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I could while
away the hours
conferring with
the flowers
consulting with
the rain...

with the thoughts
I'd be thinkin'

I could be
another Lincoln

If[l‘. +7% 5
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It's been clear for a long time now
that Ronald is not the smartest guy in
the world, not really on top of it, not
playing wich a full deck. not really in
the ball game, has got 3 screw loose, a
little short on smarts etc. That ceally
wasn't new to anvenc. The difficult
thing to underscand is who is the smart
guy up there? There must be someone
who managed to engineer the incred-
ibly -:ornp?:x goings-on  Toing on up
there.

This issue offers more new things to
BROADSIDEers. 1 think it's great to
kcep putting things in the magazine
that you won't finﬁ anywhere else. Tuli
Kupferberg even did a special carteon
just for ws. 5o please continue to
support BROADSIDE. If you have
afriecnd who would enjoy it, give a
subscription. If you have a fricnd who
would hate it, give one to them too.
Who are you dictate your friend's
tastes?

SING OUT!

5 worth more (o this humanly race than
onv thousand tons of ather dreomy, dopey
junk dished oul from the trees & foresis
along every Brogdwey in this world.”

WL‘I.."d'!r' L’Julllrw sl I".'. ouer 30 Leats ago. ang
we're il aning sirorng'

We're now 2 quarlerdy. canlh o#1 leoaat 15 sangs
per nsue, by peopie e Tom Favion, Joe Heanoy
Qi oot Hergn, Ho'lly Mger, Mulving Reynclds, Jean
Redpath, Fecgy Seeger, Happy Traum, Dor Watsan
& countless others.  And reqular columns Fete
Sewgers Appeserth and Bob Blackmans "Songlecder.”

Mention "Broadside -* and qet a FREE s0ng
indes when you subscrbe
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BILLY

"Spo, what happened al the semmil n
loelsnd? Swme thinog that heppens everyduy
in Ieelend, Fuek alll NolhingM

This is just one of the ways thot Huly
bragg intcoduses one of his meny songs. Al
the Hilz in Muew Tork reeently, Billy played
te 8 erowd of sboul (we thousand, ard I'd
like to see anyone else who hille himsell us
B politesl singer hundle Umnt erowd on their
vwi. Bily docs it with the clevernwss of his
jokes, the beilliance of his songs, and of
course, his eleatrie guitar. It's notl soineting
Yo mee wery much, & singer Glone with an
cleetrie guitar, For some ressen ft seems
thet an aeoustic is what vou need 1 you're
alone and un eleclrne only goes with groups.
This may be the cose with most PFEPEUHHHI'E-
becduse Lhe cleetrie ls more diffieull Lo
vontrol for all bul Lhe lest and it's none Lo
asbtle unless you're good. DIy 15 good. His
SEUmMming hetween verses is whot gots his
vudisnes foing. [t hes the beat and puneh of
ronk musie und be stows the skill of a Pete
Townshend type of guitarist wed the kida can
wense il 1 only say kids because at the Ritz
I was surrcunccd by & notically  youogor
crowd; parhaps o ercwd that always goes to
ihe Ritz, perhaps not. Dul Lhere were quite
u few that looked sart of "out of the water"
that must heve besn there just Tor Brage.
Anyway, Bragg ployed to whai mest have
been for him, s ses of young feccs looking &R
hip &s anything thot you see in New York.

Hilly mixed his own songs with those of
others. Leon Raosselzon's "The World Turned
Upsicde Down" wes prefaced by s lengthy
explanuiion. He knows how to cxplain a song
in @ wey thot makes you listen Lo him and
want o know whal U seng §s aboul, I it's
important to him, which il s, then you wenl
lo koow loo. He sang a country song of his
own, and he explained thel ccountry musie is
Incked al in a diffcrent wey in Engrland, with
g nice musics]l quote from  Potsy Cline.
Ancther song thet he did was "Chile Your
Watler liuns Red Through Sowetlo" by Bernicu
Rergon, and he olsa told of his cdmiration
for Sweet Honey in the Rock. This sung was
gotuplly his encore, s cappella. He tnlked at
lergelt: mbout his admiration for Amerlean
black soul muAie and porformed a4 great
version of Michgel Jaokson's "I'Il Be There”
One of Billy's own songs was citliled "Levi
Stubte Tears Hun Down His Fage." (Levi
Stubhs is one of the Four Tops.)

BRAGG

by Jeff Ritter

Billy Bragg has a performing guality Uhad
mesl poditicg] singers could learn fmom. Most
steiking of all 15 0is bumor. That may nol be
swomething one can learn but there are wuays
he uses 1t Lhal can be learned. As he cells
himself the spokesman for his generstion
there ie a touch of irony in ity he mokes fun
of himself, He is sware of the sudience's
reselion smmdl listens to them. These things
mehe the sudience beliews o hin

Filly gave each song en introduction whieh
tha perfoemer's hondbook says shouldn't be
done. He gave Lhe political message and idea
i coeh song and expleined whal the song has
to say about the situation and how he fepls
gbout it. His way of doing this made wuch
song even morc compelling. The  way |
frequently find out atowt the impact of a
performer is to listen to the crowd afller-
werds, amd luckily 1 happened to sit In the
subway near o ecuple of Kids, about 15 or L&
veurs old, and one said something about Billy

Bily gave eeeh aong an introduction which
the performer's handbook says shouldn't be
demae. He gave the palitienl mesasge amd idew
in ench song and explalned what the song hes
to say sbout the silustion and how he feels
abouit it. His way of doing 1his made cach
rnng Bven mare compelling. The way [
frequently find out about the impact of =
performer is to listen to the crowd ofter—
wards, and Juckily [ heappened Eo =it in the
subway near & esouple of kids, about 15 or 16
years okd. and ane srid something about Billy
being "honest about his convictions,"

I's emsy to undecstand how this would
make_a differenee to any 15 venr old, or
anyesie for that mattes, but especially to the
younger person. or & teenager is not nec—
ecssarily hung upon any kind of ideology or
progonceived ides about polites] idess, To
#2e a talented guy on stage who hes humaor,
g funny saccent, and dresses like ome of
them, T-shirt, black boots, jeans, can be
about the most convinsing thing you over see
as a kid. For what else is there that is et all
comvinciyg o honesl loday that young folks
ope oxposed 1o0? 1 don™t Khow.

Here are s couple of songs by Billy that
[ emcourage everyone to leern and to sing:
mention  hizs name when wou do i1, His
recarns are probably pretty good, he's got &
few of them aut. | dan’t have any of them
but have heord o few ecuts and when ever
somenme | know has been in England they're
nlwoys talking sbout what they heard Billy
Brogy simg for this time, what rally et
ele. Il vou get a chance to see Billy Bregg.
go and see him. If it's at & olub or venue
where Lhere are usumlly young peaple wou'll
v doubly trepted to & good show ond what
may be a transformealion process going on
front of wour eyes. Por Hily talks aboot
unians, apartheld, nuelear weapans, Reagan,
Thateher, the Sovict Unlon, and everything
else i sn honest wnd simeere wey thal
exposes his eanvietion as truly heartfelt, and
that is the strongesl convineer of all lhese
dus: homezty.
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Mals by BVRM - LG .
b

ik g LA PLREsTy TRETETHE Bleek 1 My MouTH RERE...
Digging all day and digging sl night Fiek up vour feet,
to keep Y faxmle oul of sight Eell im, mowe ok,
Dipring inte dinper on g plule on my knees We're going 1o o perty way dows south.
The smell of damp w{,nbjn[.{ in the moming breexe Me winl 1he Corporel,
Fear in my stomach fear in Lhe sky nut on & SPres,
I eat my «onmesr with a wary eie. Lammed frome bere 1o eternily,

After =1 this wen't be the sume I cun already tasle Lhe Bload in my mouth
Meszing about on the Solisbury Flain We're gomy tooa party way down sauth
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Ok, hate this flat lond

there's no cover for son: and {ollers

and brothers and lovers

1 can feke The killing, T cen take the slaughter,
But I don’t talk to “Sun® reporiors,

| never thowght thel I would be

Iighting Framizts in the Soulhern aea.

1 saw cne todey and in his hanc

WES d WeHDNIM thal was made e F>||'||||r|;=rlln,-|r||.

Fick up your feet,
fall in, mave out,
we're poimr 1o a party woy down Southe
Me and the Corporul,

oul on & HpreE,

demned from here 1o etermity,

I ean alfeady taste the blaad th my mauth
We're going o o perty way down soulle

Bridge:

T wish Kipling and the Captoln were hers
To record olr plUrenits foe posterily,

Mo and the Corporal we're oul o & spres,
Damned Teom here Lo elernily.
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BETWEEN
DAYS LIKE THESE

by BILLY BRAGG B 1985 Chappe! Music

The party that became o powerlul
by sinking foreign boats

it dreaming up new promizes
cause promizes win vores,

2
; L - i
I"'q.l'-[.hl! W A b-l: ‘ug,;-u -”1: L FT

Being resolute in conference
the ad man's expertise.

T i
E, b
e e 1
T ) Sl F—=
polsed P T in Tie oF ap-Sfeify
A SR [, LI ]

The majority by their silence 5

should pay for days like these,

The right to build communities

is back behind closed doeoes.

Between gowernments and people stands
the right arm of the law.

Shame upon the patriots

and the mark of the bulldeg breed

ia a family without a home

and & pensioner in need.

Those whose minds who live by dogms
the waiting for a sign.

The better dead than Hed brigade

the listening on the line.

And the liberal, with a small ®I"
crics in front of the TV,

and ancther demonztratitn

paszcs on to history.

Peace, bread, work and Ereedom
is the best we can achicwe,

and wearing badges i3 not encugh
in days like these.

Em

i 1 T
L

The far-fy Hd'ham Y poefil

%ﬁﬁ#ﬁﬁi aaf—‘l IE

"”*-"'_‘j fa- rdJ; b:Jsz Ir drearm-lng o Mda

it sdnt af Mo fondhdy  Beboeen Hhe wats

ﬁ:_i_iii fr "_}I = ___4111. """ =

by heic T lemee Sl d Py dae e fhese

BETWEEN THE WAR: by BILLY BRAGG

1 was 2 miner, 1 was a docker,

| was a :ail.wn:r man between the wars.

| raised 3 famly in times of prospecity,

with sweat at the foundry, between the wars.

| paid the whton and as times hatder

I ed to the government to help the working man.
But chey b ¢ prozpetity down at the armocy.
We're voting tor prace me boys, between the wars.

[ kept the Eaith and [ kept voring.

Mot for the iren fist but for I:hr. helping hand,
For thiz is a land with 2 wall an:ung

and ming is a [faith in my fellow man.

This ia a land of hope and glocy,

mine i3 the green field and the Factory floor.
These are the skies all dark with bombers,

and mine is the peace we knew between the wars,

Call wp the craftaman, bring me the draftsman,
build me a path from cradle to grave.

And Pll give my consent to any pgovernment
that docs not deny 3 man 2 living wage.

Go find the youmg man never to fight again.
Bring up the banners of the days gone by.
Sweet moderation, heart of thizs nation.
Desert us not, we are between the wars.

€ 1985 Chappel Music
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. A5 L WALKEDTHE STREETS OF D L. ONE MORN-1NG, As T WALKED ‘]ﬁf_.._ - "E‘f:.’ Thbl!;u-i
__i'*-T . : DJ ;AT i lC‘ — . '.}'.T‘—r 5 4 i L /_."I
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WRAFPED (M WHITE LIN-EN AL. WRAPPED 1N eiTE LIN -EN ol Ao THE COAY.

2, "I see by your gultar, you are a folkelnger,”
Thess wordas he did say as I walked =slowly by.
"Cone =it dows beside me and hear &y sad atory:
I launched the first missle ard mow T aust dim. "

1d

"It yag onca Lz the White House, T used te go crazy.

Onee 1pn the Wnlte House, T was heard to say,

[at's knock-off those commies while they'rs atlll sleepdlns.
9 T laumekhed the first mimsle, we're all dying today.®

4, "Cet my top advisors to carcy sy coffin,
Amd wrilte down my words Lln a4 ssTTowful mood,
Take e to Camp David and lay the sod o'er me,
Por ['m an old man gnd I know I'we done w=oRg.

5 T gieked vp my suitar and atrumeed a cherd on it,
Picksd up my guitar and mald,”Theres'll be no song."
T 1ifted it o'sr me and brought it down crashin'
pon the need of the old maz wha'd done ua all wrong.

A, A I lary down beslde him, for I too was dyin’
I felt just like leavghing, but T was too pleesd.
For I heamd the last wordes that aver he witiersz,
He maid,"Tou muat be a goddamn commurdet,”

7. How novody walka 1z D.C. thiz mernin’,
Al nobody walks in Moacow today.
Soon the whole world will be wrappsd in wnite linen,
ALl wrapmed in white Lipez as celd as the elay,

uords 1AL by Burnell Tow!
Barnmll Fow!
L1a queen Strest
Palla., Pi 15147 NEWS -
f2LE) B65-6177 NEWS
20960000000 ¢ NEWS

q«i - e!®  Onlluly4 1985, 1l|L r'nlm [the leading
. ! Cemtra proup| alt d the coaperatve
o SAVE THE DATE @ | @ [PorizsAsales, in Biradlys, Eaeeli] and
L -] o L-ﬂ et fire fu seventeen houses usnd as living
1 € LARETE Hesides the houwses. the cos-
& | L MAY 1, 1987 e - :r_.j buraed the -whnr-!.. the hJ{-.u.LJ. center,
I3 2 e-® and an athce. oo On July #, the FIIN also
! a BROADSIDE thh ANNIVERSARY CONCERT kidnapped siv of the winrkers, and murdered
& 3 & P e, Later on July 4, |||-.-h]|:1'IN CoT-
. - tingent alse attacked the nrighhoring e
¢ = In New York City € .“ operative, called (:’!"_:.l Verde, where they
ol 2 G L: bwrned the beed sepply and kilﬂwljl the a&'li-
i 3 : H nzls, There, they tortered and almost de
& 3 In a major concert hall with major artists [ o vaitated a memher of the cooperative.
& 2 Vol hel [ < LO Candrlarie Esing, 76, who was tua old to
i olunteer to help now P Uk
w 9 < L
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BROADSIDE INTERVIEWS THE PRESIDENT

[ ]
[Wnile spending o few days in Waghingron pecently T I h]s OId Mon

dogided Lo rake a towy of rhe Whike House wilh the rest
nt the Lourists. Quite o my sTprise, ssourity was
extrencly Tax and T was able ko escape from the public
greds imto B restoicoed space, where T care upon the
Figure of 3 man elumperd in hix chaic under a copy of 054
Today.” Apperently he had Fallen asleep reading it. but
ns T ripraed paat, e suddenly awoke., Following is a
transcript vl the Interview that followed. ]

EROATEIDE: Excuse me Mr. Prosident. ] didn't mean lo
disturh you.

RON: That's perfectly alright. 1 was jusi readig the
comics since nothing terribly importent i5 happening 1o Tthe
news these doys AnNywAY.

ER: Mr. President, I'm just m typicel American boy, from
& tvpieel American lown. I believe in Ood and Eenator Dedd
end keeping old Costro down,  ['m wondering if T mighl wse
rhiz opportunity to ssk vou 4 [ew guestions

RON: Go right shesed.

ER:  Firstly, ean you tell me what you think 15 the maost
important thing going on at the White House These days?
RON: At the White House these days DROgress is our maost
Impoetant produet.

ER: Ilan't thet a rother superficial response?

RON: [It's whal's up Tront that counts.

BR: Well, cen you tell me how ¥ou're doing thess deys an

By Jerry anD Bev PRAVER

(©) 1983

rR'E\IWHrTﬁ?Hmm d]m’i‘ S This old man, he p]a:.:r:d One
W Ngs go er wi oke. i i

ER: Waouldn't wou spgree that eoke is 8 menace to oUr Joung Ht‘ cut baCL n ‘I.Trashmgton
people loday? With a nick-knack, paddy whack
RON: It's the Pepsi gencration. Give a dr_'.g a bone

BR: 1 understand Mancy keeps s gun under hwer pillew, Do !

rorr N e This old man .-‘:h::nuh.l

RON:  You know me. 1 never leave home without it Go back home!

ER: 5o many of our top soientists say that ynur Star Wars T, Ue's dain' it to me and vou
plan zan't werk, vet you persisi in spending billions of ¥
dollers on it. Do you know something they don't? 3. He cut solar ensrgy

ROM: The seerat in the entire SDI program i= Gardel, I : 93

providea An invisible shield thwt proteets the earth from e SR Sl s

deeny.

RR: Dlet's talk about the Iranian erms deal. Do You think
the controversy will die down scan?

ROM: Take: & lieking and keeps on tieking.

5."ERA Aid not survive

BR: Why did you fire Oliver Nosth i you ihink he's & 6. He was better in the Elicks
national here? : X g

ROM:  He hed ring around the eallar. 7. 3tandard 0il is in hog heawvern
BE: Aceording to ihe CIA, sometimes you sent Iran Tsreeli :

wespona sl sometimes you sent Amcriean weapons. How B. Let's help Nancy decorate

Jid you ahooss?  When would you send lsraeli wedpons, lar

inzlanee? 4, M=% missiles all in line

KOM:  When wou cere enouph to aend the wery beal.

BR: Well, let me osk you this. Teu claim you didn't kmow
that the profils Isrusl muade on Lhe weapons sales o Tran
were being siphomed off to fund the Conires in Nicersgue.
Wiat else didn't you know?

ROMN: Well, [ didn't know that [ren weald tell everyone that
MoFurlane was there and 1 didn't knew that MeFarlane
would lell everyone Lhat [ sent him. | alse cdain' know that
Hesenfus would be shot down, 1 didn't know that inzizting
on Rending up the Challenger in time (or my Slate of the
Onlon specch would cause it to explode and I didn't know the
secrel serviee was pong Lo kill Jobn Keonedy. 1 cdidn't know
that Wixen was going to srase 1H minutes feom thet taps and
1 didn't krow thet Pat was an aleohelie. 1 didn®t loow that
Rehnquizsl wes An mnli-semile and 8 racist and T didn®t koow
that the power of the pecple is greater than the might of
atams moagnilied & thowzond fala, Maw, Yo'l hove o
exeuse me, its Lime for my Gerilol.

OR: Well. Ron, so long il's besn good Lo koos won, Thes
bullzhit is a gettin® my bones mnd I've got o boe moving
alonp.

cing to run again

by Norman Hoss
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THANKS FOR THE
MEMORIES

(To the tune of Bob Hope's
thems sang)

By Fred Horne Jr.

Thamnbe [ur Uie recmories

That seceat oille wur

The orr owe war'l Fheris

In Hiveragun, Guaterals snd B Saivaror
Wa thand yod, 30 TuEh

Tleariea B e mnories

O defieits gone wild

Faw vy luagrs ahils

wna Tell 2ipht broagh yue sofioly o
And now they're out ol sTvle

Fie 1hark yed, o merch

ik I.1ge:l

We thark you for James Wall and Ann HBorfera

For 17 TAITEF hm(\rflrg nasers thal were pil lered
For Lebwsien wndd Gronudy, cow thelling (o olr side
sub mot g2 theiling for [he 2045 Lhab b be dic

Thases foc Lhe nemories

Tha Parsking and che Cruise

Wou rewdly lit e Fase

tinan the world 12 own o Kuaggdam eomg
guess pau'll lake 5 snsome

Yo thark wou, s marh

On Seprember 3, 1985 ar almuot 030
wanr., the rentras stopped a passenger rack
or the highway berween Almendre and La
Fla= in ./I:Ia'.-u There were abaut siary
pussengers in the truck, 21l civilians Th-&
cantras rubbed sveryone af their warches
and merey, and in some cases of their
shoes, They asked everylaady foor IThs, and
checkrd them t]'mruughl' When rher
discovered the wdeanity of Reina leahel
Rocha Alvarado, 'rh{". aecused |I..:I' ul T
inz e ~=1st1r b someons they called am

AssdsEin, ane <J.|r| she was his cousin, Her

mettier tried o intervens, bur she owas
pushed azule, Rl.-:.lnij Wik [.u.k'.'u awar with
r.-;'.dl"ull'l ﬂl.]lli'l“l:l an ..gF'fl AH:III:I II'.I:'I":'
ArP¥ing n J'_ligqlp;. He was in civilian
clethes, but when they searched his
liackpack they found s radic made in
Cuba, Reina was acnive in the Sandinista
Youth and had one beother in the Army
and one in the police, Meither Reina nor
Lizhriel have been found, bur a woman
wehe CRCEL e fromm the comerer has sand that
she saw Berina sull zlive some time afies
her) caprure. Gabree] s repoited 1o have

Il balledd,
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noriln, e we he®

Through the sands, the wind snd the storm,
We could walk, we could wsalk.

Your brown

Through the sands. the wind &nd the storm,
We could walk, we eould walk,

But now in Uhe tee wnad eald,

Of the Morth, of the Morth,

Can we b=? Can we be?

Your brown cyes hove scon the desert lond,
Amd your hand knows Lhe sweol enress,
Your brown <yes have scon the desert land,
Hngd your hamel knows the sawesl cargas..
Trying tc relain, fovever, [orever

the memorses, The memories,...

Mow thal we huve gone away

Where are the Sundsys?

Now that we have gone away

Where are Lhe Sunduys?

Where ia the soul of the songs, of the songs,

of Andalusia, of Andalusia.. | grew up in Mentmarere, Paris, during the war with Algeria. As Far as French
le were concerned, we were all "horafs" (Merch-Africanz) and [ had to deal with

incidents that made me undecstand that | was dilferent--or thonght of as bei
e e —_— diffcrent--from everybouly else.  In school, the teacher would explain in front g.?

who had big ones....
We ]iws

“T left my cowuntry, T left my house

I left my blue sea, 1 left my sun

countiyside aftecwards For a few days

My Life, my sad lite, has mo reason to be..,

others why my skin eolor was *mat" and not pink or Eair, why my lips were thickes
than theirs and why people who hzd amall fﬂl’{‘fﬂ:'lds WEre nut a3 incelligent 2z peaple
in a ene-bedrcom apartment on the secomnd floor of 1 building. My
mather, who had spent much of her time on the sunny rocks of Casablancz, suffered
greatly from the lack of sun. There is a song of Fnrico Macias, a Jewish Algerian
singger who performs for the Moreh-African commuority in Franoe, that says:

That was shining on the white cities [ used to love, Sun...sun of my country....”

When we could attard to go to the sea, my mother would 2lso take me to the
There, kids would see my face foll of

sunshine and my wild haic and they would theow stones 2t me, calling me "nigger...."

| would straighten my hair every evening by combing it sideways around my lead
and holding it tn cther with the open end of a woman's stocking that 1 would wear
all night long. The neat moening my hair woold look straight and | was rewarded by
my schoolmates, who would pay me compliments on how Ecu:\-d my hair looked that

way. It was like forcing symmetry on me. With subtle ma

e-up | could make myself

lonk mearly French, trying to fight what was called, my “type.” Ao,

MExl pups
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LEGACY

Bmoke drific from mw cigarette
e | sit here drinking wine.

Rain falls gently wgainst the glass
&nd 1 wonder whare Leuth los

| asarch fur depth and frescom
love slong the way,

bl mmoatly I find shallow [ﬂ?ﬂ[ﬂﬁ
who wepr maska night and doy.

I travel u long and
soarching for myseif,
There wre changes I must make
if-1'mto-Tisd the peace I seck.
I want to he n free man

hut freedom®™s not minge yet,
and [ wonder if I ever be
master of myself.

rocky toad

Thetes 0 bend i the path shead
where maybe the answer lies,

il mot I'l jusl kesp walking,

'till it eomes in sight.

Inslde A wWar is reging

while all around me 1 see,

se many shallow people

wrapped up in ventlw,

obwessed with ell the tangible things
that they think they need.

There are free rides 1o be had

it thew're not worth the hizehing,
There are manzions thel howse people
who aren't reolly living.

Tou were given eyes Lo see

ac thke a look around yall,

vol've got wour highs to get you by
hut sre they worth the price?

We all muat find our purpasc
keep perapeatives in our Lives,
act with lowe and patience

listen 1o our own sdvice.

Qur way is not the only way

we must keep this in mind,

our children are not our childres,
they live in a different time.

We beave bemind 2 legeey

of war and poverty,

nuclesr wasie is piling up

and we don't knaw whers to store il
Werve polluled mest of the pivers,
0oCEns, lekes, aml sEresms,

we've stripped mined the land for fuel
pnd the rir's nol fit 1o beeathe,

I =saqv lei us tesch owr children,

gl muy we lesen from them,

it is thev who hald the snswers

to the problems that we lesve,

The sun iz setting in Lhe wesi
twn will soon be here.

Another day has come snd gune,

I feel so elose to death.

1 wanl lo leave my childeen

a home where they «an dwell,
deep in thy woods

far from the eity,

neon lights and man.

Ta live in hatmany

with the land amd all living things,
to worship God,

whatever they comecive him to be —

Relph Ldwerd Butcher

ON BOMBING ABORTION CLINICS

by Don Thernton

Betting with the odds,

& a1 man bombed o building.
It erumbled, weeping brick,
iries the pulter.

He wss on a eoflee break &
seored, first time cut.

This, more exaoibing

than watching offiee giria
earhay sround weler eoolers.

In reoly.

the Departmenl of Lelense
anncanced commendetions
and mailed him. post peid,

H purple hesrt plus

g box of desd bebies
wrapped in an American flag.

Qo D

]
ot Ry

o

o
rF ]
T
e )

Hi weote it, best-seller,
himsel! ihe prolagonist
with terrorist plot &
seTerining pregnant women
hengirg mangled from trees

-

eonl, from page 10

In Israel, the Jews of Morocco are called "Schwartzes” (blacks) and "Morocco
sakin" (Moroccans with knivesl. They live in suburban arcas with other Moroocan
immigrants in such towns as Dimooa, Metanya or Ashdod, wheee thousands of
Ethiopian Jews have joined them recently. Mococcans do hard jobs that are mot well
paid, live in low-—quality accommodations and are thought of as "primitives" by the
Ashkenazis {Jews from Eastern BEurope).  Andre Chouraqui, the Algerian Jewish
writer, zays that "what used to be holy in Morocco has become profane in Isracl.”
Indeed, many of the ng women who wied to be confined to their homes in
Murocen, under supervision of the whole family, are prostitutes in larael.

Years lacer | lived in England and began to perform. [t was there that [ pealized
that my roots were very deeply in music. The longing for my roots was meecing the
longing of Jaze for roats its own.

The resistance that | cncountered in the fewish community a3 2 woman and a
singer was the "khal icha® (woman's woicel, .ﬁ.ipa:cntly. it i3 2 sin for a woman to
sing in public ar cven o be heard by a man, which is why, apart from the fact that
there are no women rabhis among sephardim, cne will not hear 2 woman sing the
hagzenout of a peyoutim. Men have m-:lnq:-oi'u.ed the singing and forbid women to
SINg. ew that [ came from a wery scxist culture where women live in the kitchen,
are not allowed outside alone ar might, and where they are even refused cducation.
[Both my grandmothers did mot know how to write.) But, to be lochidden to sing was
2 great shock to me because, just as an American singer can be inspired by pospel,
[ was influemced by the Sephardic tradition of prayer.

“Je Suis wn Juif Espagnol"

The sang of Cnelco WMacias expresses our feclingz with umanimity: an anti-racist
meszsge from Morth-African Judaism.

"l am a 3panish Jew

I am 3 Greck=Armonian

I am a French-Creale

We are all Pacislan stcangers.

[ am a town of Egypt

I am a street of Homa

I am everywhere one needs te speak to someone

| am an Arah Jow

| am 2 Black American

I am the son of 2 nomad

Whatever my destiny will be, will be."

| am keeping in touch secretly with words, things, sounds, pecfumes and flavors
that remind me of where [ come from. What is left o me is the eche of my
memories and this eternal longing foc the home country and for the Eniendship and
hespitality of an Afnican-Mickdle-Eastern culture. | cannot go back to Morecco, bt
I can speak sbout it and 1 can sing about it!

After netional interviews

on Monahue & Johnny Cersan
he was east as hero

im e World Wer I movic.
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A POETRY REVIEW
HIGH BLOODYPRESSURE

by Michelle T. Clinton, 1986, West End DPress, PO Bun 291457, Los Angeles, CA
o029, 45 pages, $gus paperback.

by Sesshu Foster

In the hacsh light of cleas-eyed realism, thess poems pronsunce terms ol
resistance of che daily struggle of Black women against poverty amd prejudice, for
independence and health, The socizl lightening rod ol <lass, race and sexual
oppression is deseribed with raw power. These poems manilest a difficult grace
tender and ferocious, at the same Lime they are savagely funny, deeply sorcowful.

Concerning her denuncietion of sexism in Black men, Clinten added am
apologetic preface to the book which won'L deflect real criticism. Some may
artack the honk because it diectly confronts a woman of colo's threefold
oppression, and ether readers may tuon away booauss the subject may not be set
up for a "pleasant read.” After all, what Las Angeles poet Wanda Coleman praises
in this book as "exhuberance and linguistic authenticity” comes rom mean streets.

From the 'linguistic avehenrivicy' of her apc we of Dlack Enplish dewn to
concrete details such as red circled want ads in a2 n-rcii‘td ard folded newspaper
implying all the desperation for the wncrployed . therc's a picroing, potent
;.pg:ﬂ;g.m. af the F::ncia] reality of this E;}Dgt's ITF:]?:IHTICE ol South Central Los
Angeles,

In a roughly cheonological progression the pocms move through the "Eviction”
and abuse of her mother and ziblings in drurken vielence in the housing projects
through the growing pains in Watts of the mpee's, through disillusionment in 1970
white America, and more, Her contentious relationships with men, Black or white,
arc portcayed without hesitancy, rescrve o sell-ploy, She feels the emational pulsc
of the emorional strife of our time for surviving hope. Pecms like “Black Rape,'
*Feminist Manifesto,” "Star Dust,” "Anti Apart Hate Are being uz up to date on
her curcent comcerns and mabure “pre'-oCcupartions.

Clinton’s poctry in it's powerful scarching througn the pelitical natuce of hor
life serves netice on those who presume to touth, porsenal ar otherwise, while
denying or ignoring this pars of themaclves. These poems are not “politcal” because
they treat issucs, but becausc they search through forees and relatienships of
oppression arrayed apainst her from the start. There's a lived poctic here, woitten
by a young poet actively pursuing the mesning of her deepest pains and hopes.

These poems exhibit no derached bucolic agsthetic, distanced from the rm-r-smrt
connection between point of origin and point of view. Mot sedative, laid-bac
peems for bed-rest entectainment, Clinton's poetry speaks, for those strupgling to
carry the strugghe on, to the difficulr necessity of developing the organic unity of
all means of resistance, whether the oppression is rooted in class, race, or aex. It's
a hard line to hoe, and hece in the poem "Star Dust,” the class/race/sex dynamic
is woven m a tense fabric rcflecting the harshest reality ever demicd by the fine,
polished premises of the corporate media:

[ am & decenl woman

I don't shoal dope. newer had Lo take s righleces
wes whuppin®', & ain't never sold no pussy,

wo | ocbom't have Lo ook sl 1heme T prefer

to sit behind the hoee of limp CUrTARIRS

& wonder sl lhe eenter of white fowers

on my broken lamp painted with red nol jeelish

..My ald man returns o me, hiz shaulders hunnhed
over the TII'I'II‘B. his AFms I:!'.lll'l':r'l.“l_: wlhile |!a-||_-:.1 & fmiwiin tl.ub'_'x

"Look at her red ponist 1 ooon 1ell she's a whore!™
Ehul wp buy. Thatl's meoteh talking.

Cun'l you b polile?®™

"You god damn whare!"

FRhut upr maen! 1 got ko pel along wil Lhoae hoes"
"QO00, I'm gonng Tuck you tonight, baby,

I'm gonna do it to you tonight”

Ag 1 puss him though the door rnmcmnering

I um 4 decenl wamuan. 1 listen through

the rain Lo their ourses, | hallucinate
unwound hangers, my man beings me wounds
wourmd Inoa Thul penia, The N WS e
folded & ereased, with red cieeles around
wanl ads, We enl Checken MoMuopTels

wWilh our fingers, drink Jock Daenels

from Lhe bolttle”

| @j (D) (i;

i)

W)

eolil. pape 13

@Fvats Syephany Orchestra Coucerl
Prograsm:J. 5 Hach

ArhiTee) 7:00pw =

Kyolo Eaikan Daiichl Hall
Charge: (31 ¥ 3000 (&) ¥ 2600

NEWS

Elewrerin Mlatuge, &1, was rourdered by
the FON 21 hie honee i Cruz de Piedra, 4

hamler ten miles fram
{Coralepa. Fareli, on e
cember 27, 1985 Mr. Ma-
ture was & farmer whn was
VRV AcEve i supzurt ul
the Sandwmisia governmend
He was the courdingtar of
U local O e ds Defenis
Sandinirta 1CDEY, 2
lieabih brigedier and a val-
uneeer meemhier of the mile
na. He was alsz a lay
leader in the Romus Cath
alic parish. According o
witnesges, the FON came
that day, arownd midngln,
Al posing, &3 the .-"';rrn;u'.
called our ta Flouteriz 1o
come out and po oo watch
with them. When he alil
noe pespond, the cowtras
broke & window, threw a
prenade shroush the door
ad opened fire intu the
hoase, Oiher member:s of
the damilv manzged to
CRLUEpL, but Cleuterioand a
|f-vear-old snn. Benigno,
were apprebended inside
the house, Analboer sen,
[1-vears-old, hid irside the
house and was oot ueticed.
The comtrai called lor the
alder w011, L_"rl.l'.:l.l.‘.l'l'ﬁl:.. 1E.
whe ezeaped. Mr Matute's
wife and the younger chil-
Aren. including a seven
month-cld baby, who was
carried ouk, mzde 1t out ".'-F
the homse and hid in =
ravine, and later o2 neighbor’s hooze
The next mornng '.II.'.'!. rebusned, to find
the corpses of Elenterio and Brnipna, Ac-
rarding ta chose who exssuned the bady,
Elewierio’s abdomen had been alnt D
fromn the chest bone down; he had been
punched with a knife 0z bavanet many
tames i the chest: and his rongor had bren
cor rur. The cxamiuer who wspected the
budy sasd the heart had heen taken oo
Bermipne's Dy, found a shors distance
from the house, hore three huller wounds.
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FOLKWAYS FATE
boy el Ilitier

Artieles and iributes to Moses Asch hewve
Becn appearing everywhere. 4sch, the Tounder
ull Fulkways records died in Oetober. There
cortamnly is a grest feeling of loss, Mo was g
isimary man and the woeck of ks life stands
ne truly menmmental. Weile hiz buginess ot
on the mep many names of folk musie, the
true legaey of Polkways is the records thet
never were wvery popular, out will remain in
the haritage af the Smithsanien Inztitntion,
which hns aequired Faollways.

I saw un ad in Lhe help-wanled seelion of
1 New York Times for 8 markeling expert
for 1 Smithsonian. The¥ wenied someona
with an MBA snd lots of experience, partic
ularly muasx marketing through the maeil, at
the hattam of the ad it said that the Smith is
nel o povermment  inAtilution at that wen
neet lo (il oot & wed5=/430333% %% | form fo
be considered for the job. Of course, Lhere's
only one place Lo gel the shove mentian
furm, some government offioe,

S0 mEybe they're plEnning @ major
morketmg event Lo sell Folkweys records 1o
the gencral public now and that'd Be goeat
All af the folks who have records on Folhways
wotlld got all kinds of royalties and they'd
even sull lots of the BROADSIDE RECORDS
that are on Folkways snd we'll gel lots of
new subscriptions. OQFf eourse, tha markweling
direator thet they wanl eould be for the salex
af a new World Wor M shess set in bronze
and  titonivim and  they are hoping to put
Folkways in the basement and sell Pote
Seeger records end seve the rest for cur
anceslors,. Nobody [ know Enows how  much
the government 15 into the Smithsonisn, May-
b trey're zaing to put Folkways in & cuse
next 1o Archie Bunker's ohair AU T kmow, is
that there i= A lot of material firelady W aly | t."‘."
Folkwrys, hesides the awious anthropslogics)
and edueational material, thet conld be cor
sidored subversive Dy mnyone in the govern-
ment £l we had better keop an eye on what
'tf'-ll'.‘!}" ds with it and let them know that »g
are walching them toa.

AMERICAN FOLK MUbIL

AND FOLKLORE
RECORDINGS 1985
A SELECTED LIST

American Folklife Center

Lilhware of Congress
Woshingren, 1000 20540

v
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A LETTER!

Dear BROADSINDE,

liecently [ performod a fow of my songs
here at the HResding Terminal in Phile=
delphia.
I was one of eight area folksinger whe gave
a concert o weleome the groal Poace
Merch to ow city. One of the singers wes
B oyoung woman noamed Gabriella Sacks. We
hed nover mel belore, snd T discoversd thet
she  had  learmed "These Do Topieol
Songs" fram the pagres of BHOADSIDE.
Newsdiess Lo suy, [ was very pleased — fop
twa reasons: 1) Ewery topicsl songwriler
hopeds  thet his‘her songs wil be liked
enaugh 10 proinpl semeane else Lo learn and
sing lhem, end 2) It said to me that
BROADSIDE iz daing exmelly whal il is
designed ta do, and that is 1o get those
damn lopicsl songa in print And out to the
muny singer/activists in the [ield, 5o that
they can be utilized and enjoved, OF Lhese
[wo ressongs lo be plessad, [ regerd then
lorter as the maost importent. Heep wp the
good work.

Yauars,
Burnell Yow!

"I saw in the disiance whetl lecked like an
auimel. As | gt eloser T redlized it was o
man. When [ resched him 1 saw he was my
teother.'

Cary Crant in "Mene Bui the Lonelyhesci”

/T;I“ '@ﬁx

e

T

&5

SONG NOTE %.%.%,9,

I tried to get a song for UROADSIDE, end,
I'm sorey evervbody, 1 feiled. Paul Simon i
wrepped up in some kind of a deal with
Warner Brother's, snd let's all feel sorry lor
him falks, ke has lost control or meybe he
just doesn't like BROADEIDE, who kmows [
wantoed Lo put 4 song  from his new albam,
Gracelund, "all Around the World or the Myth
o Uirgerprints." in BROADSIDE, bl Lhey
wouldn't [et me heve it ofter moking me eall
wiwl owrite 8 Jettor, semd an  ismwee, wrile
amather letter ete. ele. | think it's & great
mng and 1 leaprned it off the album. And like
lats of Paul Simon’s songs, T think it eoula
enter the populur repertoir of guitar plavers,
ltke "[menn” snd "Me and Julie". So they
wouldn't let me gt of. 5o all [ cen say is
learn il off of the athom (f yau heve it and
play it bto other musieians I's the bast song
cn the albam wnd | heard him explain whet it
mesans in AR Hterview on the radio even
though he said he keew be shoulidn't explein
it But you kmow ' never tell,
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| W; “ Dldn’t Know
: A

WEDS and MUSIC by TOM PAXTOM

i
TWe didn't kmow®, said the bourg-c-meistar

B7 E-

E

B7

-
s "A- bout the camps on the sdge of towmn.

Fm

e = S
B e e B e R e e R
It wam Hitler and hip coew that tors the Ger—man na-tlon down.

§? E

o - T T e —
I of e 2

Jow or tWo, They wolke us up as they

51
F_ E— = ~H - E- 5 [—'_
ﬁi‘:l-_l_ . 1 I - 1 i _q ;'_ . I | = ____'I
SRS SRRY '_‘{ i r-' - = e N o = 1
rattled through, But what did you ex- pect me to doi® We did-n't
. _t : F
- ]

You can't hold

A

us to blame,

-

But wa can't baar tha blame,

Ch; no not uas, we did-n't

"We didrtt knew", =said the congragatica
Singing & hymn in Lhelr church of white
"Tha Press was full of lies about us,
Preacher told ua we were right.

The oubalds agitators cama;

They turned some churchea and put the blame

On decent southern prople’a namas,

To set our colored people aflrma

And mayhe anme of our boys got hot

And g couple of niggera and rods got shot,
They should have atayed where they belong

And oreacher would'we told ua 17 we'd done wrong.”

[Cha. )

AIDS: A SHADOW IN GRAY

Hig Tare is drawn

and thin now, morc

=5 tham il BYEr was
The lotlers he writes

to me grow shorter with
each manth; thoughts
apem rushed, sbbrevieied.
Heo dwells on simplistic
icens - the changing of
seastong, the nresturcs
he walehes from L
other zide of o window.

He feipme detnchment,
(for my soke or hist),
spoaks in medwenl terms.
sterile words that aound
mnnaturel for oan ariist

10 b using. Ile has
lewrned these wards U
hard waw., learned them
Firsl-hand, elthough |

am now lesrning them, foa.
It iz my cdusatinn at the
cost of his suffering.

MAN

MAN

Copyright 1965 Desp Fork Music, Ine.

e didn't mow", sald the puszled woter,

Broadside

Watening tha Prealdent on TV

"I yuaas we've got ta drop thoze bombs

1f we're goria wesp South hsla Free,

The I'resident'a much a peaceiul man,

1 guess he's got soms kind of plan,

They say we'rs torturing prisonacs of war,
But I don't believe that atuffl noc moTe,
Torturing prisconers is a communist ganme
And you can bet thay're delng the same

I wish this war waa over and through,

':Ch-'-'H}

The waleroolaes he used Eo
paint endesd up all ronning
together in aheces of
cismal grays, Filled wilh
cminous figures and
j:'rdl.sl]r;“lli\hlytﬂlf shapes;

a thousand haunting shadows
all lined benewth ihe gray.
Then the pamlings ceased
to be ereated; the artist's
atrenglh finully droimed,
the loving hend now sbillecl

I1is volee aounds wafer

Lhin. 5till, | manage to
womvinee myscll that 0t is
the long distence ecnnection,
the miles, the statcs berweosn
us that csuse him 1o suund
o far sway. In my hescl |
wnow [wetier,

liug the lptters sbopt as

Iz lungs begin to Tl

But what do you sxpect me to do?"

I po Lo scg him, slipping

my arms afound his frailty,
trying o hold him but not
tor tightly., He smiles at
me, his eyes clouding aver,
his feplurcs more gaunt then
1 heve wanlcipsted.

1 stey wilh him to cere for
him. to love mm. The deys
surraunding us drift further
away from their vibranl hues
amd caplurc our lives like
unfremed walercolors, colors
smeared "till gray, 'till

there is nothing but the gray.

Thers sre w0 SMong voices
resonating Ceeovm anm bo poom,
cnly whispers thot eeho inside
the wast lonlingss we share
togmether - remnwiers that we
ere apart from the living,
rhAt we 5re no longer

e Lont.
ane with the world.

nexk powe
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A CALL FOR SONGS

HATS OFF TO QLD FOLES: A Celebralinn ol Sengs Anedl Aging -
eurrenlly el ressarched end adited v Bob Povion wmd Denise
LreherThey ere astively solicitiog hooks, records enc songwriters Tor
songs which refleor the postive aspeets of Dobh growing nld and being
old. Their books inlended for use oy the gonerod puolie al sing-slong
gulherimgs, in semior eentors, nursing homes, cliaehss, musie terapy,
family suppart groups, aging conferences, college courses on aging.
elemeantary snd wceondory schocls, and mest Gopoetsntly, by per
forming musivices everywhere, Tre tamsd Wil ineluce shoplers an ways
the young lock al the old, the emelivie] and physies] experience of
eging, family relationstops, cullural ohsnges | love in later lire,
reminiscenves, jssoes of Taith, and | flnly, Tueby deaih,. The oditors
plan 70 inzivde 30 bo T3 sorgs. bed s meedern and traditional. humerous
endl z=riou, whith will be pritted with Ivvics, melody ling, and chords
for plamo end guiter. Songs wilh slramg aing alonp enorises osc
especinily scughl.

Puylom i A reereatinon therapist and Folksinger who Des worded ex e
misie therapisl in onursing hemes far over S8 years eeher iz oo
waywnight snd edilor currenily rescareiing snd wrilimg sbout U ins
stages of life. Both feel A papoin our education end in Ehe medis
regrrAing positive imoges of aging. "Our euliure often stereolype: old
poople s non-peoductive and Wseless' swys Pavlon, "This views x
whungring, however, A3 1he auder gensrotion inereeses in number and
bzoomes more gesortive, Woe ooed posilive role medels, imspes ang
ideas to belp Tosles that chenge, Older poople eon eontinue o loon
and EroW CYon efter cetirement IF eonfioe) i omn st oo such ax
& hursing bome, and 1 ooelieve they need to be trested es such, A Dook
of songs which caprosses the good leelings and experiences o our
obde= grerwerulion will meke 10 essier Tor oll of us 1o oocopt. look
forward o, and celsbrate aging.”

Anyans wha has written a8 song or knows of sogs which should b
eonzidered far this anthalogy moy submit a teoe or the written song
to bob Payton, PO Box 708G, Minnecpolls, MM 85407, The deadline fur
submissisin i Jdune B, 1937, AN song rights will be negolisled
sceardingly, For moce informetion contoet Payton and Dreher at (B12]
T22-E0E1.

e e i |
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AIDE A SHATIOW TN Gray

I stoks the fire o toko &
away the ever-preses choll, .
und sweep & whiap of heir
from his forchend, His eves
skare intn mme-lnien 1!|r_'-||g'h
me - =ilantly seoking o reason,
o form of jusLilleuiion.

Hisx eves, sued wned tired,

keen asking me, "Whyi"

Bul Lhere iz no justilieatinm, .
no Enswer, no glory to this

oraceas nf desth. A,

relplessly, | wateh memo fade [
like a sunset from my Lile. &
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The detes for the Poople's Musie
Helwork winlter meelingr bave besn wo-
nounzed. Thev ere s abova, The meeling
will take place in Hartlord a1 the Grester
Eertfard Community Cnllpga. 16 sounds
like a grest plane. I yon've never been Lo
a weelkend meeting wyou should tey this one
cut, Lots af folks from all over show up
wilh inslruments erid aongs and Bra not oo
shy about shering any of them. There ere
workshops on verous eapects of political
music and Fing alangs, and £ "Roeond
Robin" where wvou can sing wour nowes:
sarg lor any songd foe everyone (i ypeu
e slay up resl lale!l For more infar
mation call Ruth Howell (2030 527-7349 or
write them &l FMNSSFS 50 Bliss 81,
Hartfoee, CT 461140 D a1 guaekly! By the
wey, the fee ic 345, whieh neludes feod
snd housing, Bt 00 Yyou can®™ swing that
much they will help veo ool BKnow ang-
where clse won ean get o deal like that
and ol the sengs you can sland for es long
As Yl cEn KFJI:-I vwalkp

by Marla Hohmeier g

Same of the peems let yeu laogh at part of the pain wits tw rosh of vouth,
with a sense of humor silly with a health that bas net lost it's bite in sprie of
scars amd herd bnocks, With soch o vital sense of humer az pereoof a balanced
perspective, and while not vet amalvtical, Cliston nay well develop the _Emt.‘
arvival instincts and split-second reflexes of this first book of pocms int
politcally deeper, more comprehensive pocrics in her foture work,

Seschy oster

Samantha Smith Book Out

MOSCOW, Dec 6 (Reuters) — The
Naovosti press agency has published a |
book aboul the 1983 visit 1o the Soviet
Union by Samatha Smith, a Maine
schoelglrl, The gl who was Killed in @
plane crash in August L9850 arf the age of
13, Is purtraved here as o national hero
ine.
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