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I went out to the "Support Our Boys 
In Vietnam" parade on Saturday, May 13th. 
Suzanne Nachtigal and I thought it would 
be tragic if the march went unprotested, 
and we took along a sign reading "Support 
Our'Boys In Vietnam - Bring Them Home Now!" 
Half a dozen people stopped to voice their 
agreement, one of them, a young man with 
the look of a Viking, stayed nearby, and, 
eventually, a group of hecklers formed 
behind us. 
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It took about fifteen minutes for this 
group of six or eight patriots (I use the 
word advisedly) to talk enough fanaticism 
into one fifteenish 00y for him to grab the 
sign, ripping it in half. The Viking came to 
our aid at that point, handing me the largest 

THE FREEDOMS N E ' V E 

Nords & Music By TOM PARROTT 

part of the sign, but it really only meant 
that three of us got shoved and pummeled 
instead of two. 

The police pulled us out of there, but, 
after they took us across the street, they 
told us to take a walk. Ne were followed. 
The six or eight, I wasn't able to get a good 
count, brave young men made several more 
abortive attempts to do physical damage, with 
a kick in my back, and a judo throw on the 
Viking, but we finally got away from them, 
when a rookie cop let us cross the street, 
holding them on the other side. 

I got pretty ticked off, and wrote a 
song about it: "The Freedoms Ne've Been 
Fighting For." - Tom Parrott 

BEE N FIGHTING FOR 

Copyright 1967 by Tom Parrott 

,~ III: ~J J~ J P I~ J ,I j tic r J -,!fA I r J I , J I J. , ) 
;r~ Ne~ve fought a thousand battles, we've won a hundred wars From the bloody ridge at 

~ .J:) (j ~ C- ~ !}-f ~ C i n 
Jd,l 'I,'J, '1\14, JJ 10 p' F r,,,iJ )z1)1; 
Gettysburg to China's "Open Door",And it's written in our 

!: c.. "" 
history, it's re~orded 

~1-5 

- II~ ,jlfj, -J-l1 J,'J.1IrJ. )1 a h ., 
in our lore, All the wonder of the freedoms that we've been fighting for. 

:P G I' Co I'l'\ ] aat timll" 
- - e~ Jill :t 

(2) Ne ~or. 
Ne drove the Indians from their land, 

their hallowed grounds to till; 
And they went if they were savvy 

and if they stayed they all were killed. 
And it didn't matter that this land 

belonged to them before; 
For they were not red men's freedoms 

that we were fighting for. 

And when we crossed the mountains 
to the California side, 

And gold was found at Sutter's Mill 
no force could stem the tide; 

And freedom was the battle cry, 
but greed was at the core; 

And they were not Mexican freedoms 
that we were fighting for. 

And when the Civil Nar came 
and fathers killed their sons, 

Emancipation was the cause 
for which it all was done; 

But the slavery of two hundred years 
lived another hundred more; 

And they were not Negro freedoms 
that we were fighting for. 

And when our boys in Vietnam 
drive out the Viet Cong, 

Behind them come the landlords 
to continue all their wrongs; 

And a government of tyranny 
treats it's country like a whore; 

Are they Oriental freedoms 
that we are fighting for? 

And when we rise to speak our minds 
against the cancer's spread, 

vie're told that we're responsible 
for the rising toll of dead; 

And we're battered and we're beaten 
for we stand against this war; 

Tell me! Nhere are all those freedoms 
that you say we're fighting for? 
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HEll AINT GONNA GO! 
Words & Music: MATTHEW 
JONES & ELAINE LARON 

Copyright 1967 by Matthew 
Jones & Elaine Laron 

fli'trz;' I~ n'£Ilftyt= I~ :£4 I ~.ll~I;; It EJ 1~B"r:: 1~1 :*J;j I 
UP TIGHT THAT'S RIGHT I ain't gon-na go HELL 

~,. 3',4 fl1 :D/S- Pt JU- A1 J'/s A 3'/5: A1 :DIs-

~~;bt -1 - I r J n 21 iJ teAt I e r w t1 J It tJfttrn 
NO v. 1. I ain't go-in' to 'liet-nam L-l I ain't 1J dy-in' f~ Un- cle Sam. (Ren 

2. I ain't goin 'to Viet-nam I aint burn' , r:JY. h::others to serve the man. ( II ) 

3. I ain't goinl.to 1iet-nam The Viet-congls just 
«~'(Bridge:) l' ~ 6/5 l)~ (,/S A 

~F - It J I t J qW ft Ii J qp7t' I' J' 
like 1M., 

~k> 

J J ~ 
UP TIGHT, 
~ A7"," 

J I i 
UP TIGHT UP TIGHT! 

> ~(,/s Z, &6-

J tJI; t JJ qr r I 
Let I S run it dOlffi Brother Brolffi, Tell every Cat just where it's at, 1've had e-nough of 

.J\.1'1 "/5 E. E 7 f- rlt1 ftr1 :t:.B iL/S .B7 E/:;-

i f J q Wr .0 I 'Wad r r I 1] n~) M - ! - , J]) tRk ~i ~ ~ 1"''''·1 
Charliels stuff. If he mess-es with me lim gon-na get rough. (T~odulate )UP TIGHT etc. (Ref.) 

(Continue in B to end: same chord sequence as in key~f A) 
to key of B ' 

4. I ain It going to Viet Nam 
That Free World jazz is all 
a sham (refrain) 

5. I ain It going to Viet Nam 
Cause the U.S.Army is the 
Ku Klux Klan (refrain) 

6. I ain't gOi!lg to Viet Nam 
I got business in Harlem,Watts 
and Birmingham (refrain) 

Severe Hunger Found in Mississippi I 

t 

By N~ ROBERTSON 
Specla~ to The New York TImes 

returned from Mississippi 
Congress today that they 

j
found hunger approaching 
vation and serious 
diseases among hundreds 
gro children there. 

They described the health of 
the poor children there as "piti
ful " ·'ala:rming ". "unbelievable" 
;;t.nd . "appalling," ~ven though 
Mississippi has reached a higher 
percentage .of its poor with food 
prQgrams,.ushig Federal anti
llQyerty funds,. than any state, . 

L . The doctors' report COTI
L tinued": ". r 

I "We do not want to quibble I 
. over words, but 'malnutrition' 

is not quite what we. found; 
. the boys and girls we saw were 1:::;::===== 

By EARL CALDWELL 
Special to Tht New York Times , 

OAKLAND, Calif., July 1 -' 
In a speech filled with emotion, 
Floyd B. McKissick called on 
CORE's annual convention last 
night to "do .something" about 
the antiriot legislation that is 
now being considered by COIl
gress. 

Mr, McKissick, nationai di
rector of the Congress of Ra
cial Equality, said that the bill 
was "not designed to' stop 
Stokely Carmichael but to stoPI black people." 

.

'1' He called the violence that 
has flared in Negro ghett." 
across the country not riots, but 
"rebellions by black people." 

Then, with tears streaming 
down his face, Mr. McKissick 
shouted that "these are black 
people who say 'get off my 
neCk, treat me .like a man'." 

BJll Expected to Pass 

hungry - weak, in pain, sick; I The New York TUnes June 17, 1967 

their lives are being shortened' DoctQrs saw severe hunger 
... They are suffering from anil disease among Negro 
hunger and disease and direct- chUdren in six counties in 

\
IY or indirectly they. are dying Mr. Gregory told the con

Mis.sissippi (shaded areas).' ti I· th t hid from them _ which is exactly __ --..'---______ ven on ear ler a e p anne 
what 'starvation' nleans." -to make a trip "around the 

. ._ . .. . world" to Htry and beg 

Clay Offer. to Help Poor 
_______ ~---- v money from other nations" to 

, r purchase food for the 'needy 
,feed poor, "starving" Negro I in the South. He said that he 

Clay, who prefers the Moslem .children in the South. would visit every country 
name Of Muhammad All, told .!. . 
the convention that he would: He made the offer after ~lck tha.t receIved 8.ld fran;, the 
put his boxing title-stripped Gregory, the Negro comedlan, I Umted . States and every 
from him by boxing organiza- .had produced" copy of a sbldy . Commumst ~ountry that . I 
tions-on the line "against any- :mad~. for the Field !l'oundatlOn, ca~ get mto. It was at t!"S 
one" this faU and that he would detallmg the effects mtense pov- pomt that the deposed boxmg 
give aU the proceeds to help .erty has had on poor youngsters champion stepped forward and 

. in the South. made his offer. 

NEW YORK TIMES, WEDNESDAY, JUNE 14,1967 

--R~ck ;n' Roll Song Becomi~g 
Vietnam's Tipperary 

By JONATHAN RA.."IDAL I here. some new verses have 
Special to Th~ N~w YOI·k Timu I .. 

SAIGON, South Vietnam, be:n written WIth VIetnam in 
June 13-A half-forgotten rock- mmd, 
'n'roll song is rapidly becoming In the famIliar version the 
the "Tipperary" of the Vietna- lyrics went: "Tllis land is your 
mese war. land, This land is my land, from 

Recorded almost two years California to the New York is
ago by The Animals, a British lands girl There's a better life 
rock 'n'· roll group, it was con- for y~u a~d for me." 
side red a minor protest song in These lyrics used words from r 
the United States. one folk tune and borrowed \' 
I~ Vietnam, the so~g wa.s.P?p- lines from another: "This Land 

ulanzed by a four-gIrl FIllpmo is Your Land," by Woody Guth
group called the Paulettes, rie and a rock 'n' roll tune by 
which began singing it last fall I Barry Mann and Cynthia Wei! 
for troops from one end of the .with the title, "We Got to Get 
country to the other. Out of this Place." 

By now, it is ihcluded in most One of the local variations 
of the repertories of entertain- takes this form:. 
ers booked into South Vietnam "This land ain't your land,' 
by the United Services Organi- this land ain't my land, from 
zation. the Mekong Delta to the Cen-

"If you don't know it, the tral Highlands, this land was 
G.I.'s request it," sa.id Luzvi- made for Charlie, this land was 
minda, the. 20-year-old leader of , 
a Filipino singing group called for the V.C. Jhis land was 
The. Reynettes, which had to made to be f.ree. . 
lca.rn 'the song when it arrived; .The I~ong IS .especl,ally popular 
here in April. yY1th short-tImers,' ~e serv-

Although the general context lce~en who a!e neanng com
of the war rather than the un- pletI~n of theIr. one-year .tour 
dertone of protest in the famil- m VIetnam, and It is sometimes 
rar lyrics. of the song accounts ~~~~~, "The Short-Timers' 
for much of its new popularity After each verse, the troops 

BROADSIDE #82 

,add a chorus of "Short, short, 
short!" 

"Everyone joins in and sings/, 
Luzviminda said. 
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~hady Acte~ 
Words and Music by JANIS IAN 

Copyright 1967 by Dialogue Music,Inc. 
Used with permission 

• • -'-"'- -t1-.. ~ ~I 
SO you've grown tired of your par-ents hanging a- rOLmd 

- (:,1 '" 

~ J J JIJJ a1j \g) JIJ 1 J I J 
N ow they spoil 

; ; I J 
your children and 

A11f1 

J I J J )1 
~, 

hav-ing grand-parents is out Yes and they raised you well but you wish to hell that they'd go a-

j ~ Hm ~ 

J 1 J t J JJ I J J j I J, IJ· g J 1.1 J J ,.: J J! J 
way 50 you'd not -have to pay for their food,- for-get all the years when they paid for you. 

-' CHO: "-

c:J 
~ c.-

UI; J JIJ)I" II \ _+.,.. -e 2 I J 
""' c... 

I II I III a( ) 
Send your mother to Sha-dy A- cres, Send your 

j \(; J J j I J J J Il? J 
• ~ ~+- .... ~ 

fat.her to Sha-dy A- cres, We'll take good 

J 
c,-

• J I J I I I a I J A II 

Well if one of them's dead,don't worry your head, 
we have a matchmaker 

They can sit and kvetch on the rest .home steps 
while watching Green Acres 

Yes if you don't want to visit,there's no requisite 
We have foster sons and daughters, 

to help all our boarders 
Stop feeling blue 
Keep the checks coming and we won't bother you. (CHO) 

Yes here it's so peaceful,they die while they're 
sleeping, right in their beds 

Now there's no need to worry, we have our own 
mortuary and a beautiful cemetery 

Yes we are good people, we care for the feeble 
We've devoted our lives 

to the husbands and wives 
Who don't want their fathers 

around to be bothers 
So send 'em, 
We're respectable, 
And tax deductible. 

(CHORUS) 
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Pleasures OT the Harbor 
Words & Music: PHIL OCHS 

.,.;ri 

And the ship sets the sail, they've lived the tales to carry to the shore Straining at the 

i&&m'fa'Tj ["ii, J,$[~,\Gf@ sib; 'Eg n 
oars or staring from the rails, And the sea bids farewell, she waves swell~ and sends them on their t A ~ f;m ~ £. ~#: ~1 ':~m p.;"'It and ~.."., 

i , 11 j ],! uJr; d7a J,]!~ F It E1 tf Ci I r f' I 
way, Time has been her pay and time will have to tell. Oh, soon your sailing will be o-ver, 

*"fl, .a n,;ra f'Q:F_J [-;4 9 Copyright 1966 Barricade Music, 
t Inc. 

Come and take the pleasures of the Har - bor.-

2. AND THE ANCHOR HITS THE SAND, THE HUNGRY HANDS HAVE TIED THEM TO THE PORT 
THE HOUR WILL BE SHORT FOR THE LEISURE ON THE LAND 
AND THE GIRLS SCENT THE AIR THEY SEEM SO FAIR, WITH PAINT UPON THEIR FACE 
SOFT IS THEIR EMBRACE TO LEAD THEM UP THE STAIRS 

Chorus: OH SOON YOUR SAILING WILL BE OVER 
COME AND TAKE THE PLEASURES OF THE HARBOR 

J. IN THE ROOM DARK AND DIM, THE TOUCH OF SKIN HE ASKS HER OF HER NAME 
SHE ANSWERS \HTH NO SHAME AND NOT A SENSE OF SIN 
THE FINGERS DRAW THE BLIND, THE SIP OF WINE THE CIGARETTE OF DOUBT 
TILL THE CANDLE IS BLO\vN OUT, THE DARKNESS IS SO KIND 

Chorus 

4. AND THE SHADOWS FRAME THE LIGHT, THE SAME OLD SIGHT THE THRILL HAS FLOWN AWAY 
ALL ALONE THEY LAY, T\,O STRANGERS IN THE NIGHT 
THEN HIS HEART SKIPS A BEAT, HE'S ON HIS FEET TO SHIPMATES HE MUST JOIN 
SHE'S COUNTING UP THE COINS, HE SWALLOWED BY THE STREET 

Chorus 

5. IN THE BAR HANGS A CLOUD, THE WHISKEY'S LOUD, THERE'S LAUGHTER IN THEIR EYES 
THE LONELY IN DISGUISE ARE CLINGING TO THE CROWD 
AND THE BOTTLE FILLS THE GLASS, THE HAZE IS FAST 
HE'S TREMBLING FOR THE TASTE 
OJ<' PASSIONS GONE TO '!TASTE, IN MEMORIES OF THE PAST 

Chorus 

6. IN THE ALLEY WET WITH RAIN, A CRY OF 'PAIN, 
FOR LOVE WAS BUT A SMILE 

TEASING ALL THE WHILE, NOW DANCING DOWN THE DRAIN 
TILL THE BOYS REACH THE DOCK, THEY GENTLY MOCK, 

AND LIFT HIM ON THEIR BACKS 
TO LAY HIM ON H1S RACK, TO SLEEP BENEATH 

THE CLOCK 

Chorus 

Reoeat first verse 
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Words & ~;usic ~ Slowly, Hymn-like 
copyright 1965 by Stanley M. Jay 

Am 1) G;: G C"D ~'''~-
~ -f~L~~1=_± (p. .~re.~~ ,tr 

~= - l r j ~ =t= ± 1= V~=,; t F P: i{14. '--', 
1 1. When all mankind forgets - But that time's so far away--

. 2. Then men in peace shall say-Peace without boundary lines- ~//. 

f Am :P G =~ C. :pq G (-----------

r r -=fF+~ ~-fFf Ii I a. 
Death cries and epithets and the meaning- of "\var;' 
"1 will love all today; for I am alive .• ' 

Cho or:. A Bb ;: 

~t~~-=;r-~--±¥~~~ 
But if men would all live as one why do we hate? 

\ve, unblinking, let politicians darken our fate. 

3. Why fool YDurselves and comment: 
"Wars will end on battlefields." 

We can't, with guns and bombs, 
Make love, not war' 

II. 1. Thousands of years have gone 
(No excuses justify) 

And not one thing's been done 
The next to insure. 

2. Let's playa game tonight 

Cho. 

And pretend it's real, not play -
We'll bet as we switch the light 

We'll again see the day. 

But if men would all live as one why do we fear? 
Let's stop listening, let's start thinking 
Let's make it clearl 

3. "Now break it up, you two I " 
Will always work when children fight. 

We've got growing up to do 
Let us have peacel 

--=-~ 



RECORD REVIEW: 

IAN AND SYLVIA/SO MUCH FOR DREAMING 
Vanguard VRS-9241, VSD-79241 

By Jim Buechler 
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Ian and Sylvia's sixth Vanguard LP 
culminates what I first suspected after 
hearing their preceding record, Play 
One More. That is, a great deal less 
dependence on the intricate guitar styl
ing that was once the hallmark of the 
duo, substituted by trite, vastly infer
ior arrangements, or orchestral accom
paniment. This is unfortunate because 
their previous recordings were so great
ly enhanced by the excellent back-up 
provided by John Herald and Monte Dunn, 
so that each play was a fresh and enjoy
able experience. 

Even with notable exceptions on the 
part of all the musicians, the overall 
performance of each is quite disappoint
ing. Listen to the guitarist David Rea 
on "Grey Morning" (Sylvia's fine blues 
number), "Cutty Wren" (an ancient work 
dating back to pre-Christian England, 
and "Si Les Bateaux" (a lilting French 
love song), but don't bother on most of 
the others because he is really quite 
monotonous. Here again, electric bassist 
Robert Bushnell is excellent on "Cutty 
Wren" but on the other cuts is hardly 
inventive. And finally, on drums we have 
Al Rogers, who, except for his marvelous 
work on "Grey Morning", completely over
powers the listener with his tasteless 
whamming. 

Ian and Sylvia's repertoire, too, has 
evolved considerably. While once com
posed of mostly traditional songs, their 
forte, their latest venture features 
five songs penned by Ian and two by Syl
via. Of particular brilliance are Ian's 
"So Much for Dreaming" and "Child Apart." 
The title tune plays upon a recurrent 
Tyson theme, that of unreturned love for 
its unremitting partner. Other composi
tions of this genre are, as you remember 
"Red Velvet," "The French Girl," and 
"Someday Soon." His other songs do not 
score so highly, though, being unsuccess
ful endeavors at evoking picturesque 
imagery. The scenes that he paints in 
the songs "Wild Geese," "Summer Wages," 
and "January Morning" are merely color
ful hodgepodges of pretty nature scenes 

(Cont'd on page 12) 

sooner or later 
every banjoist 
(and guitarist) 
reaches the same 
decision 

nothing CDl.npareS 

to aYopa 
so they buy a 

Yopa 
if you haven't reached this point yet 
hasten the day ... just say "Vega" 
to your musical instrument dealer
he will understand. 

Pete Seeger, Mike Seeger, Earl 
Scruggs, Sonny Osborne, Allen Shel
ton, Eddie Peabody (virtually all 
top banjo performers) play Vega 
instruments. How about ~ou? 

VEGA INSTRUMENT CO., INC. 
155 RESERVOIR ST. 

NEEDHAM, MASS. 02194 
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WESTERN SUNRISE 
Record Rev'ie,\;v by Josh Dunson 

After the Contempor.ary Song Workshop of the Greater Washington Folk
lore Society i s "Get Away" I was asked~ lIThe:t;'e seems to be many fe"ver 
topical songs being writt.an today. Are there any new and exciting vJri
ters?" I answered: "There are two tv-ho I think are really fine, Charles 
O'Hegarty and Hosalie Sorrels.~'; Charles O'Hegarty is a British ex
patriot whose songs are subtlety biting and superbly crafted. Rosalie 
Sorrels is a. beautiful woman from the tlest whose singing is as ali va as 
her vibrant laugh and quick wit. 

Her net" record, If I Could Be The Rain, (folk-Legacy, $1-:31) :£ am 
convinced ranks with the best of all records in any music discipline. 
I think her singing far outdistances in skill and excitement the re
corded 'l'lork of most of the other female city singers. This album is a 
combination of the outstanding work of five very talented people, R'Jsa
lie Sorrels, Hitch Greenhill, her accompaniest, Bruce l?hillips~ the 
Salt Lake song writer 'tAli th whom Sorrels collaborates I and Caroline and 
Sandy Paton, those in charge at. Folk-Legacy. 

lvlonths before If I Coulda~,.1'p.e Rain was released, a few tapes of 
the recording were circulate(['on the folk music underground. As a re
sult, there were a good number of people vlho 'rlent \V'ild and bombarded 
Folk-Legacy \'07i th '''Please, get 'l:;.hat record out! II Broadside published 
l3ruce Phillips' "Good Bye Joe Hill Ii in ~t78, and Sing Out made the 
Phillips-Sorrels classic IIJesse's Corrido· i its lead song in their Feb
ruary -r·iarch issue. Phillips-Sorrels I \i I C~t A Home Out in Utah Ii ap
pears in this issue. 

!t1i tch Greenhill, "Iho was voted top instrumentalist in this year's 
Boston Broadside poll and who regularly makes great electric music 
wi th Jacl"ie Washington's group plugged his acoustic guitar di-rectly in
to Sorrels' singing. Mitch has a delicate touch that picks up the lilt 
and explores the complexities of music from the American West. His 
guitar is a second voice-- highlighting, but never getting in the way. 

Bruce Phillips is one of, I would guess, many song writers who 
kept on sending his good songs in for publication, but because he was 
not living under the cultural boss of the world, New York City, and be
cause sometimes it's hard to pick up songs from lead sheets, they were 
never printed. His skills as a poet are nurtured by the bigness of the 
West, the magic of wild things' freedom that made Peter La Farge find 
a close friend in the coyote, and by what Rosalie Sorrels describes so 
well in the album notes, the Rockies: 

••• Strong, craggy, stone monuments to earthquakes, volcanos 
and glaciers, they are -- take your breath right away! If you go 
down over Galena summit on a Spring morning, you can drop down 
into a basin of green light. Travel on a ways, and you'll Come 
to a place where stone pinnacles reflect like Gothic spires in 
the cold waters of Redfish Lake -- and you can walk through for
ests as cool and quiet as any house of GodG 

Rosalie Sorrels' feeling for the Nest is mixed with a remarkable 
ability to absorb jazz ideas into a traditional music setting. He% 
writing is an amazingly successful combination of sensual 20th century 
visions mixed with phrases of everyday things that have been everyday 
things in their own flaming ways since the beginning. l'Up is a Nice 
Place to Ben starts: Up is a nice place to be --

On the ceiling, or high in a tree 
Climbing or flying around --
Floating on fragments of sound. (cont'd) 
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Caroline and Sandy Paton, the unsung heroes of those who like to 
get ""hat they pay for "then buying a record, have done a fine job of 
programming and production. Tbe IS-page book of notes stands by itself 
as a literary work. It has the sharpness and movement reminiscent. of 
many of the early New Directions booklets of poetry. 

I wish I were ricih: so I eoUId ",'lalk down the cities' streets giving 
away If I Could Be The Rain the way peace marchers gave at.'1ay flowers 
in the Spring 11ooilizatl'OIi7 r.l.~h.is is a record for those who love spring 
breezes and hate the burning of children. This is a record for those 
frieghtened souls who look a~lay "'-Then offered flo,,"lers and smiles. It 
does not conquer but it does convince, gently. 

HARD HITTING SONGS for HARD-HIT PEOPLE - Oak Publications,701 7th Ave. 
N.Y.C. 10036 

Book Review by Eli Jaffe 
Like the tributaries of a river, the people flowed together. From 

Harlan, Kentucky; Birmingham; Alabama; LO~lell, F!assachusetts; Sallisaw, 
Oklahoma; Salinas, California-.... and hundreds of other cities and hamlets 
across the land--you could h •. rthe current of their voices. Cryin 0 the 
blues. Hittin' t1:)e road. Sin<)tn t a hungry kid to sleep. Lamentin' in 
jailor on the chain gang. Startin' to talk Union. ~1aybe this wasn' t 
the total voice of America; but if you listened closely you could hear 
some 50 million human beings, the "one third of the nation ill-housed, 
ill-clothed and ill-fed." 

We've worked to build this country, mister 
vlliile you enjoyed your life of ease. 
You'vestolen all that we've built, mister 
Now our children starve and freeze. 

Despite the inhuman prisons, the flimsy shacks of tenant farmers, 
factory hands and the dispossessed and disinherited, they never stopped 
singing. John Steinbeck, whose finest "lri ting came \'I1hen he was closest 
to the heartbeat of the migratory workers and their "grapes of \'irath 81 , 

hits the nail on the head in his foreword to this hard-hitting book: 
"Songs are the statements of a people. You can learn more about people 
by listening to their songs than in any other way, for into the songs 
go all the n,opes and hurts, the angers, fears, the wants and aspira-
'tions. IS 

Seven cent cotton and forty cent meat, 
How in the world can a poor man eat? 

t4any of these songs of the 20 f sand 30 I S are here in this welcome 
overtone of one of America's most drqmatic and significant decades. In 
the \'1orld in which we live with Vietnam and the L,1iddle East and the 
constant mU$hroom which shadows the lives of all o·f us, there is much 
in these songs that today's generation can learn by. For in spite of 
beatings and hunger, of low ... down blues and terror, the people of the 
30's had hope. As publisll.er Irwin Silber aptly ~ndicates ,"the gre9-t ... 
est symbol of this struggle was the Union. II 

C¢me all of you good workers, good newS to you I'll tell 
Of how the good 01' union has come in here to dwell. 

Which side are you on? Which side are you on? 
The tlWobblies II (Industrial Workers of the World to the poor, and "I 

Won't Work" to the fatcats) had tried to tell the story about one big 
union before. Joe Hill had ridiculed the dream of "pie in the sky II and 
a scabby Casey Jones barred from heaven by the union of ange.ls. Ralph 
Chaplin had poetically extolled the "Commonwealth of Toil": 

When our cause is all triumphant 
and 'I..ze claim our mother earth 

And the nightmare of the present fades away, (cant'd) 
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He shall live with love and laughter 
W'e who now are little worth 
A.nd Ke'll not regret the price 

we had to pay., 

Hho touches this book indeed touches Woody 
for his fingerprint~and intelligance can 
be felt on every page of this 368-page 
collection. 

v~~ody Guthrie" whose voice threads this It would be criminal to forget the con-
book, corum.ents that "their song was werth tribution that this curly-.haired bard from 
about an even dozen sermons." But the v{ob- Okemah, Oklahoma made to the texture of our 
blies were too narrow with sectarian pas- musical life. He only wrote down his songs 
sian. Far more compelling was the rhyth- from 1936 to 1952 when he was felled by 
mic cadence of the burgeoning CIO: &~tingtonrs Chorea and hospitalized. Yet 

~ve're gonna roll, we're gonna roll during that time} more than 1000 songs 
We're gonna roll that Union on... streamed from his pen, typewriter and git-

The people of the lonely road could hear fiddle. Aunt 110lly Jackson once observed: 
it and respond: "Goin' down this road feel- III can sing all day and all night every 
in' bad ••• but I ain't gonna be treated this- day for a monttJ. and never sing the same 
away." The folks in Hooverville heard it. song twict~n "loody could easily have said 
"But after all my hard travelin I th:Lngs is that about his own unending .flood of songs. 
about comin' my way. II The bo' s in the jun- In his "Born to viin 11 (Macmillan, 1965) 
gle camp heard it as they dug into their he gives his credo: "I sing songs that 
mulligan stew; ttTakes a worried man to sing people made up to help them do more work, 
a worried song" •• I'm worried n6'l but I to get somewhere in this old world, to 
won't be worried 10ng~II (I heard a share- fall in love and get married and have kids 
cropper sing it, 30 years ago in Arkansas) and. t.o have trade unions and to have the 

Trouble in mind, Pm blue right to speak out your mind about how to 
But I won1t be blue always, make this old world a little better place 
The sun's gonna shine in my backyard to work in ••• I hate a song that makes you 

someday. think you're not any good. I hate a song 

This book, then, is a reminder and a 
tribute to the ever-lovin' faith of Alan 
Lomax, Woody Guthrie and Pete Seeger, plus 
an"assist ll by Irwin Silber. 

Originally scheduled to see the light of 
day in 1941, Pearl Harbor and "forld War II 
forced postponment of its publication. Af
ter the war, the manuscript was lost. It 
wasn't until a few years ago that the piec
es all came together fortuitously. Now 
they are all here (most of them an7day), 
some 150 American songs straight out of the 
heart and voice boxes of an embattled JUn
erica of yesteryear: protest songs, blues, 
industrial ballads, written by shareC~Qp
pers, hobos, mig~ant workers, miners, sit
down strikers, union organizers and lots 
more. 

They represent the product of a common 
heart: the desire to preserve the best in 
our tradition. Alan Lomax - and his father
gathered many of them ~dth their keen ear 
and experience at recording. Pete Seeger 
makes them singable with his innate love of 
sharing music and getting people to singo 
Woody Guthrie, the vlalt Whitman of the 30s, 
gives background and dramatic personnae 
and meaning .. 

"Who touches this book touches a man", 
Whitman said about his "Leaves of Grass ll • 

that makes you think that you are just 
born to lose .. Bound to lose, No good to 
nobody, No good for nothing. Because you 
are either too old or too young or too fat 
or too slim or too ugly or too this or too 
that ••• Songs that run you down or songs 
that poke fun at you on account of your 
bad luck or hard travelin r. I am out to 
fight those kinds of songs to my very last 
breath of air and my last drop of blood .•• " 

At a time when the answer is "blowin' 
in the wind", or there is a ten dency to 
retreat into one's own private alienated 
world, it is heartening to remember how 
the individual fingers of troubled Ameri
cans tightened into a giant fist back 
there in the 30's. 

Well, the book is here to be enjoyed-
and used--by grandpappy and grandchild a
like. A bit steep in price ($12.50) but 
worth begging, borrOwing or stealL~g for 
its healthy dosage of militant affirmation. 

"Pleasures of The Harbor", appearing in 
this issue of Broadside, is to be the 
title song of Phil's ~4 LP, scheduled 
to be released early in the fall. 
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(Ian & Sylvia) 

that result in a very incoherent 
picture. (Listen closely,friends!) 

Sylvia's two written efforts, 
"Hold Tight" (a full-throated 
Raunchy number) and "Grey Morn
ing" both come off well. But the 
same cannot be said for the treat
ment given to Joni Mitchell's su
perb "The Circle Game", because, 
simply, the lyrics are in part 
indiscernible. An equally frus
trating time is also had in try
ing to understand the lyrics in 
"Child Apart". 

This release came as quite a 
shock to me because I had expect
ed that this formerly remarkable 
duo would continue improving their 
vocal and instrumental abilities, 
but alas, so much for dreaming. 

TO LIVE 
AND DIE 

IN DIXIE 

GOYA IS ROCK'N' 
ROLL, CLASSIC, FOLK, JAZZ, 
COUNTRY AND WESTERN, 
YOU NAME IT ... 

SEND FOR CATALOG 
For 50(: receive the Goya '67 com
plete color catalog. As a bonus re
ceive free: 2 lifetime nylon picks. 
Write to Dept. 85-117 

53 West 23rd Street 
GOYA MUSIC CORPORATION New York, New York 10010 

"John Beecher's TO LIVE AND DIE 
IN DIXIE is a great book. I've 
never before picked up a volume 
of poetry and not been able to 
lay it down before lid finished 
it. I know it is only a matter of 
time before it becomes, as they 
say, a 'best seller', but in or
der to hasten that day and because 
there is always the chance that 
Armageddon might get here first 
I suggest that everyone who reads 
these words send their two bucks 
RIGHT NOW to get a copy (you won't 
get off so easy -- within a few 
days, like me, you'll send more 
dough, for more copies to give 
your friends.) 

(signed) PETE SEEGER" 

TO LIVE AND DIE IN DIXIE by John 
Beecher, $2 paper-bound. (Cloth
bound edition also available at 
$5.) Order from Red Mountain Ed
itions, Box 733l-A, Mountain 
Brook Sta. Birmingham, Ala. ,35223. 
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Galahad, 21, who operates the East Village commun>" walks along the 

At a Commune for Diggers 
on Ilth":::itrcct De[.ween Avenues 

Ga.lahad is a 21-year-old who, II Band ,C, is !ii36 .. 9-alahad i.~ nev
until early last Det;embcr, lived er qmte sure hoW the) get 
in Kansas City. He now lives' together the mon~y forJ~H' rent, 
, " but somehow it 15 delIvered to 
III the East VIllage and opcr-. the la,ndlord. on time each' 
ate:; a commune, an apartment in.Gnth.....::, __ , ~ :<-... :,,:;:' .:. • ":n': 
\vhC're anyone can stay for a 
night a week Or as long ~s he TnG commune operalcs on a 
likes.' . ~~mple basis. If a person ne~ds 

G 1 h d h is usually a<place to sleep or stay awhIle, 
a a ~ I as, e " , aIl~he does is walk in and ask. 

known, l~ a d.tgger ; a. hIppIe , Th~ _.EQa~l'tment belongs to any
who surVIves WIth n~ n~tIcea.ble OTIe who is in it. 
income, Although hippIes hold 
occasional jobs, all of the 20 I ,. 
to 30 people who live in the No ,;me in Galahad s com-. 
commune are diggers. The rent mune IS sure how they get 
eac),1 month on the apartment, money or food, but they know 

they never steal ':'l~d that th~re I 
( is always food In the refrlg
Idea tor a "Ballad erator. 
ot Galahad" ? ) 

THERE IS ONLY 

ONE 
NATIONAL FOLKSONG MAGAZINE 

----------------
\
1 L09 Angeles - Th is is the 
1tory oj STP, a potenliall)' 

l,fatal new psychedelic drug 

I It was developed by Army 
I chemical warfare scientists a3 

I an incapacitating element and 

An underground manufac· 
turN' apparently found out how 
to make it, called it STP .,gave I 

" 

away perhaps 10,000 capsules 
at a June 21 hippie celebration 
ill San Franoisco. 

A vast majority of users ad.., 

I "S'I'P" have what are called bad I 
trips;' psychedelic visions which 
leave them emotionally shaken. 

I The antidote normally used 
: for LSD reaction, chlorproma-
i zine, actually intensifies the bad 
! effects of STP, and can cause 
: respiratory paralysis, convul-
: sions, atropine intoxication and 
possibly death. 

(Makes a "good trip" 
for the CIA , no 
doubt) 

It's published six times every year. Each issue 
cOlltalils songs (folk, Topical, etc. ) with gUltar 
chords. There are also articles on folk musIc 
and folk musiclans,informative and controver sial. 
re\'I€WS uf books and records, many provocative 
columns of news and opinion, OUf internationally
f<iffiOUS letters to the editor, advertisements of 
specialized interest, and always a surprise or two. 

InSight 

The best writers and most knowledgable musicians 
we can get hold of write for Sing Out! - people like 
Pete Seeger, Sam Hinton. Julius Lester, Israel 
Young, Barbara Dane. Tom Paxton, Tony Glover, 
Char les Edward Smith, and many, many more. 

l-year subscrIption to SING OUT! ($5,00) 

2-year subsCription to SING OUT' ($8,00) 

SING OUT! 
165 West 46th Street / New York, New York 10036 

photographic association, inc. 

Minoru Aoki 'l 
Karl Bissinger N.Y.C. 
Diana J. Davies. FL 3-7450 
~len Craig j 
Willa Percival 

rCambridge, 
Francine Ivinhsm ~. Maas. 

,,617-354-3369 

Robert Essman (Art Director) 

The Academie Francaise Gives 
Its Poetry Prize to a Balladeer 

Sp~, 'r tn The New York Times 

PARIS, June 10-The Acad'l His songs fall into two catecj 
€mie Franc;aise-the intellectual L gorles-tender or against. He IS 
elite of France-has given its against the established powers, 
annual poetry prize to a popular , .. gainst convention, against war. II 

balladeer, Georges Brassens.- He is not, however, a protest 
The event is as extraordinary 'I singer. I 

as Queen Elizabeth's having be- He stirs controversy with I 

stowed honors on the Beatles. coarse language and coarse' 
Mr. Brassens is a rough-hewn, ideas. He wrote an anti-war; 

45-year-old, pipe-smoking bach- song, ."Two Uncle.s':' about one: 
elor with a walrus mustache who lIked the BrItIsh and one 
who composes his o\vu songs- who liked the. Germans. Both , 
about love and death :;tnd life uncles were kIlled and, as the 
oI'lnd violence------and accompanies song goes, "I W~lO ~i~ n?,t li~e 
himself on a guitar. In an era anyone, I am shU hVlng. ThIS 
of screaming young pop singers ..• , . 
he is the exception. He is an I Mr. Brassens performs most- ~ 
idol of French teen-agers andllY in mu~ic halls and theaters j 

intellectuals alike. now. He walks on stage~ drag- j 

He has recorded 90 songs in ging ,his guitar like a cave
the last 15 years, and 15 million I man's club. He looks older than 
copie,s of his records have been his age. Appearing pa.ined to 
sold. His lyrics have been pub- be there, he props his foot on 
lished as one of a poetry series a chair, tunes up, clears his 
called °Poets of Today," and throat and, almost reluctantly, 
have sold 200,000 copies. sing-so 

I HE::~:~~~T~~TY T~:~~;Y~UR I FILE OF BROlJ)S IDES. OR TO START BUILD
ING uP A COLlETION. WE ARE OFFERING 
THE FIRST 70 ISSUES MADE UP INTO THREE 
SEPARATE SETS (WITH ImlEXES). FOR 36.00 
EACH YOU CAN GE'!. ANY ONE OF THE FOLUJWIliG 
SETS: 

~' 1. Numbers 1 thru 25. 
2. Numbers 26 thru 50. 

lJ 3. Numbers 51 thru 70. 
~ (larger ~ssues) 

Order from ~ , 215 West 98 St., 
Nev York tN. y. 10025. 
Also: Broadside Songbook VoL 1 (7'+ 
songs reprinted as they appeared in 
the pages of the magazine) : 82.60. I "Broadside has exerted a tremendous In-I 
flue nee on the American folk-song 
scene," AtBTRALIAN TRADITIOli. 

n (it) ••• has a historical significance 
that should not be overlooked. II MnSIC 
LIBRARY ASSOCIATION. 

BROADSIDE. 215 West 98 St.,New York, N.Y. 
10025. All contents copyright 1967 by ~_ 
~ Magazine. Topical Song Monthly. Editor: 
Agnes Cunningham; Advisor,Pete Seeger. Cootr. 
Edsl Josh Dunson. Julius Lester, Len Chandler. 
Gordon Friesen. Phil Ochs. Subs. Rate: Cne 

Iyear (12 issues) $5.00. Single cop,r .50¢. 




