'lg, t!) the back of 
~~t~c~ as 10 as t y could, 

I.>.k~ t. J-A, 1 +t.,,- .ted' i.."" -/r.,l 4 \.,;1. I:.~I' /"51.1( A,,.J,. t~ 

~Jt ~ .N m J '1 I b :ru J n I 

PAKISTAN RELIEF 
IS NEEDED BADLY 

Ae .. d t __ "".f be. Co-. te.& fir tt.. torr! 
1) 

~Ilny SUrViVors of'CycJd" 
,'aelieved to Be Near Death 

By s~ H. SCRANBERG 
Spff;&a):t'D,The NQW York Tlmu 

BHOI.A ISLAND,Paklstan, 
Nov. 21.,..rf"Ye/lef I!I1j:Iplie. ' 
not alr!froppell $ooli w'. 
coastal'. 'areas of East 
cut off;by last week'ls 
and 'tidlli wave, many 

,Sl1rvIvOI:S probab!-Y.\Vfll 
.atarvation. . dis&aIII!I.. a tiosure. .. . .' 
. In a. two-day tout',oI' 
$\ble pam of this lIi~ 

I@ • r ~ ~ \UIM. AA.Jl. ~. s-.l. J..:"" be - .J.... 'tL. 01.. '"""" { 
where . ",iaials say at 
,~,QOO:""""olis died. 
'tesllOliileij"-foond til 
,vors· .wen" ~ some 

Ab!J: J l' IP N P are hilt Isolated a~ 'itr 
\f~ fpod.lmd otb.er $Upplies~-

On every i'!iud ro!ld'i!I!,td.la~':1 
people are beg&ing mud cryipg 
out· for. help. As they wal .. k They 
hQld clothes to their faces to 
t.r14o. !ce'f\P. pUt tile ~ of the 
dS¢IYliIg iIOdfts., 

On the 1s1e of Manapura one dark and stormy night 
We awoke to sounds of thunder and a flash of brilliant 

light 
And the ocean came ashore and the village was no more -
And our dead cannot be counted, or the cost! 
CHO. (New third line each time) 

Count the cos~ - of the lost! 
A hundred thousand dead before the dawn! 

Husbands and Wives, little Children lost their lives 
And the llUf'fering goes on and on and onl 

Well the radio had told us there were gales upon the way 
So we stored our bit of rice, shut our buffaloes a~ 
But the warning didn1t save people trom the tidal wave -
And our dead cannot be counted, or the costA 
CHO. Count the cost, etc 
Hunger and cold, they are killing young and old 

And the .... ffel"ing, etc. 

At the mouth ot Mother Gunga the holy waters flow 
And the land. 1s rich and fertile and the rice and 

cattle grow 
But now Moslems and Hindne lie as corpses in the oose 
And our dud cannot be cOUlltedJ or the coat! 
CHO •••••• Mourning and prayer echo through the stinking air 

Now our rice is foul and rotten, our cattle have all died 
There is cho111.ra and smallpox, and dysentery billside 
All our homes were made of clay and the storm washed them 

away 
And the dead cannot be counted, or the costl 

CHO ••••• Ev'ry new day takes a thousand more away ••• 

Well t~e British were our rulers, about two hundred years 
So we 8sked tor help from London as we shed our useless 

tears 
The,r send less than what they pay for their weapons 

ev'ry day 
But our dead cannot be counted, or the cost! 
CHO ••••• Money to kill, nothing for the helpless ill ••• 
You are spending by the million on bombs and guns and arms 
We have pennies to protect us from cyclones & from storms 
But the ones we loved are dead, so there's no more to be 

said 
When 'OIl.r dead cannot be counted, or the cosM 
CHO. eo .The rich, the poor, they are dea.d in the war 

And the suffering goes on and on and on! 

....BROIl1JSllJ£. -# I{)g 
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WE MUST CREATE MUSIC THAT WILL MAKE PEOPLE DANCE ON THE 
ASHES OF THE REACTIONARY DEAD By Habib Tiwoni 

It is the dawning of the revolution in the bowels of 
Babylon, and what has to be done by all young entertain­
ers, especiallY Black, is simply to raise their conscious­
ness to a higher political level. After so doing, the 
artists can then proceed to using their art form to serve 
the oppressed masses. 

Without a high political consciousness, an artist can­
not even begin to think of creating any works of art that 
inspire the masses to move against the oppressor and his 
oppressive system. We can agree with the fact that any 
artist who sings, writes or paints about a subject which 
he or she knows absolutely nothing about is a fool. In the 
same manner, any artist who creates any work of art which 
he or she car.not put into practice and physically defend 
is also a fool or a coward. Since music is said to be the 
most abstract of the arts, then one would come to the con­
clusion that in order for the oppressed masses to really 
reap the benefit of the revolutionary essence of a song 
written in their behalf, the musical abstraction would 
have to be stripped away and the song made more explicit 
and related to objective reality. 

One singing group comes to mind at this time in Baby­
lon, the "Lumpen." This group of revolutionary musicians 
are members of the Black Panther Party and they've dedica­
ted themselves and their creative talents to serving the 
masses of the people. They are great artists in the true 
sense of the word, because they are revolutionary artists. 
There's a great difference between revolutionary artists 
and bullshit "reactionary" artists. The bullshit "~eac­
tionary" artists believe first and foremost in bullshit­
ting the masses who have been made asses by the oppressor 
and his capitalistic machinations. Their prime interest is 
money and more money per performance. 

Their choice of songs are not those that can damage 
the eardrums of the oppressor nor cause him to have mighty 
nightmares. Neither is their choice of songs those that 
can incite and excite the masses to move in a "by any 
means necessary" manner towards their liberation. No, 
they're more interested in how many TV appearances and 
wealth they can amass. Even the free concerts they might 
be encouraged to do have a double meaning to them; such 
acts please their own ego and at the same time serve to 
put the slavemaster at peace with his capitalistic cons­
cience. Many of these reactionary artists outrightly re­
fuse to see that the four-hundred-old blues songs of our 
oppression is but a redundant chronicle that has merely 
explained our slave situation. At the present time in 
history we don't need any warped minded, sadistic bullshit 
"reactionary" artists who revel in singing about why our 
so-called sister loves, wives and mothers just upped and 
left us one day and never returned. We already know why 
and where she went, and the brainwasher and his brainwash 
that caused -- and is still causing -- that criminal con­
dition to persist. 

Any artist with a speck of humanism 
in his soul will realize and under­
stand that the revolutionary thing to 
do at this time in our struggle for 
true liberation is to create songs 
that will make the people dance on the 
ashes of the reactionary dead. Again 
we use THE LUMP EN as an exampleithis 
group typifies real revolutionary art. 
Their work is at a very high level of 
working class consciousness; it is a 
logical advance on Elaine Brown's 
SEIZE THE TIME;THE LUMPEN's songs are 
created from the experiences and 
rhythms of the people in the streets. 

"We must kill those who stop us 
from being free .... 

There's bullets in the air, 
Snipers everywhere, 
A pig's blood is in the streets 

... Children throwing Molotovs." 

TijE LUMP EN are fighters for peoples' 
power, with a key message for op­
pressed people, "Dare to Struggle, 
Dare to Win." They're saying that if 
you don't dare to struggle, you don't 
deserve to win. They tell you from 
the "git-go" that there "Ain't no 
words to this song, You get a gun and 
hum along " . (Continued on Page 7) 

fEOPLJ:s "k1'l 
corfEE ~ 

)(OVSE 
E R Y SAT U R DAY 

N I G H T 

OPENING JAN.9, 1971 

Top Entertainment: 

Rev. Frederick D. Kirkpatrick 

Grassroots Musicians 

Cruz Martinez 

MANY OTHERS 

* '* * * * "* 
REFRESHMENTS 

8:30 until 

* * * * 
Bring your guitar ... Sing 

Rap ... Read your poetry ... 

Meet new friends .. oOr just 

relax. 
* * * * 

4TH FLOOR, 29 West 15th St. 

N. Y. C. 

ADM. $1. 50 



EDITORS. NOTE: -fighting lntlationtt (s" below) is eo new song 
b7 Maur1ce SUgar, onetime auto worker .. author of "Tb.e Soup Song" 
widely sung back .in the days ot the Great Depression and the 
union organizing drives 'IIilich created. the CIO.. . 

.-,IJ- -;-

When yoo' re1!,"':,rIcixIg part. i~ and 1Ia;: pay'. on the skids t you can't ti&Ure 

9 tt"=lJgj;tt!2J:"li§lll$~h) ;~JiJ n ~:~j 
how you'll keep feeding the kids, Re-- member your role in a grand in~o-vation You 

" {.;f1., 

~: )::¢;[j §]~:f~ld ]Eih¥f j!;;IJLWH : 0: ::: : ·0 
really are helping to battle in-!la- tion.---------~-

LIGH!ING.IN1LAtIOA 
Words &: Music by MAURICE SJGAR - ® 1970 Maurice Sugar 
When you're working part tivoo and your pay's on the skids 
A.11d yO'll cantt figure how you'll keep feeding the kids 
R~~ember your rol~ in a grand innovation 
You really are helping to battle intlation. 
When you ~re out. of a job and you ire hungry as hell 
And. you can tt buy the things that theY're trying to sell 
Remember it's all t~ the good of the nation 
You really' are helJ,)ing to battle inflation. 
When you run out of tuel and you t re left without heat 
And lOll can't paJf the ren.t and you I re out on the street. 
Remember therets always that soothing sedation 
You really are helping to battle inflation. 

Oh;t it t IS just a slight dl"Op or it t s just a slight lag 
Or it' 8 just a slight dip 01" it. t s just a slight lSag 
And betore you pass out you can c17 with elationl 
~! made the supreme sacrifice fighting inflation." 

•••••••• ***** ••• * •••••••••••• 
HOW TO CHAUGE TF.E U .. S .. A .. 

(A Found POel'l from an interview with 
. Harry Idlfards in the Nw York Times Mag..' 
azine,~ 12,1968,Found b.1 Walter Low­
enfela.) 
For openers, the Federal Government 

the honkies, the pigs in blue 
Must go down South 

and tak{~ those crackers out, of bed, 
the crackers who blew up 

those f{'llt' li.t~tle 17,irls 
in that Eir"J:tu:.:"'rMi!l" cl1~xr'ehJ\l 

tbtJ!iI$ el'<:!I.Cl(e:clj who murdered. 

)(edgt.u." Evers and 1('11"1 e4 
the tt!l"ee civil rights workers -

they must pull them out ot bed. 
and kill them with axes 

in the middle of the street. 
Chop the.m up with dUll axes 

Slowl:r. 
At high noon, 

with evel:'Ybod3' vat-china 
on te.levision) 

Just as a gesture 
ot good. faith .. 

******'**** 
:BRtJADS JDE.:/PJ09 



MEANWHILE,BACK HONE IN AMERIKKA •.• ,~ 
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Atrocities 



.,. 'j" ''''-''1'1\,[ ( .' f 3 ) .1-,; .;i-fu. con' t rom page 
The:;' say., ;rR.·JVO~.Ut.:: cr.~ 5 s the only solution 
t.v the pigs ~ pOJ.'l+,:.Gn of t.he people I S ins­
b),uT,iens ~ He! re calling for a socialistio 
red"~stribution of the means of production.!! 
Tr-ue, songs by themselv'-.Js cannot change n 
situation, but they can surely inspire peo­
ple to do destructive and constr~uctive acts 
against the enemies of the people. Their 

music is created from the experiences and 
rhythms of the people; it arouses the emo­
tion and sensibility of any potential revo­
lutionary to get up and compose an eVi,,;n 
better song of liberation with a etA.ccato 
of machine gun rhythms. The blues songs of 
our four hundred years of sl~wu~'·., deceit 
and death could never leave the listen0r so 
full of inspir:'l.tion. Hhy? Because revolu­
tionary music is unlike any other; it can 
not only make you kill, but dance on the 
ashes of the reactionar,y dead~ 

* if- -II- i~ * * ~~ * * * * ~I- i} !i<t·i~ we 
The following is based on \foody' s song to 
Earl Browder who was in the Atlanta. pen for 
a time back then,) Music can be found under 
the title of HENRY STREE'r J.-\IL in the book 
"Woody Guthrie Folk Songs" by Ludlow Music, 
10 Columbus Circle, NYC. These verses are 
suggested only" \~rite your own -- it t S a 
great tune.. Adapt I d by A. Cunningham. 

vJE'LL '£URN 'l'HE IRON KEY 
Dear Angola, as I write my letter 
My comradely greetings I send 
We III finish this job that you started 
We soon hope to see you again. 
QliQ: Jails like the San Rafael jail 

Jails 11'l$:e the San Rafael ,j,'l,il 
We'll turn the iron key 
That sets all prisoners free 
From jails like the San Rafael jail. 

Dear Bobby, etc. CW): ••• Now Haven ,jrcdl. 

Dear George. gHQ ••• SanQuentin or Soledad~ 
Dear Cesar~ eHO ••• Salinas jail. 
(Name of any person, in any jail) 
Last verse: 
The big crime is that you are in there 
This all of us must understand 
Then we'll turn the iron key 
That sets all prisoners free 
From the jails allover this land. 
Last CHO~ 

J2.L.;3 allover this land 
Ja::Ll'i 311 OVertilis land 
He1ll t,urn the i4"on key (etc.) 

Dear Sis: Here are some interesting verses 
to Hhich Side Are You On. SOlmds like it 
W<'l.S~wl~Itr;ribY a-"soldier" It was handed to 
me at one of my concerts. Pete Seeger 

vlliICH SIDE .iRE YOU ON 1970 
\fuich side are you on, which side are 

you on (Repeat) 

l\ir Daddy was a soldier 
And I tm a soldier's son 
But rill be damned if 1111 sign up 
To carry Nixon! s gun. Hhich side etc. 

Since this war was stnrted 
Thousa.nds hnve been killed 
.~nd v/hiie I sing this somg to you 
•• nother grave I s been filled.. Uhich side •• 

.:~re you ready to be !l soldier 
,\nd take your orders fast 
;~re you rendy to be n soldier 
And kiss your sergeant I sass. 

\\Ihich side •. 
You 'va got to rn.'3.ke your choic(;')s 
You I ve got to take n stand 
Vlill you be a soldier boy 
Or wil you be a man? \fuich side ••• 
I \1ill not .join your army 
I want to make this clear 
I will not fight in Vietnam 
I'll fight for freedofl here. Which side,.. 

Don It listen to Hr. Nixon 
Donlt listen to his lies 
This old world hasn't got a chance 

~~ ~~te-l~s-l(w: ~~r-l~~i:e~~ .. *,1~i.~h~!-s~<\~ .. .,:. "-11- -l~ 
~_cently R~leased L1;, 

MALVINA REYNOLDS... Century City Records 

ItGreat lady, 70 years old; lover of life, 
Malvina Reynolds, never needing the glory 
of fame, has always been satisfied to hea!" 
her songs sung by others, like Pete Seeger, 
Glenn Yarbrough, Judy Collins and Harry 
Belefonte* •• But her concerts and personal 
appearances dm'i a following nevertheless 
simply because she sings the tr-u.th, and 
beautifully.t! - From. the Liner Notes. 
On this record r1alvina is backed by her 
own and other g~itars, ~s, harmonica~ 
bass~ piano and organ plus background VQ­
cals" .• number of the songs have appeared 
in Bror"dside such as "From \1!fay Up Here," 
tlHo Hole In By Headll,r flIt Isn't Nice,tI 
"\Je Hate 'Co See Them Go, \I "Boraxo." Others 
include Halv'1na! s famous ItHorningtoi'J!1 Ride" 
!l'I'lJe vloc'.l.d j s Gone Beautiful, If tlDaddyt s In 
The J al .•. : i; Order from City Century Re 1 rds 
lE~m. kt,?-c of the Stars, Suite 1000, Los 
Angeles, Calif. 90067. 
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215 W. 98 St. 
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Dear Editor, 
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In reference to your reprint of a May 26th New York Times r " 
article. I would like to correct some misinformation credited 
to George Wein, or miscollected by the New York Times. 

~Rock music had absolutely nothing to do with the Newport 
Folk Foundation's decision to not hemd a festival this summer. 
There was no rock music at the 1969 Folk Festival, and 
hence 'could not have drawn "record crowds" to "swamp facili ties'J 
or "disturb Newport residents." 

Due to the C;;;J paying for one-half of a $25.000 hurricane 
fence at the city's request after the jazz festival (where 
the above might have hhppene~n enormous bill for required 
police protection, and smaller attendence than usual, Newport 
Folk Festival is penniless. 

Without capital we tried •• First, the board decided that 
they wished a new site where they would not be encumbered 
with huge, unneccessary "protection" expenses. Also, they 
were interested in a Imcation more suited to a folk festivals 
one with a less formal atmosphere. camping, lower prices, 
trees. and grass to sit on. We searched and could not 
come up with suitable grounds which would not be a financial 
risk. We conceivably could have gone back to Newport. 
but voted to not go back. and to postpone the Newport Folk 
Festival until 1971. This would give us enough time to 
raise money for operating expenses and to find a new location. 

The following resolution was passed on May i) by the Board 
of Directors to be used as a concept for 1971 and as a 
,statement to the press explaining the reasons .for cancelling 
the 1970 festival I 

" We see this as a dangerous time .. The same forces 
which have led us to the destruction o~ all forms 
of life in areas of Southeast Asia lie behind the 
racism which exploits millions of Americans. Everybody 
must stand up against this threat. Ive must stand 
for the celebration of life. Nobody can get away 
with evading the issues. Our festival must support 
our audiences in their active concern. We as artists, 
must be responsible to society .. " 

C Co: -h "IV iYe c1o'i't 

1'(\ ew rOC'\' 'h. \I.t. ~'0\4" c.. ~"' ... 
~~c: \.;J~:'~ 
(\t"<) quo('\.. ,'\wo9J 

:-G~:Y'Se~ ~ 
Toshi Seeger ~ 
(one director of the 
Newport Folk Foundation) 

TOSHI 8< PETER SEEGER Sox 431 BEACON. N. Y. 121506 

D. COM MEN T 

NEWPORT-1970 

The clarifying let­
ter to the right ex­
plains why there was 
no Newport Folk Fes­
tival last summer. 

One part of the let­
ter is a bit mysti­
fying. We don't un­
derstand how the res­
olution adopted by 
the Board of Direc­
tors can be part of 
an explanation for 
cancelling the Fest­
ival. 
It is a truly great 
statement of prin­
ciples (we hope it 
permeates the entire 
"folk world"). Its 
sense of crisis and 
urgency is so strong 
it should logically 
have led its adher­
ents to hold a Festi­
val come hell or high 
water. As you can 
see, it was adopted 
several months before 
the usual July Fes­
tival date. 
Perhaps the Board 
should have sought 
financial backing 
from some of the now 
wealthy FOLK STARS 
catapaulted to fame 
and fortune by New­
port -- Joan Baez, 
Bob Dylan, Phil Ochs, 
Arlo Guthrie, to 
name a few. 

* * * * * * * * * * 
NEWPORT-1971 

We understand that 
the Board of Direc­
tors has voted to 
hold the 1971 con­
cert at Newport on 
schedule. It seems 
that the Newport 
business moguls fi­
nally realized that 
bankrupting the Folk 
Festival was killing 
a goose which was 
laying them a hefty 
golden egg.So they've 
promised not to re­
peat the 1969 holdup. 

We hear the Newport 
city dads have gone 
so far as to permit 
kids sleeping on the 
beach, although this 
is strictly not to 
be publicly announced 
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JON E S 

Tune Traditional ("Turkey In The Straw") Words 
collected by Jerry Merrick from his grandfather in up­
state New York. Copyright 1970 by Jerry Merrick. 

* * * * * * * * *** * * * * * * * * * * 
Well little Johnny Jones wanted to go to a dance 
So he went downtown and bought a new pair of pants 
But the pants were too long so he went to see his aunt 
To cut three inches off the bottom of his pants. 
His auntie said "Oh, Johnny Dear, why did you bring 

your trousers here? 
It's your mother's place, it ain't your aunt's 
To cut three inches off the bottom of your pants." 

Well, Mother said "Oh me, oh my. 
I am so busy I could almost die. 
Go see your sister Sue for I won't have a chance 
To cut three inches off the bottom of your pants." 
So he went in to see his sister Sue, she replied 

like the other two. 
Seemed poor Johnny didn't stand a chance 
Of gettin three inches off the bottom of his pants. 

Sister Sue felt sorry for what she'd said 
So she went up and found John's trousers on the bed 
She figured as long as she had a chance 
She'd cut three inches off the bottom of his pants. 
Mother too, her work was through 
She didn't know that sister Sue 
Had fixed John's trousers for the dance 
So she cut three inches off the bottom of his pants. 

Well, auntie felt sorry for what she'd done 
Didn't want little Johnny missin' any fun 
She said "I'll be like other aunts!" 
And she cut three inches off the bottom of his pants. 
They each met Johnny one by one 
Told him that his pants was done 
He hurried up to dress for the dance 
And found nine inches off the bottom of his pants. 

Well, Johnny's grown now with a house full of joys 
And he longs for a night out with the boys 
But he doesn't go to dances or a party or a ball 
You know he's lucky to have a pair of pants at all. 
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Karl Marx and Frederick Engels addressing the bourgeoisie 
in the COMMUNIST MANIFESTO (1848)=-

You are horrified at our intending to do away with private property. But in your 
existing society, private property is already done away with for nine-tenths of the popu­
lation; its existence for the few is soltHy due to its non-existence in the hands of those 
nine-tenths. You reproach us, therefore, with intending to do away with a form of pro­
perty, the necessary condition for whose existence is the riott-existence of any property 
f()r the immense majority of society. 

In one wmd, you reproach us with intending to do away with your property. Precisely 
so;that is just what we intend. 

Reprinted from SOLEDAD BROTHER - PRISON 
LETTERS OF GEORGE JACKSON. An excerpt 
from a letter to his mother, June 1968: 

When the peasant revolts, 
the student demonsrrates, the slum dweller riots, the 
robber robs, he is reacting to a feeling of insecurity, an 
atavistic throwback to the territorial imperative, a re­
action to the fact that he has lost control of the circum­
stances surrounding his life. Whether he knows it or not, 
it is all the same. This system, its economics, its politics, 
were formed around an age that is past. It was inade­
quate even then. Men can no longer stake out land or 
section off a part of the earth and say to themselves, "I 
will use this as a guarantee," mainly because of the 
monopolistic stranglehold of those who have already 

established themselves and who pretend to know what 
is best for the rest of the world. Wealth is land. By 
having only labor without land and its potential prod­
ucts, we lose independence. We must sell our labor. 
Then because of today's specialization and complicated 
division of labor, it follows that the only way man's 
natural urges and the modern industrial society can be 
brought into agreement is by all people possessing 
everything in common through a representative govern­
ment. Only in this way can all men satisi-y the ungov­
ernable urge to secure things and control their exis­
tence. 

Spoken by Eugene V. Debs during his war­
time trial (WW I): 
"While there is a lower class, I am in it; 
while there is a criminal element, I am of 
it; while there is a soul in prison, I am 
not free." _.-._._._-_._._,_._._._._._._ .. 
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