
THE NATIONAL TOPICAL SONG MAGAZINE SEPT 0 22, 1964 

~SlOWly, with. heavy beat 

~.!> --1 J. J I J J It; iJ J 2 I 
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strug'- gle, They say that Free- dam 
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is a constant strug- gle, They say that Free-dam 
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is a constant strug- gle, 0 Lord welve 
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struggled so long, We lmlst be 

=e:-
Free. Free, We must be 

2. They say that Freedom is a 
constant sorrow ••• O Lord we've 
sorrowed so long ••• 

II 

3 ••• crying ••• cried. 4 ••• dying ••• 
died... (Repeat 1st verse.) 

@ 1964 by Freedom Singers 

ALSO IN THIS ISSUE: Songs by 
Malvina Reynolds, Phil Oehs, 
Peter Seeger,Fred Hellerman, 
Bill Frederick. Report on Phil
adelphia Folk Festival. Songs 
from CAN'T KEEP FROM CRYING. 

o 
PRICE 50¢ 



ONE MORE PARADE 
c. 

I I I I I 

By Bob Gibson & Phil Oehs 
~ 1964 by M.Witmark & Sons 

Used by permission 
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fraid- The price is paid, ONE MORE PA-RADE.- So young so strong so ready f,or the war, 

:om -l A &-m A 
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So willing to go and die up-on a foreign shore. All march to-gether, ev'ry-body I oks the 

C. F ~1 A. &- A &- A7 nm . times 

same, So therf! is no one you can blame, don't be a-shamed- Light the flame, ONE MORE P MADE'--
2. Listen for the sound and listen for the noise 

4. Cold hard stares on faces so proud 

I 

Listen for the thunder of the marching boys 
A few years ago their guns were only toys 
Here comes the big parade, don't be afraid 
The price is paid, one more parade. . 

RefraJ.n 

Kisses from the girls and oheers from the crowd 
And the widows from the last war cryin I through 

their shroud 

3. Medals on their coats and guns in their hands 
All trained to kill as they're trained to stand 
Ten thousand ears need only one command 
Here comes the big parade, don't be afraid 

The price is paid, one more parade. Refrain 

Here comes the big parade, don't be afraid 
The price is paid, don't be ashamed, war's a 

game 
The world in flames - so start the parade. 

---- 0 ----

Scene at 1964 Philadelphia Folk Festival, as drawn by 
Agnes Friesen. For report on Festival see back pages. 



-TOMORROW'S CI-JIL1)I(£N Words: Adapted from the French 
of Guillevie by Walter Lowenfels 

Tune: Peter Seeger 

'f.ICe. t.i~rt;e.", 
C:r C. 

=t~~ij~~~~~~§~~§I~~~~~~§§S~~ ® 1964 ~ . _ Stormk1ng Music 
I. But you who lmow a ot a different ldnd»- To- mor- row'a 
1. Re- member us - lJ :the lame, the deaf, the blind,- Not for the Used by 
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child- ren for whom work is more play; And riVing is what 
stupid things we've done and can't for-get; Nor the endless -- . dull 

1ft r ()N f ~_JtIJ ill i 1~.4· IJ 2 g ~Ir------. 
po- ems are for me to- day, - A passion-ate uR.rance careful- 17 de- Note: 

.. jobs over .which we all sweat- Nor all the sad chronicles that we have be-de· . .,~ 1 f~ ,=; 1)S1t 17;" IQL J I £J £J J fJ): 1 A J J e j I ;~~::r!~r~~er 
the title "But 

signed. Y Wh Kn 
hind. 3. But that we loved as IIDJ.ch as anyone e-ver did, That we lmew D~~S o~ A g!f-

!1 r i n I d t t n I ~ I itn J I th) r ~ 11' i~rea!l~!~" 
Lowenfel f s 

joys, the little things, the grand de-sign, The dream of changing the "SONG CYCLE " 

:If J, ~ ~ A' -- a Broads ide rJ 't h1iUJ. J I )J J 11 r J J ;1 0 supplement. 

world to something new.---- (Be-lieve us, in our way we loved to live)~ 

&- C "-3?&~ 
2 I P r C, fI r r ~ J: I ~ J tJJlh; 1 J · • Know that man-y man-y things we loved, And of all of these our greatest 

*,C-\ A"~ __ ~ e:,--

I i5.~(G J?j J. ~;l 0 toll . --joy was o-pen-ing the way for you. --
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Boris Vian, poet, novelist, amateur jazz tr~peter and left-wing activist, died - I believe in 
1959 - at the comparatively early age of 45. His best-known works are a novel about race
prejudice, "J I Irai Cracher sur vos Tombes H (I will Spit on your Graves)' from which an extremely 
bad movie was made just before his death, and this song, a protest against the Algerian war. 
It was recorded very successfully by the Algerian singer Mouloudji, but was banned by the French 
government and withdrawn in both printed and recorded versions; we first heard it in Sweden 
(translated very well, I'm told), and then on discovering its origin attempted without success 
to locate a copy in France, Belgium or Britain. The French text was eventually supplied to us 
by some pacifists in Lyons; I prepared the translation and my wif~ Marjorie transcribed the tune 
and harmonies from memory. (A slight folk process may consequently have overtaken it, but I 
believe not.) -- John Brunner 

ft4~ :De,5Et{1£R (LE J)ES£1{r£VR) 
'J) A rL:.... P# ~ A'(';" ex.,;,. 7 I) 

French words & music: Boris Vian 
English version: John Brunner 

6;-~ 

English version @ 1964 by John Brunner ==== 
This letter, gentlemen, is to you politicians, 
You men in high positions - please read it when you can. 
I{hen I woke up today orders were \vaiting for me 
To go and join the army, at once without delay. 
I shall not, gentlemen! That's why I write this letter, 
To say t~lat men had better refuse to fight again. 
!'ly words are blunt, I'm sure. I donit want to upset you; 
I simply want to let you kno,,, that we I re sick of war. 

I've seen for many years how they have killed the others, 
Seen brothers snatc)_1.ed from brothers, and chilrlren lost in tears. 
Nothers with swollen eyes weep ,.hile the ricil, not hearing,-
Too busy profiteering! - grow fat on crimes and lies. 
I've seen the prisoners: what did they do to I;]erit 
This sappinc of their spirit, this theft of what they were? 
'l'omorrO\v I I 11 be Gone; I I 11 slam t~_le door behind me 
On all t~1.at !iliCht remind me of cruelty and wron:!;. 

J:'hen I will take my way, around the '-lOrld I III travel 
T? speak out against evil, and everyWhere I'll say: 
It's Good to be alive, for all marucind are brothers, 
In this land and all ot;lers, so help your brothers thrive. 
If blood is to be shed, shed yours, you politicians, 
You men in hiGh positions, and be it on your head! 
Pursue me if you will j callout your troops and arm ther.l ~ 
Tell them I \Vill not harm them! Unarmed, lim safe to kill. 



Ll 
By Fred Hellerman & Fran Minkoff 

@ 1964 Appleseed Music 
Used by permission 
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1. 0 healing river-=: Send down your waters':....... 
'0" C. f c., 'J)1· G~ 1)1 61 

J j Jt In (fIr p t Pit! J)) 
Send down your waters - up-on this land --
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o healing river -- Send down your watiers -

C p..m1~1\11 &1 ere F~ 
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To wash the blood - From off the sand.-

~1 k (To 2, below) 
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3. Let the seed of Freedom- Awake & flourish-
! £1111 1:: 1= h ]yl 

arm J } I t t;g: iJ r p 
Let the deep roots nourish - Let tall stalks 

1 the 
(j-~!>1 G- ~ eX c. EE:-"1 

£Ul£n J tit rnrp rei 
rise - Let the seed of Freedom - awake and 
p, \f\ j) 1 C, PI rn. 1 j)f(\ '1 

P 4 Air p r t IP J) c) 1 
flourish - Proud leaves uncurling 

h G" . c., -=-t ,...........t. .Do C !IlQ tine. 

t ~ r I r- FP II 
a- ga-;{ the skies. - (Repeat 1.) 

~.This land is parching, this land is thirsting 
No seed is growing in the barren ground 
This land is parching, this land is thirsting 
o healing river, send your waters down. 

llREAM ON A 
SUMMER NIGHT 

By Bill Frederick (§) 1964 by author 
Used by permission 

iift1tj J ~ j d IJ A J mJl 
Jumping rope on an August evening-;--

~:J J n Be) 2 HI~jl 
Something happened on Col-umbia A-ven-ue. 

#--t 2 g J J I J j J 2JM 
"Go ineide," my Mo:nJny told me. 

Em 

!.if#d l ~ g 1$ 1; J I gill 
"Don't go out no matter what you do."--· 

Mo~ took her bag for shopping 
She went out and then she locked the door 
Left me there in the dark apartment 
Left me there sitting barefoot on the floor. 

After a while I started sleeping 
All of a sudden all the world was bright 
There was Mommy all a-smiling 
Oh what a dream to dream on a summer night. 

Brand new shoes to go to school in 
Brand new dress, I never had one before 
Things to eat I never had tasted 
Mommy got them at the corner store. 

Then there was a man in the doorway 
Silver buttons all on a suit of blue 
Took our food and shoes and nw new dress 
Said, "These nice things can It belong to 

you. Ii 

So I've got no pretty dresses 
So I sit on a step in the street-lamp 

light 
In my arms my little brown rag-doll 
Here I sit and dream on a summer night. 

NEWS ITEM: Philadelphia, Pa o -- Win
dows and doors of many shops were 
smashed as Violence continued into 
mornings Mothers were seen carrying 
out new clothes and shoes for their 
children. An old man with a dOZen 
eggs said, "Itis been so long since 
we had real eggs to eat." A small 
boy dragging a table along the street 
told a reporter, "II m taking this 
home to my mother@ She never had a 
table before,,11 

'BR.OADS (DE.. *50 



Words & Music by Big Joe Williams 
@)1964 Testament Music - Used by Permission 

~ u-,:3 ;3 

~t-i!rj J ]1 m td h'l 
I just managed to see Pre-s~-dent Ken-ne-dy 

~n i 1; 11lA " ~. I .... 
When he rode down in Dallas town. 

.3 

tit fJ.tJ lt2rtt{lfj fJ1 rFll 
I saw mean old sniper When carried President 

that "\ he the 

\1iiJ 2 JJ2iJ'W'8j!t eM 
down. Never be a man, Just ~eSi-

~ f ! 1 1 8!J\I'" 'Is yf1$W-1 
dent Ken-ne-dy was .-- He was a man-
~1 C1 

t!JJq ~'I;' ~'Iem F ~tJ I 
~Imongst men, Travelled four corners 

(5 

of the world. 

. Spoken: (Sad, wasn't it sad, 
boy? Too sad to think about. 
Best President we ever had), 

I just saw President Kennedy and the Governor of 
Texas, -- was shaking hands 

He said, "If I don't get my plan through, governor, 
President Johnson will be the next man. 1I 

Refrain 
I went home and turned on my television and looked 

in Washington town 
I saw six white horses carrying President Kennedy 

to the buryin I ground. (Ooh 1) 

Refrain: Won't be a man just like President 
Kennedy was 

He was a man amongst men, he travelled 
the four corners of the world. 

Wasn't i~ sad when we got the news President 
Kennedy was dead? 

Churchill done came from Europe, flying airplanes, 
jets over my head. 

Refrain: They'll never be a man like President 
Kennedy was. 

(Spoken: Sad, wasn't it sad, boy? I heard them 
church bells ringing.) 

He was a man, he was a man, travelled the 
four corners of the world. 

President Kennedy travelled by land. travelled 
across the sea 

Helped the United States, and you know he was 
good to me. Refrain 

(Spoken: Yeah, boy, I couldn't help from cryinl) 

Now you know, the rooster told the hens. "You hens 
ought a lay." 

Said, "No, President Kennedy's dead, I got nowhere 
to stay." Refrain 

Well, my heart struck sorrow, the tears came fall
in' down 

When tpey carried President Kennedy, and let him 
down in the bury-in I ground. Refrain 

(Spoken: Sad, wasn't it sad, about President 
Kennedy? There will never be another.) 

f\ MAN fOR 1,.,£ NATION 

real-ly ---- did his part. 

He was a man (Who) worked for the nation. and his 
work was 100 percent 

Yes, he's workin' for the nation, and his work 
was 100 percent 

And when the people heard 'bout what happened, they 
was Bad about the way he went. 

You just wait for a little while & then you will see 
Yes; just wait for a little while, then you ~~ll see 
Now just wait for a little while & then you will see 
Just what I mean about l..fister John F. Kennedy. 

He could hear the bells a-ringing; he could hear 
those angels moan 

He could hear the bells a-ringing; he could hear 
those angels moan 

He could hear a loud voice rin.:;ing, said, "Kennedy, 
you're welcome home, you're welcome home, you're 
welcome home, You're welcom~ home. 

He could hear a loud voice sayini "You're welcome 
home." Amen. 
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Words & M1..ts1c By MALVINA REYNOI .. DS 

Us~d by permission 

i\t',id 1""'; IS 

rn~} ri j/ a 

'W1l.'!!r Olt the Homeff~llt 
Has the quest IQr the almighty 

huck ~en so alluring that surne 
of Il'!Y t'OUlltryIl'H.:ll have lost ali 
sense of decency? 1 speak oj the 
terrible "toy" commercials 
wlllcl1an, on Oil!' :;:o·eaHed khj,· 
die shm¥s. 

The:le commerdals aim at 
selling their bombs, mi.!;sHes 
and biastert. and fmcourage the 
youngsters watching to "stm,i 
your own cOl1"l!namkl unIt," "re· 
taliate:' "hiast them." 'rhe ldds 
are saturated with 'war toys, 
war em;tunJ(~S and war eX"pr£~s" 
skms. 

It it:;hard tn bellev(, that the 
i)lerl f<?5PMH)ib!le for these ads 
f~Ye .trom this planet. H~l.\re they 
lorg"i}!t€!1 the horror!'! of two 
',,\'rfJl1d 

my O\lVl1 boy 
:~11 t l1.t) 

ymmq life 'Vlas cut away 
it ~,!V·i-3:~-j in trl{~ .buet, 

t C)ffer deatll for play 
rich GOYne other INay, 

UGC" I SC1'{ Iic) the kids ,:.ay No, 
""v\1e 

Btit 

}/in.~J V-.lar no rn()re i> 

53 i.'1nd the C.I.A. 
Llp DO~lS, 

:/],ng [10\,\1 with atom bombs 
they were plastic toys, 

Ufe thf) vl()rld Is on the throw I 

\/ .. /e Sl~]'\1 or) a11d th(~ kids say nO I 

INa[ no more. 
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IJS BLOES 

itlell I an! old but my songs 
arf) new, 

And I don! t eal~e 'Ii';h.at you 
(';;;:111 em; 

Sust stn..g 
i t~ alJ~ I ctslt t:~f 1o~u. 

n ~ t a , Budd;)!' "fun-
les;:.~ it's traveled fal'~ I 

Well my ~;re ling, I 
dont t kr.u:rlAr Whel"ethey are. 
'l'hey me a fc;lksinger, but 
I ~ t~ gi va a dt.~lnn~ 
~rhen I start to s1.ng ~ you don t t 

cart' \\rhat I ':::l.lTI, 
VO'!'~ "" !1!>'" ""'" . \.JL" 't~") ,_ ~_-,,:..u.! 

Thatta all L ask you. 

Words & Music by MALVINA REYNOLDS 
Used by permission. 



.:rote: JOSH DUNSON gives sorr ... e of ilis views on topical song 
\.,rriting in general in the following comments on the L-P from 
'\;lhich the two songs on the preceding page were transcribed. 

The assassination of President Kennedy cut very deep into the nat
ion. Many books, in a short space of time, have been written about 
the late President. Broadsid~ received many songs, all of them trying 
to say something personal about the President but very few succeeding 
to a really meaningful degree. Efforts to express sincere grief often 
resulted in gross and awkward overstatement. Intellectual assessments 
as to the political contributions of President Kennedy sounded like 
crosses between Fourth of July speeches and New York Time~ editorials. 

A great lesson can be learned, I think, from Canlt Keep ~rom Crying, 
Topica].. B1Jd..~ Q.ll the Death of President Kennedy.* On this album there 
are eleven blues vIhich arose from the reaction to the President's 
death in large sectors of the Negro community.. All the singers on 
this record can be considered accomplished blues singers, with Joe Will
iams and Otis Spann members of Huddy vJaters I band, professional music
ians who make their living before white and Negro audiences .. 

I think the least effective song on this album is better than any 
of the best (and some were ok) of those submitted to Broadside. There 
is a consistency of style and frank expression of feeling mixed \-lith 
the rich imagry of some of the countryfs most active blues singers 
that makes this collection of "topical blues" probably the most Sig
nificant tribute the late President has yet received or will receive. 

The ti.vO blUes printed in this is sue of Broadside, Big Joe Vlilliams f 
rocking "A Han Amongst Henl! and John Lee Granderson's "A 11an For The 
Nationll are fine illustrations of the importance of style even in top
ical material where content is primary. President Kennedy did well 
because he "made the nation rock". The rooster and hen, long trad
itional partners in the blues, are so affected by the assassination 
that the hen can't lay her eggs .because she has fino place to stay" 
since her President died. 

\'lhether it is Joe vJ1lliams, John Lee Granderson, the Brewers (who 
among them have three songs on this L-P: II I vlant To Know \'Ihyll, "Why 
Did He Have To Go'?", and "\vhen VIe Got The i'1:essage"), or any of the 
other blUes artists, they have enough ease in their form of expression 
to let their sorrow out into song without falling into sentimentality 
or overstatement. Topical song writers have come a long way, I ttlink, 
in the last few years.. l'lany have acquired the ability to have humor 
and inrJi vidualism in songs that deal vii th mas s movements. Perhaps now 
is the time to look at older modes of topical expression and learn 
from them. Can't Keep From Crying is an excellent place to start • 
. * Testament Records, S-Ol. By special arrangement with Broadside mag

azine, TestameQt. is offering ~?nrt Keep FroJg Crying for $2.98 instead 
of regular list $1;·498. Order from Testament Records, PO Box 1813, Chi
cago, Illinois 60690. - - - - - - - - -
; "The question of quality, of artistic skill, is a question of the 
I life of art. How can we talk of artistic gains when the composer 

II does not have full command of his medium? \-lhile attaching immense 
importance to the ideological message and content of art, we must 

I bear in mind that no idea will ever reach the listener nor be grasped I· by him if it is expressed vapidly, crudely and incompetently. Having 
good intentions and hitting upon a good theme do not yet make for 
art. II DMITRI SHOSTAKOVICH. 



llSome yc'ars ago, I 'it/rote the \vords of tiThe House I Live Inn "'·lhich 
Earl Robinson set to music. It won a Hotion Picture Academy Award 
enr. has been recorded by a nu,.'nber of artists including Frank Sinatra, 
Connie Francis, Paul Robeson, Josh \fIhite and others" It is not a 
photographic picture of our country but a reminder of its democratic 
potential \-Jhich must be protected, strengthened, deepened and made 
available to all people without exception. Here is a parody of the 
song which may have some use during the weeks prior to Election Day." 

eo.. LEVIIS ALLAN 
vihat is America to me? 
Viet Nam flim flam and Barry G. 
A certain word, hypocrisy, 
What is America to me? 

1.The house \{e live in 3.The things I see about me, 
On segregation street, And we knO'IJl whom to blame, 
The racists and the bigots The cruelty and murder 
And the jingoists vie meet, That brings our country shame, 
The genorals and the statesmen The blood in Hississippi, 
v!ho f c1 drop the bomb with glee, The tragedy and tears, 
~'iho '0. re. ther burn the house down The freedom that I s been shackled 
Than keep it safe and free. For a hundred and eighty years. 

2.The same old crackpots 
From those HcCarthy Days 
\vho simply have adapted 
And refined crude Nazi ways, 
They want to turn the clock back, 
Leave progress in the lurch, 
Goldwater is their leader 
And he's a son of a birch. 

- - - - - - - - - - - - - -

4.The house we live in 
It 'rJon I t last long this way, 
We've got to meet the challenge 
To survive from day to day, 
The roaches have come crawling, 
Each rat and every louse, 
The truth must reach the people, 
It is time to clean the house. 

- - ~ - ~ - ~ - - - - ~ - - - ~ 

REPORT ON THE 1964 PHILADELPHIA FOLK FESTIVAL (compiled from 
notes made by Josh Dunson, Bill Martin, Agnes Friesen) .. 

This year's Philadelphia Folk Festival continued the trend of this 
event being somehow qualitatively superior to Newport. The reason 
for this may be partly in the fact that it is much smaller and the 
opportunity for probing more deeply into folk music proportionately 
greater. The topical song irlOrkshop on Saturday morning was model'''' 
ated by Ken Goldstein who took great pains to create some thought 
around the hows of creation and the nature of the songs sung by 
Phil Ochs, Tom Paxton, Gil Turner, Bernice Reagon, and Tommy Hughes 
of Philadelphia. Goldstein vias generally condescending in his att
itude, but did succeed in drawing out some picture of what goes 
on with topical songwriters. Phil Ochs commented on his use of 
popular type melody phrases to reach more people. Tom Paxton's 
reply to Ken's comment about money being a source of inspiration 
was to Sing a new song which Tom opined would not earn him much cash. 
This was liThe Ballad Of Beau. John", \vhich traces the Afro-American 
struggle for freedom from the capture of slaves in Africa down to 
the present day' in the U.S. Phil did his "Links On The Chain" and 
these two songs shovJed in a fresh manner deep historical insight 
that many of the general topical songs of today do not possess ••• 
Gil Turner sang his lICarry It On ll which moved a great many people .. 
But Bernice Reagon l s version of "Freedom Is A Constant Struggle" 
\>I'as the most moving single performance.. Hith Gil accompanying her 



,rhiladelphia -- 2 
i'lith his guitar, Bernice sang vlith great dignity and feeling this 
song i.o.1hich has come out of Hississippi this summer ..... Tommy Hughes 
is a new young songvlriter whase IITalking AnthropologyH was very 
funny, and irJho ShO'ltlS every promise of developing into a first rate 
songwriter ••• The Saturday night concert lasted until 1:30 in the 
morning and 'ItlaS a city presentation of folk music at its best. 1>1iss
issippi John Hurt was a big hit, and Doc '\flatson, Bill Monroe, Phil 
Ochs, and Koerner ,Ray and Glover all got very warm receptions. Hedy 
vlest was, as usual, excellent, concentrating on what her father, Don 
"Jest, describes as miners t topical songs.... The big surprise of the 
Festival ii/aS the appearance of Son House.. Son had been scheduled 
for Ne"'lport but was felled by illness. His performance at Phila
delphia \vas truly amazing; he is still one of the three great Clarks ... 
dale musicians and retains that fine interpretive style and guitar 
rhythms ..... Another surprise vlaS Seamus Ennis, ,,,ith his jokes and tales, 
songs of Erin and the wonderful twists on those pipes. He is one of 
a rare race, a person who is both a great folklorist and a human beingo 
.... The only really marring part of the Sate concert "",as the recept
ion part of the audience gave Bill Thatcher, the l1ichigan lumberjack. 
There was no excuse for it..... The ballad session was also moderated 
by Ken Goldstein, was highly interesting and well done. The audience 
was quiet but having a good time just the same as some of the best 
city people (Bonnie Dobson) and country people (the Beers, Hedy'ltlest, 
Hississippi John Hurt) brought out the real depth of the older ballad 
tradi tion, both i~egro and '."hite. Surprises· there were Harry and 
Jea.~1nie '\tJest '1.-,ith mountain ballads, and Frank Fletcher, whose "Lang 
I A Grovlin!1I is a classic.. Frank is considered by many to be the lead
ing Scot singer resident in this country but performs rarely. His 
appearance vms a treat ~ • ... An appreciation of the depth of the Fest
ival 1:!ould not be complete without knovring about the Children's Con
cert and Play Parties. The concert kept about 200 small fry capti
vated and singing along "lith the Beers, Bonnie Dobson, Davy Sears 
(of Buffalo Gals-Oscar Brand fame). But the greatest part vIaS when 
the kids vlent out into the horse pasture to dance play parties and 
just have a good time. Folk music became alive -- really alive --
for them. The children were not putting on airs or imitating some
thing learned in a dull classroom. They were learning from scratch, 
as mountain kids do, an exciting way to have fun~ That is the way 
to grow up 'Iii th folk mus ic. •• The good time the kid s had in the pas t
ure was typical. The fact that the Festival is held outdoors in 
that beautiful country at Paoli gave it many festive aspects, and 
the visitors responded by having a good time in a healthy country 
way. Hany people slept out in the open, like harvest hands in the 
old days" In sleeping bags, blankets, in cars pL~lled to one side .. 
The horses vihich occupy the pasture het~;8en folk festivals had been 
quartered e1sevlhere (someone rer::a.Iked thc:t all the Festival lacked 
'tvas Pete Seeger to sing lirbnyul'ah ftIanyah1!)" Sanitation meri nad pre
pared the grounds beforehand by going around the pasture removing 
the "Republican P1atforms ll loft by the cows" The cows themselves 
were allO'l,ved to remain. They idled on the wooded hillside and came 
dOvIn from time to time to cool their legs by standing in the brook .. 
OccaSionally they stopped chei.ving their cud to stare in baffled 
p~zzlement at the guitar-toting human beings swarming past (see 
&rawing inside of front cover by Agnes Friesen). 

- ~ - - - - - - - - - -



LET T E R S 

~2cr Broadside: -- Here are a few 
cor:tne':lts-"o'il"P-ete Seeger IS artic le 
in #49, aLong Live Plagiarism. II 

If anyone told Pete that a car
penter "vort:::ing under the present 
system of production should be 
willing to build a house for noth
ing for the joy of it, or that a 
painter or potter should give his 
vlOrks a\'Jay and ask nothing in re
turn -- and this as a general 
practice or policy -- I think he 
1:lould i;lOnder at it.. Even the s tod
gy labor movement stands by "a 
fair day's pay for a fair day's 
work lf , and if you think song1'lrit
ers are not proletarians, you are 
vlrong .. 

Hewards for the creative vTork
er here are shamefully small, and 
the vultures that hang over him 
and grab the income "tv-hen he pro
duces something usable, are notor
ious. Just take a look, if you 
haven't lately, at a"standard 
songvlriters contract. II Although 
living costs (and the prices of 
records, \·;hich are cheap to pro
duce and rnar~et) are rising like 
a rocket all the time, the song
vlri ter still gets a penny and' less 
per record on words and music of a 
song. And the publisher gets at 
least 50% of the SOD"')" income, plus 
ovlnership of the copyright and com
plete control of it. And all he 
has to c~o to fulfill his part of 
the contract is to get out one re
cording of the song, even if that 
recording is a complete dud. Often 
our ne\V' young songl!riters do even 
this 'Dart of the lJublisher' S vlOrk .. 
since· they are first-rate song- ' 
pluggers, and often record their 
own with a good label. 

NOH you 'would open the door for 
anyone to jump on his vlOrk and take 
it over bodily. Plagiarism doesn1t 
mean just singing a song your O\V'n 
,·ray -- it means calling it your 
own and taking the income when 
someone else produced it. 

I am not talking about public 

domain tunes n.'y." ,. -::~:;!W ,:,~ r [J:. '" 

writers didn!t take credit :;~ 
them, the recording companies 
'klould keep the income a 110 tted, 
and I do believe that Beethoven, 
Brahms, or the nameless dead and 
gone song makers "lOuld rather see 
their living colleagues have it .. 

I am talking about plagiarisffie 
And I say the hell iV'ith it. 

MALVIlJ..Q; REYNOLDS 
- - - - - ~ ~ - -

Dear Sis: -p Thank you very much 
for mentioning the article about 
Niss Phoeba Parsons. As you prob
ab)., know, she went to Newport 
"Ji th me, and Ralph Rinzler said 
people spoke 'lIell of her, Hr. De 
K .. vlilgus of California asks that 
she and her son Roscoe and French 
Carpenter appear at a festival 
there next Hay. 

Shortly, my third album (sec
ond one vias the 1963 OLD FIDDLERS 
CONvmfTION AT GALAX, VIRGnUA)'1 
will feature her on 7 or 8 bands. 
This L-P is to be OLD TIHE SONGS 
& TUNES OF CALHOUN COUNTY,1'J .. VA. 
vJith Phoeba will be her sister 
Sara, her brother Noah, Roscoe, 
and also 79-year-old Haude Al
tizer, 69-year-old General Custer 
llichols ,formerly of Ohio, and 
Holly Schertiger .. 

KEN DAVIDSON 
(Box 5007,Charleston, We Va.) - - - - ~ - - - - - - ~ -

Dear Broadside: -- lid like to 
say a fe-w \>J'orcls about Linda tu 
DeLorenzo's song "SO There" in 
Broadside _i~9~ It's the sad 
truth that New York City is II just 
a shelter for Jim Cr01'l. II And the 
same thing holds for the other 
Northern cities.. But it is also 
true that every American, man, 
woman and child, has a stake in 
v,hat is happening in Hississippi-
and the other Southern states. 
You see, through the archaic sen
iori ty system baclnlard Southern 
politicians head many important 
committees in our National Cong
ress. Thus they influence legis
lation ,,,hich affects us all. The 



entire nation suffers. They are 
elected and r€:-elGctec~ to office 
by the force,s \'lh:i.c:~ inc luci.e "t.~1e 
prmding Southern murderers 'IeTho 
prey on the lJegro people and deny 
them their right to votes If our 
Negro citizens get to vote then 
we are certain to get imprOVements 
benefiting ever:lbody,. '\tJ'hi te and 
black, North and South. So it 
just may be that the direct route 
to getting "rid of all your Har
lems!l is to \1in the right to vote 
for all the people of Mississippi. 

HELEN CLOVIS, N .iL. - - ~ - - ~ ~ - - - ~ - - ~ - - - - - ~ - - ~ - - - - -
Note: The fo 1 10'l.ving 'v'ras sent to us 
;:.y Gil Turner from l1ississippi, 
vlhere he took part this summer in 
the CARAVAN OF HUSIC. The author 
is a native of Nississippi, a 
mother, and a COFO precinct cap
tain. 

"Paul B .. Johnson is my shepherd, 
I am in vlant .. 
He leadeth me in the path of 

discrimina tion, 
He destroyeth my faith in demo-

cracy. 
He keepeth me away from good jobs, 
My children out of good schools. 
Yea, though I walk through the 

Valley of the Ku Klux Klan, 
I am not afraid. 
Every day I walk in the presence 

of my enemies, 
They anoint my head itlith the 

blood of my people, 
By cup long ago ran over. 
Isn't there any goodness or jus

tice in Hississippi? 
O:c "J'il1 I have to live in the land 

of the 
Kt~. Klux Klan, Bigots ~ Police Dogs 

and Extremists"." Forever" It 

Here is a song from l~tt Mc
i.:~ :L:-"l~:. 1 C 1\-1,:.:[~:()~.1,?" ··r~) 20.:: ~'J:I~ l/rl~1~t 3.r~d 
~.lJ.a t 11116 tiE il'ffl.J .. ng17,3.1n J;:.) ::_1." :'j 38 C :-{

gr,Jund ~ A year or so C1e:O a clever 
g2.rcg in England, using Ciomm.ando 
precision, robbed a train of 

millions of dolla~s~ Several per
sons "IVere sent to jail, among them 
Cherles vJilson, ',."ho got a 30-year 
sentence in Winson Green prison. 
A couple of weeks ago a number of 
persons broke into the jail and 
spirited Wilson away. British pol
ice feel he waS tipped off to get 
ready for the break by a "personal" 
ad in the local paper, which began 
1ft.., in Vi" and ended 114 roses u .. Some 
five million dollars of the loot 
is yet unrecovered.. (For another 
song in this genre see Tom Paxton1s 
liThe Great Hail Robbery" in ILm.a~
side :Ii: 28) .. 

F 0 U R R 0 S E S 

Wait for me, darling, don't 
weep or wail, 

They'll never hold me in 
Winson Green jail. 

(Chorus) 
1. I "JOke up this morning, feeling 

so low, 
Then in the evening, I \vas ready 

to go e (Cho) 
2 .. I looked in the paper, and "that 

did I see, 
Someone was sending, four roses 

for me. (Cho) 
3. Those roses had thorns, dear, 

but they were so sweet, 
They were the roses that unbound 

my feet. (Cho) 
4$ I hope on the outside, my 

story ends, 
Hith all of the love of, my 

millions of friends. (CHO) 
5. Dontt send me a letter, ttwould 

only distress, 
I didn1t leave them, a forward 

address .. (CHO) _ .... - .. - -...,------
Don't you listen, Uncle Sam, 
He ain't nothin' but a ham, 
And he! 11 lead you like a lamb 

To the slaughter, 
G-J-L-D-W-A-T-E-R. 

MATT McGINN - - - ~ - ~ - - - ~ - ~ ~ -
BROADSIDE If 50 

* * * * * * * * * * * * * * * 



TOP I CAL SON G S AND THE PRE S S - ... By G .. F .. 

'vlidening interest in current topical songs is reflected in several nat
ionally distributed magazines. VOGUE of Sept. 1 has a lengthy piece: 
itA Nevl Beat; Topical Folk Singers, Their Songs U subtitled "A report 
on the new, raw and accusing spokesmen for the ypung: Bob Dylan, Phil 
Gchs, Tom Paxton, who set to music their fury, their sadness -- and' 
their hope .. !! VOGUE notes that topical songs lIare moving across the 
couhtry like a high pressure areae ll It quotes Phil Ochs: "Wetre trying 
to crystallize the thoughts of young people who have stopped accepting 
things the way they are. II ..... Nat Hentoff in the Aug. 13 THE REPORTER: 
"In so far as this musical editorializing has a central forum, i:t is 
Broadsj,dsh a small, lively New York. based joUrnal." Hentoff no.tes 
of the Northern folksingers who ivent to Nississippi' to participate in 
the "Caravan of liusic ll , that !ibeyond t"hat~ver pleasure and education 
may be afforded to Hississippi resid ents, . the primary beneficiaries 
of the trip may ,,,ell be the singers themselves, since current sccial 
problems are among their major preoccupatiens .. II After revie\jing top
ical seng\.;riting progress se far, he conoludes:!l .... a few songs have 
been \,lritten that canoe added to the l:egacy of ~'Joody Guthrie, and 
more are likely to come. Some perhapsPtlt of the summer in Hississ ... 
ippi .. tI" .. 111 .. NEV1Si,rlEEK of Aug .. 31 has excellentceverage .of the role. of 
music, old and nevI! in Hississippi thissurnmer, and in the civil rights 
struggle in genera.. ,It quotes Cordell Reagon, 21, one of the orig"': 
inal Negre "Freedom Singers", as telling a meeting in Greenweod: "iflith
out these sengs, yeu know we wouldn't be anywhere .. We'd still be chop
ping cetton dewn on lUster Charley's plantatien fer 30 cents a da,y co II 

rEhe NEVlSHEEK article tells the story .of 1Jhat happened in Hississippi 
wj.th Nalvina Reynolds' song "It Isn't :Nice tl (see Brc dsi e # 43) .. Judy 
Collins, .of Neirl York, taught the seng to l7-year-.o d Barbara ricClinten 
in Clarksdale, Hiss .. Later, Barbara HcClintcn ,,!rote to .Judy Collins in 
Ne'lt' York: flilt Isn't Nice' has become very pepular here ...... That seng 
is going to be here forever and ever." ..... (The objective NEV1SvlEEK art
icle en the Mississippi Caravan is the work of a new music dept .. ed
itor, and is in sharp contrast to the brutal, irresponsible hatchet 
job NEiiSUEEK did on Bob Dylan las,t year.. vIe hear that not only the 
previous music· editor but everyone, in the dept .. , researchists,etc., 
at the time the Dylan thing was done has been replaced by the magazine. 
It alv.rays seemed peculiar to us that those presumably checking the Bru
mar" that HBlowin' In The Hind" itlaS really written by Millburn, Ne\v 
Jersey, highschool student Lorre C .. ~lyatt did not even bethel' to try 
and get in touch with Broadside -- after all, we had it in Hay of' 1962, 
more than a year before it became popular •. This goes not only for the 
"researchists U on NEUSvJEEK, but theedito:rs of the LITTLE SAND¥ RE ... 
VIEW, who repeated the "rumor" this, year vlhile declaring piously: "vie 
doni t knovl the facts... vie wish iNe did so ,that '!.'1e ceuld print them .. " 
If they had come to us 1;J'e would haye been glad to show both the N'E'I!IS
UEEK and LSR people a letter to us from Lorre Vlyatt dated away back 
on June 5, 1963, in which he says, 'among ,other things: " ... last 'year 
I '!lrote a song called t Freedom Is ;BlO1"ing In The ~lind t.. I '\-/rote it 
long before I'd ever heard of Bob Dylan's song .. ooThe lyrics are noth
ing vihatsoeve'r' like Bob's, and the tune ;is also completely different. II) 
, ... And finally in'recent press comments about the world of topical 
cong, Ralph Gleason suggesting improvements in the Berkeley Fclk Fes
~ival \vrites in the San Francisco Chrenicle: . "There was a panel on top
lcal· song' this last festival and this by definition is an important 
topic for discussion~ Yet the people ,who are really concerned with top
ical sengs -- the Jlalvina'Reynolds, the Bob Dylans, the Sis Cunning
hams -- vlere,not present .. II 



B RO ADS IP]~ 
j BROADS'IDE ~ia.·gazineannounc~,;~:·k series ·o{d.l1formal old~-~ti:ie. hoote.n
j annies for the1964-6~ wlQ:t;t:h:,;s.eason. Th~y will be :held ~at:\ the. , 

'if.; :V;ifLLAGE GATE ih New YorkC~tyt~e' rirst'S~nt1at of eacq mp.J:lth_~pr . six 
;l ~onths,starting Sun. ,November ~st. Thes~. n~ettogetn;e:t;s"w{!l,be 

~(avoted: rp,ain1.Y to brttnd new topical s9ng~u_ J>ETERSEEG~fl will b~ -at: 
tihe~No!V:"'lst:anQ. Dec. 6th ones,:. and El.t ·t;U-~ebf the>fO~ left after ! ~~Ii· a~s~gTg~~;~Tci~, a~g;;i ~!,I~~g:~~ii;mi,;}'l d~i~L~~': ~;:~M···t~;~ 

I ,TER,J"EWER LA 'FAftGE., GIL TURNER, BOB COHEN, PATRICK SKY, ' ond . 
I ERIC ANDERSEN (seer BROADSIDE for further information). ' .. 

, \tHEN: .. The first':Sunday of. eac.hmonth Nov¢mbar. thrOU.gh Aprill; peg~nn-
I ~ng.l\fov •. :J.st,1964~ TIME: S~al'ting at 3 P.M. " vJHERE:The.\TJ;LLAGE 
·1 GA~~ i..11.1D~"C .. t185, Thompson St. (at Bleecker St. in Greetiw~(!h Village) ~ 

Ag~l.~s s~on: :tti 1.50 .. 

~ I' BENEFIT: ,DICK GREGORY and LEN CHANDDER will appear TueS6t- ,night, 
;1-· iL8-;4"5 P .• H .• ,Sept. 29,' 1964, in the Green Room:.t~ District ;;, ,13 

::'-1 A ... st .. o. r. l' .. la .. qa. , ... N. ew .Y. o.rk City,. (near 8th St .• & Broad\tlay) 1 in.a ·n 'benefitfor theCORJ;e Hississippi Project. Donation: :u>'2.' . 
'No.TEP: ItFr'eedolllIs ACopsta~t Strugg~!3ii;on:e of the great songs.".tb, e 
ou,t'});! .. 1U$~;issippi th:i..ssumroer, and. 9P\.r sung widely. BasedQn·.a~,; 
:t,l:(}JJ;prl.~;; t,i~g~n: whe~; peopJestarte~ s~,:g;tng uFreedom is a con:~::t:,a~:t 
tfi~'1 'af:ter'"pli$ttl\i:.t'de:!;,s o:(thethr$e Cl.vil Rights workers. l3tiO~~ ; 
p;lafj;~'; tQd'~vbte mp.ch.ot':.:itsnt;lxt !tssue,to songs and. m~teria~.p;;P¢S·:· ~.' ... '. ".: 
H1s~j,S:9ippi broug.ht pack,by NOJ:':thern folksingers (a'mpng thos$ YJ'p.~'w~~~: 
tl1.6'r?'·~htt~ stttnfue:r:Le.n Chandler, Julius Lester, PhilOch~, Bl:u~~~t~;:.,;:.·! 
Dap:e.1~lldY: C.?llins, .Peteat La.'Jfa:rg~, Peter Seeger, GW' 2,~~;~n'(~~"S~~rp:W¥p 
Hest,\3+,,;<J~c.k~~ vlash~ngton, GJ,l Turner, Bob Cone.n, ,Rl.ckySh,~~bt'V'~+,)~4i;~:' 
UPC0n1,.ng.,con9:~rts .1n the NYC 'al'~a.: EvIan £1acCo11 &: Peggy. Qeeg~f,a:tf'i 
Town'Ha'lIOct". 3( this beginstneir mo'nth 's tour of the U.S ~) ;<~1:i~:9,t,;;: 
qgr;t:JJ3,;tkel at Ca't'ryegie }Ia~l Oct. 11; Pete Seeger at CarnegieH~flti' '";, 

. ne;t!~.~p.,;, .. ,~J'l'1LE; BOXJSS :l'1a 1 vin$. Re ynolds 'so,ng (see E t Side #:?PJl<PO'¥" 
'a b~t;6~':~elgtan radio" ';'liq,e1y played on Danisll . radiotoo.nP,~~~I~~,c;f',.' 
Ul\~",;,Jllr!;t~t.en for the kids at Presidio H,i:tl Scho.ol In,$an F:rancls;c()~,~ 
':;;~~{'D~ER1ER: Classic song in Eu.rope, traJl~l9·ted .1n~b,tn~.~Y lang~9ges".",~ 

.' T.O¥01WQ:V,P9.~HILDREN:Pete Seeger wroteths'musictor" t;bi;s., in LehingraG 
duringb.J~~(recet1;f:;world tour' ••• HOUSE I LIVE IN: Lewis Allan a yeter.f'.n 
sO.n.gwri;t'Elr with mapy fine, songs,' incl1.·1o.ing "Beloved GomrGlde.l,l ~ vJhicb. 
was, o~~· at. FPlt' s favorites •. It . is a tr9gic' 'commentary. on our times 
thB.t~'he iJ.Si$ felt itnecess?ry after, all t:n.ese ye?rs to write' the par~ 
oai,;o:f,:tlJ:xc bealtt~ful HOUS~rI LlYE~: IN, -Which app,(Jar~ ip'~:t~ts .BROADSIDE ..... 
BRQ@§I~EW' s ++7, ,481 49: Among t;n~ 25. ol' so songs we nad In those' 3 I, 

is su~~ 9bly~ 2 so·ngW.rl tel's iappe,ared ·t·t1ice-~ y~·t .. We;. can't .t fina •.. room for 
al~.~he ~evl$Ongs \',e,'.' d like to ·:print •.•• ·HOODY G'QTHRIE: A set of thr.ee 
~2'{ L:.P •. 's .9al.'rying tpree·hours of songs and ., cfb.llversation W09Ay 1'e-
cord~~ in 1940, witJ:1 J).lanLome,x for tne Library ofOontress .w~a.lbe 
a?~~:la'ple>.illOct9b.car, .. ,Gao p~, Q:rdered· frornt)f(,3 Gu:t~ie Oh1lq).';~p"s 
T,r, li st Fund,Room 1304, 200W(57th St.,~TewyorR City,Nc~y~. '+~019. 
P.r19EJ:$+0.00 pers(3t (boxed.,··r~.lsa$:-ed thrq1.lgh Elekt~? Records) ••••• ". 
; BR.~~~rDE, l' ~9 .Box19~:!C~thed:r~lSta •.. 1!fewYo~k', N.¥: lOG25. Contents 
~ cOI?:rr.l:&hte(l 1964 Broad:J.~~ l1a.e:azJ.n1". Ffdl.tor:;Q+sCunnl,ngbaml,Gontr. I Eds'.: Len Ch?ndler, Phll Oens, Peter La Farge ,Gil Turne.r ,,\Eob Dylan, 
I Josh Dunson, Gordon Fries~n; Advisory, Pete Seeger. Top-idal Song 
i Nonthly. R,ates: 1 Year, $5; 5-issue trial, $2; single copy, 50 cents. 


